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NEW YORK, WEDNESDAY, JANUARY 19, 1910 


LYDIA LIPKOWSKA 
the Boston Opera Company 
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Me. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacurcr ov Sincinc, Purit or LAMPERTI THE VOCAL INSTRUCTION. Concerts PIANIST. Instruction. ART OF SINGING. 


Evper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists. 
Francesco Lamperti. : 

Studios. 1103-4 Carnegie Hall, 


INTERNATIONAL 
EDUCATIONAL 
Church, 


New "York. 


MUSICAL AND 
EXCHANGE, 
Concert and School Positions Secured. 
MRS. BABCOCK, 
Cagwecter Hatt, New York 
2634 Columbus 


Telephone 





M. F. BURT SCHOOL, 

Sight Sir ng, Ear-T I al : gra 
>h I t Cou l ul *rivate 
oh vol I pecia ch als 

New rk hor ( ie H 

Address Brooklyn Sct 48 Lefterts P 


JOSEFA MIDDE(¢ 








VOICE CULTURE 
PERFECT TONE PRODUCTION 

Only students who wish to study seriously de- 
aired 161 West Soth New York 
PAUL SAVAGE 

OICE CULTURI 

Carnegie Hall 
New York 
MAX KNITEL-TREUMANN, 
BARITONI 
( f ging 
Ca re Hall 

Mail address: Fifth A Rochelle, N. Y 
WALTER H RY HALL, 

Organist and 4 Jame Church, 
New York t Brooklyn Oratorio Society; 
extensior ( M , Columbia 
University 430 West 116th St, New York City 
ADOLF GLOSE, 

Concert Pi t, Pia Inst n Coach for 
protessiona and advanced s 

Residence-studio: 61 We s8th St City 
LEOPOLD WOLFSOHN, 

PIANOFORTE INSTRUCTION 

Studios 111 West i:7t t New York; Tele 
hone, 6408] Morningside Pou Gallery S45 

linton Ave., Brooklyn; Telephone 73 Prospect. 
E. PRESSON MILLER, 

TEACHER OF SINGING 
4 Ca lla 
Telephone i3 ( 
Lik i ( VRPT 
r 
EUGENIE PAPPENHEIM, 
THE CELEBRATI PRIMA DONNA 
Voice Cult i \ It Branches 
The Evelyn, 10: W th St.. New York City 
Te ) 235 ‘ ide 
BI ARD SINSHEIMER, 
VIOLI rUbDIO 
I ! duart 
I ‘ ka ysth St 
FLORENCE E. GALE, 
OLO PIANIST, 
Recitals and erts 
Instructior Leschetizky Method 
as: W. yoth St I ne 5331 Columbus 
MAI WILLIAMSON, 
SOLO PIANIST 
Recitals Instructior 


Leschetizky East sth St 
; 
Phx 





FREDERICK E. 
rEACHER 

ilding, Roo ii 
N 140 West 42d St 


BRISTOL, 
OF SINGING 
Ryan Bu 
» New York 


LEONOR MARIA EVANS, 


Graduate Roya! Academy, Rome 
VOCAL INSTRI TION 
ss West soth Telephone 241 Bryant 
ENRICO DUZENS 
OPER I 

Wo gs, of M ( Rigit Rob- 
erts t Mary (¢ € 
Washing D. ¢ i 
tra I New York 
Mrs. J. HARRISON IRVINE, 
Pisnist— Accompanist Carnegie Hall 
Instruction—Coaching New York 

Telephone 3so Columbus 
HERBERT WILBER GREENE. 

SCHOOL O} NGING 

__ 864 Carnegie Hall 

Caia Aarup Greene, Pianist 
STEINBRUCH Musicat INstITUTE, 
Voice Culture, Piano, \ Ensemble Playing 

Harmony an osition 


Director: Hugo Steinbruch 


@e6 Eighth Averiue Brooklyn, N. Y 





Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuerizey Meron. 
Studio: Carnegie Hall. New York City. 


ALOIS TRNKA, 


CONCER1 VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD, 
Graduate ot Prague Conservatory under Prof. O. 


Seve 
ee 





76 West 113th St ’Phone, 205 Harlem, 


“TT GILBERTE, 


TENOR 





HALLI 


COMPOSER 


( The Raind “The 
! | ( g 
i I W Ss 
P B 
GRAND CONSERVATORY OF MUSIC, 
Special course of teachers and professionals 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St., New 
York. ‘Phone, 2147 River (Thirty-fifth year.) 
ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West rogth Street. 
"Phone, 810: Riverside 
JANE 4 i BULLOC K WILLIAMS, 


TEACHER OF 


122 Carnegie Hail 


SINGING 


Signor FILOTEO GRECO, 
Tax Art or SINGING. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


New York. 


PERRY AVERILL—BariTone, 


OPERA—ORATORIO—CONCERT 
amp VOCAL INSTRUCTION. 


220 Central Park South, New York. 


LEILA JOEL HULSE, 
CONTKALIO 
Oratorio—Concerts—Recitals 
Care of Musical Courier, 437 bitth Ave N. Y 


HERMAN 

Carnegie Hall, 

HANS LETZ, Violin Soloist, 
INSTRUCTION 


177 W. gsth St. 
Studio, Carnegie Hall, 


BOWDEN MOYLE, 


EPSTEIN, 


New York City 


Personal address, 


MORITZ E. SCHWARZ, 

Asst Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 


ALICE KILLIN-KEOUGH,soprRANO 
JAMES POTTER KEOUGH, Bass. 
Vocal Studio: 60 East 34th St., New York. 

EFFIE STEWART, 
DRAMATIC SOPRANO 


Vocal Instruction 
Concert and Oratorio 
as West Eleventh St., 


_New York, 


THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO. 
aso Degraw St., Brooklyr 
ranch 330 Fulton St., Brooklyn 


Stei Room 16, New York. 
Morristown, N, J 


Call: 4207 J 


Studios: 4 nway Hall, 
| 98 Maple Ave,, 


Tel Main 
EUGENE C. HEFFLEY, 

PIANIST AND TEACHER 

Studio: ye7-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1435 —— 


Miss EMMA TI 1URSBY,. 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 


"Phone: 3187 Gramercy. New York City. 

BRUNO HUHN, 

TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St., 
(Subway express station). 


New York. 
"Phone, 8853 Riverside. 


Conductor, choral clubs, etc 122 Carnegie Hall. 





A. J. GOODRICH, 


ges or of “Analytical Harmony,” “Theory of 
Interpretation, ” “Complete Musical Analvsis.” 
“Synthetic Counterpoint,” “New Method of Mem- 


orizing,”’ eto 
London, W., England. 


4s Wigmore 
Care of The amen Church Co. 


st., 


‘ARL I 


Studio 


Dr. ¢ . DUFFT, 


1 East goth St., 


New York City. 


LOUIS MILLER, 









PIANO INSTRUCTION. 

68 W. i17th St "Phone, 3713-R Harlem. 
MME. MARIE CROSS-NEW HAUS. 
DIRECTOR VOCAL AND OPERATIC SCHOOL 

Voice Building, Tradition and Diction. 
St. Mare Bldg. 434 Fifth Ave., New York City 
CARL M. ROEDER, 


PIANIST— 


Studio 


INSTRUCTION. 
607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION. 
Certificate of Theodor Leschetizky. 


Address: Residence-Studio, 1125 Madison Ave. 
. 3788 Lenox Or care of Steinway Hall. 


MARK ANDREWS, 


CONCERT ORGANIST. 


21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 
Mae. SIDKY BEY, 


MESSO SOPRANO 
Concerts and Recitals. 
Care of Musical Courier, 437 Fifth Ave., 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instr recommended by S 
Hammerstein's celebrated tenor. 345 


MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with Cencert 
Pianists, and the training of teachers. 
207 Indiana Street, Chicago, Ill. 
PH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


me %. 


uctress, ‘ 


We. s8th St. 


JOSE 


Orchestral and ‘Cello Department, Paul Morgaa. 
914 Carnegie Hall, New York. 
L ILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 


1203 Carnegie Hall, New York City. 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St... New York 


“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singin entitle him to @ high 
rank amoung teachers e Menn eL Gancta 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor prom BP 1894. 


‘he Mosher-Burbank Lecture 
Address: 137 East Seventy-third street, New York. 


AMY GRANT, 


78 West ssth St.. New York. 
READINGS WITH MUSIC 
“Electra,” “Péleas and Mélisande,” “Selomé,” 


“Enoch Ardea,” ete Instruction 





CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano, 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3049 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOM PANIST. 
Residence-Studio: 954 Eighth Ave., corner s6th 
St.. New York. "Phone 3555 Columbus. 
MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION., 
—Leschetizky Method.— 
Residence Studios: 38 East 6oth St 
"Phone, 6109 Plaza 


CLAUDE MAITLAND | GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


Piano 


HARMONY, 





Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn 


133 Carnegie Hall. ‘New York. 


172 West 79th St., New York. 





ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc 
tion; caer coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, B 
way and oath St. "Phone. 2924 River. 





THE NEW YORK 
VIOLIN 
VOCAL 


INSTITUTE FOR 
PLAYING, PIANO AND 
CULTURE, 

230 East 62d Street. 

Complete musical education given to students 


from the beginning to the highest porteien. 
F. & H. CARRI, Directera. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 





120 West 124th St, New York 
Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 


DANIEL VISANSKA, VIOLINIST. 
Returned from Berlin after nine years’ successful 


concertizing and teaching, will accept engagements 
and a limited number of pupils. 





Address: 488 St. Nicholas Ave.. New York. 
Mondays and Thursdays, 10 So. 18th St, Phila 
J. JEROME HAYES, 

VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th St 
"Phone, 594 Columbus. 
HANNA M. BODELL, 
VOICE AND PIANO 
Lincoln Square Court, 

1923 Broadwa corner 64th St., New York, 

ISIDORE LUCKSTONE, 

THE ART OF SINGING. 

153 West Seventy-sixth St., 
Telephone 7493 Schuyler. New York. 


THE VON ENDE VIOLIN SCHOOL, 


Heewecu von Enpe, Director. 
58 West goth St., New York. 


JUL JAN W ALKER, 
TEACHER OF SINGING. 


Pure tone. Artistic interpretation. 
Residence — ss West osth St, New Yous 








GARIBALDI ARRIGHI, 
VOICE CULTURE. 


Nietregeiinen, Opera House Studica, 
1425 Broadway, New York. 
Telephone, 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays : to 9 p. m 





1274 Bryant. 





807-808 Carnegie Hall. 
es. Phone: 1310 Audubea. 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIG 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Columbus, 


Residence-Studio: 60 Jefferson Ave., 
Oo Automatic 2294. 


io. Telephone, 





ROBERTO CORRUCCINI, 
(Formerly with ea Opera House) 
VOCAL oy ea CT 
ITALIAN REPE RTOIRE SPECIALIST, 


237 West 34th St 
JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessona, 
Residence-studio: Room 407, Pierce i Bostea, 


NA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuitiea. 
Summer Course, 1425 Broadway ¢ 
Opera monte Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


pecially recomended 
SEMBRICH, DE RESZKE 
and greatest artists. 
— on app lication. By mail only. 
3 WEST 67ru STREET, 
Atelier ‘Building. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 
Four Langu Beginning to Stage. 











CARU $0°'s 





ages 





s> West trsth St. 
Morningside 


The Douglas, 2 


Phone 
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VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New Yerk 
Telephone 6910 Riverside  Prespectes on application 


MAXIMILIAN 


PILZER : 


VIOLINIST 
Address: 26 E. 117th Street, 
NEW YorRKE 


MRS. WILLIAM $, NELSON 


Vocal Instruction, Accompanist 













Musicales Arranged 
1524 Chestnut Street! 589 Main Street TEast 40th Street 
Philadelphia East Orange, &. j. ew York 


Mon, Thurs. and Sat. Wed'day Telephone Tuesdays and Fridays 


Freer WELD 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


mRchRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


ORM OBY 


For Dates aed Terms Address | 
HAENSEL & JONES | 
1 Bast 424 Street, New York | 


Cranberry Piano School 


CARNEGIE HALL, NEW YORK 
ENING 


fterures tr 2 LHACHERS 


Practical demonstrations of methods of teaching. 
paeeere Recitala Send for circulars and 
k 
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Coz>xvou 














AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetixky 


Metropolitan Opera House Bullding, 
1425 Broadway 
Phage, 1274 Bryant 


WARFORD 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 395 Gramercy 
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mB 
™ 


oO 
Ks 
a. 
> o 
wy = 

















DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
ESO. BOONE, Assistant 810 Carnegie Hall, Now Tork 


MAX WERTHEIM 


Grand Opere Tenor and Concert Singer 
VOCAL INSTRUCTION 
Prcaren 463 Central Park see NEW YORK 

on 1909-10 
“LOUIS NORMAN CULLIS 
PRODUCTIO 
of the eval College of 
Mee, London, teaches the Old Italian 
(N ava) method, having studied this method under 
jouhy of Paris and Visetti of London, both Nava 
pupils. He is especially y core to impart it. 








Cullis “i i? rr ea 


CARL A. PREYER 
PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 

MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
MME. TROTIN 
Mé@ress: PANNY A. BELL. Sec’y, 7 East 15th St 


Professor of Masic at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 

STUDIO: Steinway Hall 
805 Carnegie Hall Peas, 5410 River 
We W. S. BIGELOW, 88 Gread Street, Bester 








LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with | \ \ 

Instruction 

Soloist with New York Philharmenic 
Address: 144 Bast 150th St., NEW YORK CITY 
SIGHT SINGING 
Women’s Philharmonic Orchestra 

MARGUERITE MOORE, Conductor 
CONCERT PIANIST 


MASON & HAMLIN PIANO 


HARRIS, J, tan 


WORCESTER FEST. 1909 
Management ;: W. S. BIGELOW, Jr., 


arta FRYER 


PIANIST 
Concert Directlon: MA. H. HANSON 
437 Fifth Avenue, New York 


G 
o. 
s. 


Baritone 
Concert, Oratorio and Recitals 
Management of 
ANTONIA SAW YER 


251 eo 88th St., New York 
Phone, 89 Riverside 




















£ 
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GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
a. Y. CITY 





SkKovéaard 


Danish Violinist 
American Tear 
Now Booking 
$5 Auditeriam Bidg., Chicate 








M. 

E 

Lu 

Fr 

Ee 

: THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority on 


Voice Placement 


Formerly Leading Vocal instructor of Berlin 
PERFECT TONE PRODUCTION GUARANTEED 
Training from Beginning to Perfection 


TEACHER ot 

EGANI, the great American grand 

ra tenor, me. Oriska Worden, 

rico Oromonte, Mme. Lille Breton 
and others now appearing before the 
public in Europe and America 

SOPRANOS—Mime. Clarence Hale, 
Mme. C. B. Hulet, Grace Ryan, Kate 
Travers, Marie Chadbourne, Joseph 
ine Lamb, Emitly Douglass, Mme. A. 
Fengler, Mile. Evans, Lena Coplin, 


O 


IAlly Heyman, Mme. C. B. Patter 
son (of Florence, Italy), Loutsa 
Compass Emily Carrodi 

jeorge B. Barker, Rob 


ert Ford, Vincent F. Sullivan, Harry 


Hongh, RBeaswick, Harry H. Spier, Clark, P. Krueger, Albert Bache A. Savignaec 
— James Travers, Daniel M. Croucher, La Salle Nicolos Zar J. Ruff, John Black (Milan, 
 CONTRALTOS Mme. Leon Warare, Mile. Kenjon, Mile. Leah Abeles 


STUDIOS: 


Tel. 7662 


104 West 79th Street, 


New York 


Cable Address ‘'Fioriel.”’ 





Education from 


beginning to 
finish 


Send tor Booklet 


Schuyler 


Piano 


20th Season 


Results 
Unsurpassed 


GIL 


School and Conservatory 


Fall Term Begins September 16, 17, 18, 1900 


MRS. A. Ms VIRGIL. Director 


21 West 16th Street, NEW YORK 





BERTHA CUSHING CHILD 


Ve NTRALTO 
ecal Instruction 
THE LANG a STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
‘77 Huntington Ave.. Boston 
Miss Katherine LINCOLN $2.00 
Representing Miss Clara E. Munger 


REW YORK: pis Saturday and Monday, 1425 Broadway 
On: 544 @ Bullding 


Mme. FRANKLIN-SALISBURY | 


weniger ggg nal 
wt ieee Ave., Boston. 
Opposite Symphony Hall. 


FRANK WALLER (Accompanist 


Organist Memorial Church of Christ 
"Phone, Orexe! 2361 629 Pine Arts Bidg, Chicago, if!. 


Theory 








Mrs. HALL McALLISTER 


Teacher of uA 
MUSICAL MA AGEMENT 
407 Pierce atheees Boston 


JESSIE F. SAGHS 


Plano pt = A | =. 
Ensem bie Playing. Coaching 


124 Bast SistStreet  _—iNew York 


WAS. CHARLES FARROW KIMBALL 


C a. re 
Eliswortn Apartments, Pittsburgh, Pa 


EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West 58th Street ‘Phone: 2503 Columbes 


WILLIAM JOHN HALL 


TENOR 
MA. ong WAS HALL, —Jolnt Recital — ‘SONGS OF THE ORIERT 
Suite 29-30, Musical Art Bidg., St. Leuis, Me 


-_. 


MRS. 





JON SHASTID 
MARY BARTON SHASTID 








CONCERT PIANISTS 
Send tor Specimen Programs and Terms 
Fitth and Broadway Hannibal, Mo. 
‘DUFAULT ==; 
A Oratorio, Concerts, Recitals 
U Instruction 
L 43° West ai hese tot Qnetene 





MciINTYRE TRIO 


rire SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Piantet 
My ADIMIR DUBINSKY, Cellist 
ANS LETZ, Viotiniat 


914 Carnegie Hail, New York 





ARENS VOCAL STUDI 


308 WEST 
STREET 


56th 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





@arz>=o 


KITCHEL 


TENOR 
Sele Managemen! 
MAERSEL and JONES 
1 EAST 424 STREET, EW YORE 





EDWARD STRON 
DOWNING 





TENOR 


7 West 024 Street 
NEW YORK 
Telephone 1484 River 


BASSO CANTANTE 


150 HILLSIDE AVENUE 
NEWARA, N. J. 


D. Phone 








Mu. OHRSTROM- 


Teacher of Voice in All 
its Branches 

444 Central Park West 
New York, N. Y 


RENARD 





LANKOW VOCAL STUDIO 


26 WEST O7th STREET, NEW YORK CITY 


—_ 


JANE GORDON 


ccessor Jc MADAM ANNA LANKOW 
Specially prepared by her, and seves years « teacher with her in ber studios 





(CHAPMAN GOOLD 


SOPRANO 
ADORESE 
2314 Broadway, Sew York 
Telephone, 1630 Riverside 





¢ FINNEGAN ™ 


THMWwWo-m 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
r BRC Al WAY 
5146 J, Morningside 





GWwee 


1425 Broadway, New York 
Met. Opera House Bidg 


Tr 


GE ORGE Zro¢ 


Special Operatic Training ‘Inctuding Action 





FRED’C MARTI 


PERSONAL ADORESS 
515 West 124th Street 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street. New York 








: TURNER-MALEY 


SOPRANO 
ADDRESS 
601 West 196th St.. New York 
Phoee. 2920 Audubon 





s CARRE 


NOF 
WOUFSOMN TURE, 1 West 24th St. 


Personal Address . The Mayfield, 15 East 10th ¢! 
ee bs Avenue 
r Stayv wanet 





Music 







; SINGING 


Yocan Lacie 


IANO Mr. Ed M Cawley 
. Mons Enlieno Renaud Mra. F 
Miss Eugeme V. Scorge 

Mr. Louis F. Haslanger 

Miss Marion Scorgre 

ove, are twenty teachers of the highest standing The largest and 
Re ole a and Dramate Art in the Middle Wea t 
EDGAR M. CAWLEY. Director, 430 N. Mer dn St. indianapolis, “oe 


DIANSPOLIS CON SERVATORY. ¢ MUSIC 


:: The Speech Arts 


Modern Language 
VIOLIN— Herr Johannes Mierse! 
gas M. Cawley 


SPEECH ARTS— 
Mr. Charles Wilhems, +. 8 


Ideal Readence 


ieate 
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Chicke erm. 


pianos 














The Oldest in America 
Tie Best in the World 











SUBVIERUEREDEE pepacaceaces 





MALU i ee 












CHICKERING & SONS. 


Boston, USA. 








ESTABLISHED 1823 














Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (able (lampany, 


Manufacturers 


[fucaga 



































STERLING a 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-— 1907 


Not so short as to sacrifice 
In other words 


EMERSON PIANO CO, 





s, but as short as scientific scale drawing allows, 
: Short but not too short, 


tone qualitie 


BOSTON 
CHICAGe 





OL DeoNEWw 
VIOLINS 


PTALIAN STRIN 


Reade FRIEDRICH8 BRO. 


aNe: w Yo rh for 360 FOURTH AVE 
SVE STREE EM OTEL 
NEW YORK 


ESTABLISHED 
IN 1883 


rR OLORE ' 
VIOLIN STRINGS 








fastrnots, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers eomeot 
the Leadi a ten jcians and Artiste of 


in _ oe voted to music in ent stadents 
may ¢ ae rat any time. iiestreted Octalogue 
MIss CLARA —_ om 





Highland Ave., Oak St. and Burnet Ave., 


KRANICE & BACH 


rronuct PIANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 


East 140th Street and Rebbins Ave. NEW YORK 


STENCER JOSE BR 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Wl Threaghout Her American Tour 1969-10 use only 
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Miss Goodson in London on March 2 and 11, after which 

she will tour the English provinces. In May she is to be 
8 I 

soloist with the London Symphony Orchestra under 

Nikisch 


Wilham Gaston Sargeant, an American basso, w as 


been singing on the Continent, has located in Lond 


where he will shortly be heard in recital. Mr. Sargeant 
is a graduate of the Liege Royal Conservatory of Musi 
and has studied with several private te ers. He has 


een heard recently n private concerts and musica 
London, and has created a most favorable impression both 


as to his ability as an interpreter, and for timbre and 


Horatio Connell’s friends on this side of t water wi 
be glad to know that Mr. Connell is meeting with grea 
weess mm his American tour He will give a recital 
New York, January 10, and in Philadelphia, January 12 


In February he ts to be the baritone soloist with the New 





York Oratorio Society, and then begins an extensive tout 








Covent Garden, February 19, is the present engrossing to last until the spring of 1910 
subject of the London musical world Following is the an 
epertory and dates of performance Of the many English festivals scheduled for 1910, the 
Carmes Biset)—Mare : ning rst will be given next month (from February 2 to 5) at 
Electra” (St Februa 3, Mare evenings Brighton, under the direction of Joseph Sainton The 
I (> Ma ening local choral societies will be amalgamated into on ig 
M, tan and Isold Wagner . +» Mar chorus body, and will sing among other numbers, “Sam 
ihe a Tuliet Nelius February 22, 25 son and Delilah,” by Saint-Saéns, with Marie Brema and 
March 9, evenings Walter Hyde as principal soloists. Some novelties will b 
The Wreckers” (Et Smyth)—Fet 26, March 1, 1 heard, including a “Cinderella” suite by Dr. W. H. Speer 
To a a rah a hy “kee “Life Moods,” a set of orchestral variations by Arthur 
Cee i Senate a0 February 28 evening: March 2, 12, after. Hletvey; a new cantata by Coleridge-Taylor, and a “Rond 
ns Infinito” by Christian Sinding, who will conduct Hh 
[he conductors will be Richard Strauss, Thomas symphony in D minor will also be heard under his bator 
iieitliees” Die Wier ead Perey. Pie he a ae Verdi's Requiem, Padere wski’s symphony, and “Cava 
tra of one hundred men, and chorus of eighty leria Rusticana” will be also given 


Gatty Sell ne the best kno ‘rganists in the 
Che announcement of Hermann Klein's newly organized satty Sellars, one of the best known organists in th 
7 5 . United Kingdom, will leave in February for Canada and 
class for operatic study, is proving one of great interes he | : . ; 
y . the nited States, to fill a number of recital engagement 
to the professional and semi-professional singers, of : 
lone London, but f t | } rovi Mi Mr. Sellars comes of a musical family, his mother being 
alone ondon,. bu rom hroughout the provinces 
lan 11 bl ) 1 in 18! ] 

Klein is receiving requests for further information and Miss Gatty, a name favorably known in musical via 
through the reputation of Sir Alfred Scott Gatty, Garter 








details The course of study includes instruction in the ; ’ k 
sentlé anil Gane antion of scenes fram the Ghasieal ond Principal King. of Arms, Mr. Sellars is the autho 
modern operas The interpretation of the principal and everal charming compositions and wee the youngest ot 
minor roles is taught in cl with irdividual instruc- %@™St % stv recitals at Queen’s Hall, making his del 
. ‘ , there m 1905, when he w twenty-seven vears old He 
tion in stage deportment and gesture included, with specia ; 
attention given to the diction and declamation of tl recently gave a joint recital program with Busont in the 
English text Mr. Klein will not only teach the con south of England. He will be accompanied on his tour | 
ception of the individual role, but also how to sing it as the King’s trumpeter, William Short 
an integral part of the operatic tout ensemble Most nre 
singers of ambition know tl variou peratic arias, but Grace Eisler, the young piamist, will make her initia 
all too frequently not in adjustment to their genesis how to English audiences this coming spring 1 i recita 
of operatic continuity Many prot sional ingers have il \eohan Hall liss Eisler was i tavorit pup! 
signified their ntention t oimime the class and many Leschetizky ind 1 his authorized London repr entative 
advanced pupils ot thet il teachers, wl have ad She has played iderably n the continent and 
vised the step, have enlisted The class is keld on Mon great success at on f the Slezak concerts this pas 
lay and Thursday afternoons. f1 t till s:30 o'clock. playing the Grieg cor 
ther tor tion wil © f \ ec vy Mr Klem t nee 
those desirous Of joing It é it opp \ talent ind du kK | 
for those desiring (if thing else i rrect’ Eng ne singer who will be heard in Quee H Kebr 
singing diction, the lack ft which mar yliet in other 0 \l Lho 1 has toured tl pr hee vith Wal 
wise rrect interpretati I ong t aria m Bac t aT) ‘ fter eard in tl i 
mere r S | | I gh | P rf 
Katharine Ce | Holl J Scandina pare me the laught y 
ity 3 Va \ Rhine p ces t ' \W in ‘ tive | } ind at 
te ter ind Fel ity ‘ < solots vt e Grand Opera Par Miss I 1 “loa 
t! I noureux Cirehe " }’ s follow hey I} t ( igi kt 


Paris recital on the 24t) Tw t tals will be playe by 1s a violinist She w 


Cable: Keyoote. London == CQNCERT DIRECTION Eatanahed 1890 


DANIEL MAYER ==. 


Sole Representative for EDDY BROWN and ELENA GERHARDT 


LILLA ORMOND 


American Concert Contralto 
European Management: THOMAS QUINLAN, 318 Regent St., London, W., England. 
American Menagement ; R. E. JOUNSTON, St. James Bidg., Broadway and a6th St. New York 


Tamas QUINLAN “is: 


"Sole Manager for CARUSO’S Baglish Autumn Tour 1909, Kathleen sa Partow, Violinist —American 


Toar, 1910-11. Berts Rentourg, Cellist. Hedame Anite Ric. The Beecham Orchestra, etc., etc. 
318 Regent Street, London Cablegrams “Orchestric.”” London 
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Mr. WILLIAM SHAKESPEARE’S 
Address in England is Mansfield Lodge, 15 Hamilton Ter 
race, St. John’s Wood, London, N. W. 
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whee Many great names have been and died 1884). She was the author of two symphonies, 
Jame lill, the great political four overtures—“‘Endymion,” “Lalla Rookh,” “The Mask 
John Stuart Mill, were treme f Pandora” and “Jason, or the Argonauts and Sirens,” 
properly placing the question before the a concerto for clarinet and orchestra (clarinetists, take no 
latter taking the battle into Parlia tice); an introduction and allegro for piano and orches 
tered that bod nd making a great tra, four quartets for piano and strings, three string 
at onsideration Another great quartets, several cantatas and many part songs, duets nd 
Benjamin Disrae whose powerful speech in solos Among the duets is “Oh, That We Two Were 
t to vote, was the means Maying.” Her music is described by an authority as 
100 Signat were secured in a fortnight, clear and well balanced in form, excellent in thematic 
peal to the House of Common material and endowed with an expressive charm of melo 
Millicent Garrett Fawcett dic and harmonic beauty. Much more than this could be 
| ed ‘ xpre ed in th iid of many of the contemporary compositions on¢ hears 
t hist what we ould now’ during a season’s time. Elizabeth Stirling, who died in 
ing the duts ind rights 1895, was considered one of England’s noted organists, 
Plat Republ Solomon's description Of and she left many valuable compositions. She at one time 
mas More Utopia ! tried for a musical degre it Oxford (in 1856), but al 
t satisty ¢ most moder thoug ¢ work won high praise, no authority existed for 
nit t i trange tha 
] tl ld ive beet 
@) er jad Anne Kr t, of Quiet Hor 
f | ( t ted in form 
| I ] ration whicl 
lated by women 
‘ | House f 
' { ‘ 
nee 
eC! tras iovement take n none of the 
ing ! cement, but vastly dif 


aitt ing modu operandi 
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mt iil The whol ques 
f eat interest and h today, as in the past 
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} " t Social . Polit 
table exampl ive come down to W : al 
t retain their pristine popularity An 
; granting a degree to a womat Later, another woman 
| Bell f Scotland” were bot ae . 
; composer of song ind orchestral choral works met with 
mbers of the gentler sex Lady Scott 
more success, by applying to Victoria University Ann 
: ‘ rmer, and Mr ; : ' : , : 
Bisset, Hannah Binfield and Olivia Dussek all wrote ex 
sO | ‘ \ ther popular com 
lently for the harp, an instrument at one time quite 
‘ o , . 1) \ { vhom Mendels 4 . } 
: opular in English soctety Other we known name ire 
‘ t t she wa herselt i P " ‘ , ' ' } 1 
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ol ‘ ntat 
i \ { i i 
bert ter of the dramatist 
) t vrform in her day 
tl quaint “L’Elisis eee 
wa Kate Fa y Lode of t | h w u mMposer ifger tort 
\ \ . " n 180 ntior ’ f Kdith G t 4 symphony 








Beecham Symphony Orchestra 
from London, England 


85 PERFORMERS 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


American Manager: R. E. JOHNSTON, 1133 Broadway 


IN AMERICA, SPRING, 1910 
Assisting KATHLEEN PARLOW, vioinist 


All Commanications te R. E. JOHNSTON, St. James Building, Broadway and 26th St.. New York 




















was performed in London in 1895; Amy Horrocks, whose 
legend, “Undine,” was brought out in 1897; Mrs. Julian 
Marshall; Oliveria Louisa Prescott; Dora Bright, the first 
woman to obtain the Lucas medal for composition. Her 
fantasia for piano and orchestra was given at one of th 
London Philharmonic concerts in 1892, the first instance 


f a woman’s composition being given by that organiza 
tion. Alice Borton; Edith Chamberlayne, who has tw 


symphonies to her credit; Edith Swepstone, whose over 
ture, “Les Tenebres,” and symphony have been heard 
Marie Wurm; Rosalind Frances Ellicott, the di 
the Bishop of Gloucester, who has had many of 


ughter of 


‘ 
her works 
performed at English festivals; Ethel Mary Smyth, whos« 
opera, “The Wreckers,” is to be included in the repertory 
of the Beecham opera season, at Covent Garden, in Feb- 
ruary and March, and many other opera writers, such as 
Mary Grant Carmichael, Ethel Harraden, sister of the 
novelist; Harriet Maitland Young; Annie Fortescue Har 
rison, Louise Gray, Ida Walter, Florence Marian Skinner, 
ill of whom have had presentations of their operas 
mre 

the writers of choral music include Lizzie Harland, 
Ethel Mary Boyce, Margaret Meredith, whose latest work 
was heard this season at a Philharmonic concert; Emily 
M. Lawrence, Caroline Holland, the latter winning hono 
also as a conductor; Ethel Barnes, who has played her 
own violin compositions in public frequently the last sca- 
son; Margaret Gyde, Laura Wilson Baker, Caroline Cart 
Moseley, Beatrice Parkyns, Kate Ralph, Emily Josephine 
froup, Kate Oliver, Alma Sanders, Kate Westrop, and 
Maggie Okey (once the wife of De Pachmann and now 
married to Maitre Labori), who has written a violin so 
nata, a violin romance and several piano pieces Perhap 


the two most widely known English woman composers are 


Liza Lehmann and Frances Allitsen The former comes 
of a gifted family Her father, Rudolph, was an artist 
and her mother a composer of songs, published over the 
initials “A. L.” Her maternal grandfather was Robert 
Chambers, of encyclopedia fame It was not until after 


her marriage to Herbert Bedford that Madame Lehmann 
began her musical compositions. When she wrote “In a 
Persian Garden” she was known neither to fame nor for 
tune, and every London publisher refused this work, whicl 
has since become so popular Finally, however, it was 
brought out in London at one of the Monday “Pop 
(then in favor) by Ben Davies, Albani, Hilda Wilson and 
David Bispham, and after that its success was assured 
Madame Lehmann has written other song cycles, but none 
to compare in any way with her first effort 
RRR 
Frances Allitsen has written many songs familiar 
\merican as well as English audiences, songs set to poem 
by Browning, Shelley, Longfellow and Heine, besides many 
others. Many composers classed as English make London 
their home, such as Maude Valerie White, born in Dieppx 
and Madame Guy d’Hardelot, born in France It is to he 
regretted that some of the above quoted workers have not 
more frequent hearings, but the natural conservatism of 
woman, combined with the temperature of the artist, pre 
vents her making a valiant fight for greater reeognitior 
EVELYN KAESMANN 


“In a Persian Garden " by Florence Mulford Pupils 

Wednesday evening, January 12, Florence Mulford en 
tertained several of her pupils at her Newark studi: 
Four of these rehearsed “In a Persian Garden,” which 


will be given in the Halsey Street M. FE. Church next 





month The Quartet consists of Ly 


hler, soprat 


(srave Stetler, alto; Harry Biggin, tenor md Charl 


Hendler, bass After the rehearsal, songs were rendered 
by Merion R ce, Elsa W ackenhuth, Mabel Sauer, Isabel 
Warrender and Helen McDermit, all of whom hav 


church positions 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 
19 Hasover Square, London, W. Cables: Organel,Londos 
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When in 1907 l gave in my pampl let Une piece unique 


du Musée Kraus de Florence, Paris, H. Morin, Editeur, a 
rather complete account of t very scarce specimet 
t the original of our upright piano, named Clavicythe 
um, quoting the different notices given by Virdung, 
luscinius, Walker, Koch, Louiller, Lichtenthal, Rimbault, 
Paul, Velcker von Gontershausen, Brinsmead, Mahillor 
Hipkins and Passagni, all very incomplete, and the 
greater part completely wrong, | received from many 
t my colleagues the history of s he request of 
still more minute description, with an ilustrative draw 
y of that most, interesting instrument, whi might 
illow the reader to have an adequate tion of its forn 
facilitating in the meanti the gl derstanding ot 

its description. 
In the above quoted pamphlet typographical error at 


the end of page 11, produced a real contusion, theretor: 
| now indertake to describ igain e Cla ineriu 
its simplest and earliest form, that is to say, with 
yboard is the one | now p 5 my llecti 
caring the date 1559 
Its shape is like eve pright psichord, be 
ng M. 1,01, high ‘ d f the treble, 0.45 on 
it of the basses .O8 wid ine 45 deep 
he whole instrument nsist f a painted wooden’ 
ise with a large dulcimer, completely independent from 
re outside frame, on which horizontally run 152 bras 
strings, fastened on the lett to tron hooks, passing overt 


two moveable bridges provided with a notched brass 


piece of wire (according to the number of 


posing the group 
} 


running over it) an 





Ing purposes a) c igi 

The extension of placed der the dulci 
ner, being of a sh three full octaves, and the 
pper the strings are grouped two by two, for the 
short octave (in the lowest part of the dulcimer) three 


by three, for the first full octave and four by four for 


the remnant 


On the sounding board, made of pine wood, three orna 
nted and gilded roses allow the mmunication of 
inner with the outer air 
The keyboard is like those of the harpsichords, only 
instead of the regular jacks running through the comb 
ind lying directly on the keys, they are acting in a set 
f quadrangular cases, disposed by steps on the wooden 
and running obliquely over the nding board and have 
iron wire at the bottom, which pass tl wh as many 
le in two wood boards, a é re key 
These boards are istanc f M. o08 from eacl 
the } one nmedia der t irze dulcimer at 
the fixed at the fr f tl v ird itself 1,02 
eru Keys) 
The wooden ja has t usual formed tongue bliged 
return to its place | the regular pring, while a piece 








BUFFALO MUSIC. 


Rurrat =. la : 

7 e 1 Buttalo Orchestral Society announces, through it 

The One-Keyboarded Clavicytherium 2 aig: Louk Shite tac ale eh ear ete 
to be given on the evening of February 16, when D1 

* . . ‘ ‘ 
of the Kraus Collection In Florence. ~— = rygirah - ,: w conductor, will — 

renhes a4 and aiso W rerina Singing socielies t 

leutomia Liederkran und the Harugari Frohsinn | 

the second concert, the Elgar Choir, of Hamilton, O 


wire put wizontally behind it and above the spring will appear for the first time in this city At the fina 
revents the tongue from deviating too far and not al- Concert, the brillant young pianist, Harry Cumpson, a 
wing therefore the jack to go back into its case Butfalo boy, and a recent pupil of Moskowski, in Paris 
Wh the key is pressed upon, the jack leaps, the will be welcomed by his many admirers. Dr. Schorcht’s 
n some cases leather-plectrum, strikes the apacity for work is proven by his ability to drill and 
direct two male choruses weekly, give piano lessons, corm 

pose music, conduct rehearsals of the Buffalo Orchestral 

S ety ind successtully edit the Allgemeine Sanger 

Mus Zeitung 


Ihe Mendel 
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i neert at 

Valentine's Day 
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| the Boston S " y On stra and its conductor. Ma 
biedler Rachn 1 1, the gt hed Russian pia 
| d composer \ t lowst 
nae 
lilly Koen Dutel traito, will g i t I 
| ta t < \ lal I hay ig January 4 
VIRGINIA KEEN! 
! Ernest Hutcheson at the White House. 
CLAVICYTHERIUM Ernest Hutche will be the soloist with the Hess 
Of ¢ Kra ‘ j Schroeder Quartet at the musicale t be given at the 
White House on February 21 This will be one of five 
tri corresponding t it and fall low gain Ww appearance for im | the ation capital and i i 
t t weight Ls iter part t wire rd i whi v i may well be ud 
Che string re ripe by the usual piece tf clotl , i marked 1 grit { Mr Hutcheson inlty as a 
iched to the upper part of the jack pianist d ws the g popularit f who rani 
I trust that tl vho read this my short descriptu toh af o the day 
ind look attentively to the drawing of my | yiherium ad 
iy be able to understand clearly its conformation and Georgia Hall with New York cemginny Orchestra. 
ct und ti cr" ate Un ntrins varen ie u (,eorg! Hall, the young \merican yanist ha been 
leseriptions < f wt hithert 1 \ 7 \ 
ngage tk play i concert with the Vow York ‘yi 
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OSCAR SAENGER 


TEACHER OF SINGING 
Teacher ot seme. ey oy Jacoby, contralto, formerty ot 
the Coarted G ra Co.; id, so- 


sitton Opera Co.s Mme. Bernice 

ie Opera "Get Heari G. Scott, so 
re House; a. nee Basso, Met- 
ropolitan eee Léon Rains, Royal Opera "House, 
Dresden, Germany; Radolf merest, tenor, ” Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort- 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstein- Regneas, Grand ra, Germany; 
Bessie Bowman-Estey, contralto; arie Pedy ayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Sonere Tues, soprano; 
Laura Combs, so panes ildred Potter, contralto; Katherine Han- 
ford, contralto; John Nag f tenor: George Murphy, tenor; Alfred 

Dickson, tenor; Walden Laskey, baritone; Edwia Evans, baritone. 


Telephone 662: Plaza. Studio 51 East 64th Street, New York 
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First American Engagement 


Early application is advised for the few remaining 
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Management : 
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poser from its imprisonment upon the printed page, which 
is accomplished by unanimity of purpose and impulse 


[he beautiful Beethoven quartet received a rendition 


which tor loveliness and reverence was unsurpassable, The 


sonata a tre, which is approximately two hundred years 


! "7 ‘ . . 
1, was composed by one of England’s most gifted men, 


whose period of usefulness began in 1710 and continues 


present day, although he died in 1779. This sonata 
liscovered by Mr. Betti last year in the British Mu 
eum, in | ondon, and, according t Mr Betti's statement 


the writer, was played for the first time in America on 


this occasion [his piece may be one of the 


which we have record: be that a t may, it 18 an ex 


mple of exquisite art—the art of implicity and beauty 


It was so fresh and bright and of such excellent workman 





rik FLONZALEY QUARTET 


hip, in the graceful style of the age, of classic form, that 


one might easily suppose it to be from the mighty pen 


of Haydn or Mozart. It was delightful refreshment and 


] 


clearly demonstrated the fallacy and idiocy of those com 


posers who strive after something inique which, after 


ill, results only in chaos 

The Smetana tonal autobiography 
his life 
close For the benefit of those who are unfamiliar with 


an attempt to portray 
story, brought the concert to a noble and brilliant 


this story, it may not be out of place to give it in 


the composer's own words, contained in a letter dated 


April 12, 1878, a period when deafness had already seized 
him 
\l All Appa \ hful lowe t 
atist ging ft th x ble is well 
‘ f proaching misf 
Movement 2 Ouasi Polka Has reference to Smetana’s happs 
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twelve of 


during which he was passionately fond of dancing and 


youth, 
wrote dances by preference. 

Movement 3.—‘“‘Largo Sostenuto.” The blissfulness of 
for the maiden who afterward became the wife of the master 
The recognition of national music; joy 


first love 


Movement 4.—‘‘Vivace.” 
er success attained; then the sudden ringing out of the long 
lrawn E in the upper register, fateful pressage of the composer's 
leafness; a mournful barking back to the first beginnings of his 
career; a faint ray of hope; and, finally, resignation to an im 


exorable fate. 


Alice Lakin Has Triumph in “The Messiah." 

The appended notices from Minneapolis tell of Alice 
Lakin’s triumph in the performance of “The Messiah,” 
given in that city December 27, 1909, with the Minneapolis 





Philharmonic Society: 


The other soloists were Alice Lakin, the contralto, and John | 
Miller, tenor. Miss Lakin possesses a contralto voice, 
of a pleasing quality Most sympathetic was het 


tenderly beautiful aria He Was 


rich im tl 


wer tones and 
rendering of the Despised a 


Rejected.’ Minneapolis Evening Tribe 
Lakin, from London, who delivered 


and musical richness 


The other soloist was Alice 


her parts with a deep sincerity of expressior 
which it is hardly possible to imagine mors omplete The whol 
memorable event was a distinct honor to everyone concerned.- 
Minneapolis Daily News 


Many, however, found their greatest delight in the 


Lakin, the 


apolis Her voice is by no means big; rather 


work of Miss 
Englishwoman It was her first appearance in Minne 
: it is tender, with 
all the richness of a light contralto There was little of the great 
bell tone with which Schumann-Heink, for instance, throws out het 
lower tones, but it was all velvet All three of her 
but most exquisitely the “He Shall Feed His Flock,”” which 


arias she did 


well, 
rarely is sung with such simple feeling There was not a vestixe 
of straining after dramatic effect, no overdone portamento, no gush; 


but an earnest utterance of the true Handel Minneapolis Journal 


Miss Lakin has been booked by her managers, Haensel 
& Jones, for Houston, Tex., February 1; Galveston, Tex., 


February 3, and San Antonio, Tex., February & 





Liza Lehmann to Give Another Concert. 


Owing to the success of Liza Lehmann’s first concert, 
t second has been arranged for Friday evening, January 
Lehmann will intro 
Folksongs” and the 
lice in Wonderland,” will be 
repeated, by request. Master Albert Hole will 
ilso again appear, and the other soloists will be Madam 
Beddoe, Miss Fred 


erick Hastings, baritone 


28. at Carnegie Hall, when Madam 
song cycle, “Breton 
! 


duce her new 
Nonsense Songs” from 
general 


Jomelh, Dan Palgrave-Turner and 


Recital by Spiering February 10. 
lheodore Spiering, the celebrated violinist, who returned 
to America to accept the position of concertmeister of the 
reorganized New York Philharmonic 
at Mendelssohn Hall Thursday afternoon, Feb 


Society, 1s to give 
recital 


ruary 10 
Melisande” 


Debussy is to superintend the “Pelleas and 


Naples 


production at 


THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 

At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 

His association for twelve years with Mr. Oscar Saenger, together 
with his own —— as church, concert, oratorio and opera 
singer—beth in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New Yor 

New York: 336 West 58th St. Te). Columbus 6e95. 

Philadelphia: 401 Baker Bullding 
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SEATTLE MUSICAL EVENTS. vening, January 3, n Madame Sembrich appeared in Dear” (Mrs. H. H. A. Beac \gnes c t Hug 
Seatrie, Wash., January 4 ) oncert, assisted by Francis Rogers, baritone, and Frank vrote the words to the last three song 
The Seattle Symphony Orchestra, under the able direc 1 Forge, pianist. The night was a gala one and the artists mR 
tion of Henry K. Hadley, is achieving success and afford- met wit nthusiastic applause Repeated plaudits wet Paola Giorza’s d Mass, writt wl t 
ing great pleasure to the large audiences that greet each stowed upon Mr. La Forge’s To a Me ger N ser W t t t ars old, w t 
performance of the popular as we is the sympl ‘ N rs W the recipient of an immense bunch of P Cathohe ¢ ( W 
erts, which are notable musi vents in ¢t unnals of tt from the Harvard boys in t wudiencs Mi Ww al “ 
Seattl The third symphony meert, given December 1 ret red reel nm the nor f tl \ r zeRre 
in the Moore Theater with Fritz Kreisler as soloist, was ‘ obliged to respond to several core Hi It w ‘ k t ‘ 
veritable triumph alike for Kreisler, Hadley and the or panying of the singers was one of the artistic triump! La Forg { 
ganization. An audience of about 2,000 greeted the vi the concert pin home, Ad Court ring Mr. La | 
mast and the orchestra Scores of well known business r RR n Seattle 
men forsook their desks to attend, proving the widenmg e Columbia College gav sense oe. ert M RRR 
nfluence exercised by the symphony orchestra. The f vening, December 13, the concert ha ft sincer ’ tt t x 
lowing program was givet e progr msisted of a string quartet, op. 20, S Moritz R n, W parted t f Chr 
Overtu Sakuntala ‘ t. bv Messrs. D ( 1. Busch and P ‘ \ Rose t 
Concerto, « ¢ f vi I y M 1) \ y M Do ght ving | 
Symphony in D major (B . H N H Beethoven mata for vie 1 pias 1p. 24 by Mr . \ in me | ns 
Violin soli ; Mirs. Donner 
Humoresque t \ pupils recit l was given at the co oe n Decet r 20 
Air Russe , Wieniaw sk RRR, an 
Symphonic poem, Les Preludes I t \ ‘ ‘ - 
To Kreisler, the violin virtuoso, naturally fell the first lant gran . I ed by tt seal » Br ) ' 
’ ; nhony Orcheéiva at 4 St aoetiy eelinn ‘ Rs 
honors of the concert. His playing was both an inspira- ! , : ' a Bei I . ey ae resting recit t trated le 
tion and a delight. The vast audience leaped into vociter ay attert Vecempber tt Moore The ater It 
ous applause the instant he ceased playing, and accorded ‘4S @ 8teat u dertaking w truly artistic result : Huet 
him an outburst of enthusiastic plaudits. In the handling ‘YSTY ™™ gi wa pir , ‘¥ op d. | . 
" ye ia eS A stant that Director adley raised his baton to the 
of the Goldmark overture , Sakunta a,” at id in the a Fie cee ahaa nt 2 aa & Coshene Tones Wine Queso. 
companiment to Kreisler’s playing of the Beethoven cor a ae - Spee : ies . A 
certo, nothing approaching these two tiumbers in artistic wane & by CSCS VE i 
efficiency has ever been heard in this ' plaudns fF progt follow ‘ ’ 
nRnre Overt R te ( > G 
Sunday afternoon, December 5, the third popu = M -—- Soot : 
cert was given at the Moore Theater by the Seattle S ' 7 i 
phony Orchestra, with Mary Louise Clary, contralto, ; Sons Mi 
soloist. The following program was given \ Max D \ 
Military March . ses > I ' 
Overture, Poet and Peasant Sug ner " splendidly rendered ar 
Aria from Orchestral Suit D 3a . e 


Selection from Madame Butterfl ze, M 
Erl King (orchestration by Henry H 


Ma I e y I fifth p t t Seatt >y 2 
Three Dances from Shakespea Henry VIII Gern tra took place Su y aftern Janua 
Malaquena, from Boal loses . Moore Theater, under t lirection of Henry K. Hadley 
a5 when the followi xcellent progr W lendidl 


The Schubert Club presented Dr. Ludwig Willner it 1 and enthusiastica! 
German classic songs at the Grand Opera House Decem 
ber 17. Great applause greeted the singer, who was . ay 
nie # ( Oo Offent Jeannette Durno's Recitals. 
companied by Coenraad V. Bos. Dr. Willner sang ng Ml ot i 
by Schubert, Brahms, Wolf, Strauss and Schumanr g Without W Pschaikowsk 
nue h Da N Moszk 
The Schubert Club, Mrs L. Baird, president, and Fred ' , . = rom tt 
erick Flemming Beale, director, is to be complimented a re 
the excellent programs ilready given a vel those A . : 
prospect for the season. Dr. Wullner was liged t , : 
neat his concert Monday evening, December 27, owing 
to requests from those unable to attend the afternoon cor RRR 
cert lhe writer derived much pleasure from her inter Clara G I rus W t t att 
view with the courteous singer and hi rtist accon » the New | nd Ulu Inging \ Song ! 
panist, Mr. Bos hanksg1 ge” (Allitse A R i K y 
nenre > 1" I 5 er” (I N 
The Grand Opera House held a larg Mond t M ' 
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25 West 424 Street, New Vork Tel., 3788 Gryant 
1909-1910 
Tour Now 
Booking 
For Bookings Address: WALTER R. ANDERSON - 5 West 38th Street, New York 
79 Halsey Street, Newark, N. J. No. 1 East 424 Street“ 


FRIEDA __sMiél0 
Direction--R. E. JOHNSTON, *' {AMES suuoine 
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CONTRALTO 

Me7zz0 Soprano “EFFECTIVE AND MUSICIANLY PIANO PLAYING” 
GUSTAV w BEGKER Aad Assistas! Teachers 
Pormerty with Comried Metro- New and advanced method, based upon scientific pedagogica; 

politan Opere Compeny and aesthetic principles. 

82 YEARS OF PRACTICAL EXPERIENCE 

Gader Exc'usive Menagemest of Address care Steinway Hall, 109 East 14th St.. New York City 

PERSONAL ADDRESS: 

HAENSEL & JONES Mr. Consolo returning to 
Europe in june wil; 
accep! a limited number 

of puplis in piano play 

CONT RALTO ing at Lugano, Switzer 

land and Milan. italy 

204 West 94th Street 
Ada 
92608 a all communications to 

rT Mosegemest: THE WOLFsOuR Musical Buneay | ““Villa Consolo.” Lugano, Switzeriand 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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better adapted to the discreet and exquisite sonorities of 
G. Fauré’s “Pavane Mile. Lucyle Passis sang the air 
from “Fidelia” and “Les Cloches” of Saiut-Saéns. Her 
voice is better in the upper range than in the medium 
Among the other things were two romantic waltzes ot 
Chabrier, full of life, movement and music. Felix Mottl’s 
orchestration rather adds to their originality. Still fresh 
n mind are the Russian dances given last spring, and it 
those of “Prince Igor” of Vorodine cannot be completely 
demonstrated, the music at least remains, which M. Cath 
erine carefully rendered. As time goes on this young or 
hestra will become more pertect 
mReR 
Laura,” comic opera in a prologue and three acts, 
Paul Bérel, the music by Charles Pons, was produced 
December 30 last, at the Théater du Trianon Lyric and 
well received. “Laura” js the story of a young poct 
named André who is torn from his native Brittany and 
his mother by the seductions of life in Paris. In the 
great city he loses his illusions and his health, after which 
he goes to die at San Remo, alone with his mistress, 
Laura inger in a café concert, who, transformed by 
t pure love of André, abandons everything to be with 
im to the end. Here follow some of the opinions ex 
pressed by the Paris papers: Le Petit Journal.—‘The 
re by a musician for whom the fugue has no secrets 
and who knows his business. He sacrifices slightly to 





A LA SALLE DES AGRICULTEURS Les Concerts italiens 


de musique ancieane. 


MN 


M Poole Lina 





(From t Paris Figa 
ffect and does not hesitate for example to interrupt dra 
ti ction in order to msert couple of verses on 
unpagne which have nothing particularly new.” Le 
bigaro The piece was a great success and the dramatic 
lent of the musician was of great service to his inter 
et me of whom were excellent.” L’Eclair.—“The 
er s of but little importance It hardly exists It 
nly has the merit f not taking itself seriously and 
fo trving to impose itself on the public. 
nr, 
7) past w ek the Vr mpette * has celebrated its 
n ersary Its founder, M. ¢ Lemoine, whe sa | 


ETHEL DAUGHERTY 


PIANIST AND TEACHER. 
te Boulevard Delescert (Trocadero). Paris. 
Maua-ice Moaskowsk! writes: “Je suis convaincu que, , Mademniselle 
Daugherty aura de tres bon succés comme professeur.” 


GRACE EHRLICH 


Pianigste Ceacher 
Pupil of Edw. MacWowell and 3. Philipp of the Conservatoire 


Paris, France 
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THUEL BURNHAM 


TEACHER OF PIANO 
Puplt of Leschetizky and William 
119, Rue de la Tour (XVie) 


SINGER AND TEACHER 
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12 rue Léonard 


Guar.es Wl, 
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de Vinci, Paris 








never for one day left his offspring, has the right to 
be proud of his child. Created in the modest room ot 
a polytechnician, the result of a fervent cult for must 
on the part of two or three students, la Trompette has 
had not need of half a century to blossom out into 
one of the most solid, most sought after of the artistic 
societies in Paris. Its music is excellent. Larger premises 
are needed for the crowded assemblies The quatuor 
Hayot is the mainstay of these evenings. At the lasi 


concert must be added Raoul Pugno and the violoncellists, 


Pablo Casals, Madame Casals-Luggia, Alexanian, in the 
quintet of Schubert and in the suite for four violoncellos 
by E. Moor 
nre 
Numerous changes will be made in the bills of the 
various Paris theaters in the course of the next month 
or two, The Opéra Comique is to add Leoncavallo’s 
Paillasse” (“Pagliacci”) and Saint-Saéns’ “Phryné” to 
its répertoire. 
RRR 
he dancers at the Opéra went on strike a week ago 
Just as the ballet “Coppelia” was about to commence they 
refused to walk on until certain of their claims were 
satisfied. It was eventually agreed that the dancers should 
he received the following day by the directors in order 
to discuss the points in dispute, after which the per 
formance was proceeded with. At the second interview, 
which took place between the directors of the Opéra and 
the delegates of the dancers, an understanding was ar 
rived at regarding the claims of the dancers, notably with 
regard to the establishment of a proportionate scale of 
advances of wages 
nRre 
Henceforth the male coryphees will start with 2,200 
francs instead of 1,900 francs, as in 1907 The male mem 
bers of the ballet will start with 1,800 francs, as against 
1,200 to 1,400 francs for two years ago. The female cory 


phees will begin with 2,200 franes, as against 1,300 to 1,700 


frances in the past rhe “premier quadrille” will have a 
commencing salary of 2,000 francs, while in the past the 
sum was between 1,000 and 1,400 francs. The “deuxiéme 


quadrille” will receive 1,500 frances, the young woman who 


previously occupied that post having commenced at goo 
franes and risen to 1,200 francs. The Figaro says it will 
be seen from these figures that the directors of the Opera 
of humanity 


They desired to assure their daily 


have been inspired by sentiments which do 


them honor bread to 


a section of the artistic personnel of the Opéra which 
holds so fast to the establishment that its members start 
there as children and continue their careers there until 


ther retirement from work. It is only just also to state 
that the dancers’ delegates left the directors with feelings 
of gratitude bordering on emotion 

Ree 


be that a ago the sudden 
death of M. Godard, one of the tenors of the Paris Opéra, 


It may recalled short time 


announced in these columns It now 
died 

accidentally 
death 
a story, 


was appears that the 
causes, but that 
As the mystery 


Opera 


singer may not have natural he 


may have been poisoned 


surrounding the by poison of the tenor is 


being cleared, which seems almost too strange for 
the charg: 


take 


Unfortunately 


with the famous women potsoners in history 


“ SEAGLE at, 


17 Rue Mozart, Paris 


WiceeS WAYNE oe 


39 Rue de Prony (Parc Monceau), Paris 


the present workaday world, 


Marie 


is building If 


laid against Bourette is proven she will ran\ 
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Oumiroff Returns. 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX EBSCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 


others. Teleshese «6108-14 
KURSFURSTEN STRASSE 54 
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CONSERVATOIRE INTERNATIONAL 


D'OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK 6. DOSSERT 
Musical Director 
Endorsed by M. Acsert Carré, Director 
Faculty includes foremost Artists of Grand ra and Opéra Comique. 


Seerétaire General Du Conservatoire International 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


M. G. WASHINGTON Lopp 
Business Manager 


ra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 


Conservatoire Opens October 1, 1909. 
All communications must be addressed to M G WASHINGTQN LOPP, Manager 


All applicants desiring to compete for free scholarships address Business Manager 





MUSICAL DULUTH. 
nt ae 


soloist, was 


I the pres¢ season 
litor 1, December 19, 
l Reynolds’ 1: 


whe re 


ist 
Y ork, 
program wa 
enjoyed it 
ch the higl 
Donald 


ly 


irganist 


Vi. Custance a 

istic audience 
especial teat 
Field 


In the 


nic mu 
when Bee 
M 


gave 


Custanee 
an 
forma 
nic musi Mr 
the mall 


ny ryan it 
riven within 
eiu soprano 
ections so com 
vas recalled sev 
on, another 


the oloist; she 


tals given by 
presented by 
Kriday even 
though 
hold 


the 


hall, and 
ough to 
While all 
ance, Some 
n publi 
excellent 
xemplihed, every 
mentor 


done y M tar 


DAGMAR 


) WALLE-HANSEN 





of the few principal cer 
nt f Leschetizky in Vienna, also 
1 t I many years has performed 
ul | pean cities, and developed 
ists of note 


Wien Vienna 


Hotel Ocestcrreicherhot 











MEYER 


Second 
American 
Tour 


Season 1909-10 
Marie MEYER 


Accompanist 










Exclusive Management 


HAENSEL & JONES 


i East 42d Street, New York 




















THE MUSICAL COURIER 


the important musical events of the holiday season, and 
the audience was an exceptionally large and appreciative 
one. This club of twenty young men has been trained 
with unusual skill, the ensemble effects gained being no- 
ticeable for the artistic finish, shading, excellent balance 
of and accurate attack. The club members are se- 
lected with a view to musicianship, and offer as attrac- 
tive Should they 


come to Duluth again next season, they may be sure of a 


tone 


a program as one could wish to hear. 


cordial welcome 
nme 
Announcement has been made of the marriage of Eliza- 
beth Kendell Bailey, at Sandpoint, Idaho, to Dwight Crit 
tenden, of New York City Miss Bailey, who is well 
known and very popular in local musical circles, lived for 
many years in Duluth, but has been in the East for several 
returning here early last summer 
nner 
Stella Prince Stocker attended the annual meeting of 
the M Teachers’ National Association at Evanston, IIL, 
the last week in December. 
nRre 
lhe Christmas programs at all the Duluth churches 
were particularly attractive this year, the one presented 
t the First Methodist Church, December 19, being un 
illy delightful and the large auditorium was com 
pletlely filled 
RRR 
Carlotta Simonds, who is prominent in the musical life 
of Duluth and president of the Matinee Musicale Club, has 
been elected State vice president of the National Fed 
eration of Musical Clubs of America 
RRR 
Mis Fulton organized several classes early this season 
the study of sight singing, and the students are ad 
vancing rapidly in their work and are most enthusiastic 
he main object is to prepare for choral singing, for it ts 
well known fact that one of the greatest obstacles to 
the advancement of good choral work in this country its 
the dearth of vocalists who really read music 
nReR 
The new organ of the Edison Methodist Church is an 
istrument of which the congregation is very proud. It 
was a gift of the Women’s Guild, which also gave a 
reception in the nature of a house warming, December 
31, in which Isabel Pearson, of Duluth, participated 
Frank van Derzee, of Chicago, presided at the organ. 
blaater Orchestra also furnished part of the musical 
program 
RneRre 
Corinne Rider-Kelsey, soprano, who was the second out 
of town artist presented by the Matinee Musical this year, 
gave a very delightful and rarely excelled program before 


the members of the club and a few of their friends at the 


Pilgrim Congregational Church, Monday evening, January 


}. Owing to the zero weather, perhaps, the audience was 








iould have been, but the music lovers 





who faced the severe cold felt well repaid for their cour- 
age, and the warmth of applause which greeted this most 
charming singer fully testified the appreciation of her 
beautiful voice Mrs. Fred G. Bradbury, of this city, 
was the accompanist, and as she played without a re- 
hearsal, her very sympathetic work is to be highly com- 
mended. One very interesting and unusual feature of this 
concert was the fact that eleven out of the twenty-one 
songs on the program were sung in English, and other ar- 
tists may well follow the excellent example of Mrs. Kel- 
sey, for it certainly seems absurd for our English speaking 
singers to sing an entire program in foreign tongues to 
audiences of which not more than one in twenty have any 
French or Italian 
nRe 

lhe Christmas season was scarcely a very pleasant one 
for the Flaaten Conservatory, as they suffered from a 
disastrous fire the morning of December 26, in which they 
lost all of their pianos, much of their music and other 
effects. 
the school at least temporarily. 

Rn Re 

[he University of Michigan Glee Mandolin Clubs 
appeared in concert at the Central High School assembly 
hall, The large audience greatly enjoyed 
the rollicking college airs and the very catchy humorous 
songs, the college boys being compelled to respond to re 
The combined clubs number about forty 


knowledge of German, 


They have been forced to change the location of 


and 


December 30 


peated encores 
and they show the results of careful and competent train 
To be in complete harmony with the holiday season 


ing 
some Christmas carols were also included in the pro 
gram The concert was given under the auspices of the 


local alumni of the University of Michigan, of whom there 
are a large number in Duluth, the club 
brought back many old college memories through the me 


and members 


dium of their music. 
nme 
Owing to the sudden demise of O 
daughter, Carlotta Simonds, is the president of the Mati 
nee Musicale, the study class of the club has been post 
Manet Futon. 


H. Simonds, whose 


poned several weeks 


Numbers Kreisler Will Play at Recital. 


Fritz Kreisler, who will be back in New York next week 
after a two months tour in the West, is to play Tartini’s 
“Devil's Trill,’ a Vieuxtemps’ concerto, ‘Non piu mesta” 
by Paganini, and a half dozen smaller works, at his recital 





in Carnegie Hall Friday afternoon, January 28. 


Margaret Rabold's Engagements. 


Margaret Rabold, the American 
Arthur Whiting in a Brahms recital Sunday afternoon, 
at the of Mr. and Mrs. August 
Lewis, 112 East Sixteenth street. Mrs. Rabold will 
give a recital in Washington on January 26 


soprano, will assist 


January 23, residence 
also 

















CINCINNATI MUSIC HALL 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 

Offering every advantage for musical and dramatic culture with Courses in all 


branches. Emirent teachers. College has its own Orchestra, Chorus, School of a 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. 1., 
telling of splendid positions now held by former pupils. 

A. J. GANTVOORT, Mgr. 
College of Music of Cincinnati, Cincinnati, O. 





u: PRESTO 


Address: MRS. FARRINGTON-SMITH, Tuxedo Park, N. ¥- 


For Terms and Dates 


SOPRANO 


Concerts, Recitals. 
Telephone, Tuxedo 38 





Myron W. WHITNEY 


MANAGEMENT: 


BASSO 


Available fer Oraterio, 
Concerts, Recitals 


ul. 


R. E. JOHNSTON, St. James Bailding, Broadway and 26th Street, New York 








PAUL KEFER 





GONGERT 
GELLIST 


First Cellist of the New York Symphony Orchestra 


PUPILS ACCEPTED 


Por Bookings Address: W. R. ANDERSON, 5 West 38th Street, New York 








de SEGUROL 


BASSO CANTANTE 
Metropolitan Opera House 
ForConcerts and Recitals, Address: 


Metropolitan Opera House 


NEW YORK 








“MALKIN 


The Great RUSSIAN CELLIST 
SEASON 1909-10 
Management R. E. JOHNSTON 
St. James Bidg.. 1133 Broadway 
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ELEA 


Endorsd by Many of the Well Known 
Musicians of Europe and America 


NOR 


TEACHER 











Atelier Building, 33 West 67th Street, 


VicLELLAN 


OF SINGING 


List of Prominent Pupils in Oratorio 
and Concert to be had on Application 


New York Telephone: 4225 and 6965 Columbus 














FORNIA 





DRAMATIC SOPRANO 


For Bookings Address 


Metropolitan Opera House 
NEW YORK 


Rew Work College of Music 


128-130 East 58th Street 
(Pormerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction im Piano, Singing, Vieclin, “Celle and 
branches of music, by « faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT POR BEGINNERS 


al 





GUSTAV HINRICHS 


(Permerty Cenducter Metropolitan Opera Mouse) 


GRAND OPERA SCHOOL | | 
and VOCALSTUDIOS —_—| 


GUSTAV HINRICHS MATHERINE FLEMING-HINRICHS | 
Directer socia 


As ite | 
Season 1909-1910 Opens October ist, asco | | 
AT THE NEW QUARTERS 
2255 Broedway, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


} Donna Contralto will be in 





All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal sight reading, ensemble playing en/ 
free admission to concerta, lectures, etc., etc. 


Students received daily Catalog sent on application 


BEATRICE BOWMAN 


COLORATURA SOPRANO 
Ma pamamens > ANTONIA SAWYER 
251 WEST 88th STREE NEW YORK 


Season 1909-10 


=NORDIGA 





Hoe. KITKDY-LUMD 


The Famous English Prima 


America Feb. Ist to Apr. 15th 
Oratorie, Recital, Concert 


For terms end dates immediate 
application shauld be made te 





LOUDON CHARLTON 
868 Carnegie Nall New York 





ALICE MERRITT- COCHRAN SOPRANO 


Telephone: 2305 J Bedtordé Management: W. S. BIGELOW, Jr., 85 Broad St., Boston 113 Macon St., Brooklyn, N.Y. 


Metropolitan Opera 
Boston Grard Opera 








VAN YWVYoR st 


Telephone: 3701-3818 Street STUDIO: 494 Fifth Avenue, Corner 39th Street 


TEROR—MA. ane MRS. — SOPRANO and Concerts 


Ueder Becagemes! of 
ARTHUR F. GOODRICS 
2 West 29th Street 





Personal representative 


Wm. FENTON CHAUNCEY 


Managemec: 
R. E. JOHNSTON 
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# Kansas State Music 
SECOND ANNUAL CONVENTION AT 





Teachers’ Association. 
WICHITA, KAN., DECEMBER 28, 29, 30. 








mo. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER Perens Multord, Contralito, 
formerly Conried Metropolitan era Co.; Kathieen 
Howard, Contraito, Frankfort a- Mats Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; ‘Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillle May Welker, Adah Benzing, Frances Travers, 
Katherine 8S. Bonn and the celebrated 

VON KLENNER QUARTET 
West S7th Street, New York 


Theodore Habelmann’s Operatic Schoo 


908 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 
‘Phone, 7039 Riverside NEW YORK 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


3018 








‘THE SWEET SINGER OF MAINE” 
Voice ¢ ulcers, Pure Tone, Perfect Breath Control, Distinct Bnauncia 
Extension of Range and Rapid Improvement, 
EOosrrsvas. Y GUARANTEED 
Yo Mo rivalee ppotntmenta by Letter or ' Phone 
SruDIO: ‘116. West oath, St. paneer York City—Phone, 7338 River 
R B 
E A 
| R 
N b 
A ‘4 
L Management The Henry Wolfeohn Musical Bareaa Oo 
D Residence: Marien Court, Cor. 179th St. & B’dway, New York N 
*"Phenes, Audubon 1225 and 3503 E 


CONVENTION PROGRAM 
I I g progr was carried out at the second 
1 tion of the Kansas State Music Teachers 
\ ! held in Philharmony Hall (Wichita College 
f Music Building) at Wichita, Kat fuesday, Wed 
1 Thursday, December 28, 29 and 30 last 
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Raft Na W ta 
Wi ESUDAY MORNING O'CLOCK 
alk, 1 Uribit f Deseript Music, by Henry 
} worl t wed by 
WEDNESDAY MORNING O'CLOCK 
t S ntit u f Ar t nging Ch 
Carter (Wi 
WEDNESDAY APTERNOON O'CLOCK 
. Serenata Paolo Tosti 
Ma ( \ kar uw City) 





Discussior How to Establish a Musical Standard, led by Theodor 
Lindberg . 

Paper The Value of Texthoek ' Von Training, by Frank A 
Be a (kimporta) 

WEDNESDAY APTERNOON O'CLOCK—PUPILS’ PROGRAM 
Pias Polka de la Reine Rati 
Abbie Ingraham (Emporia, pupi f H. D. Gueilich) 

Violi: Introduction and Rondo Capriccioso . Saint-Saens 
I Hollingsw (pupil of E. B. Gordon, Winfield) 

Songs 
The \ Birds in t Valley Lehman 
Madrigal Chaminade 
Re Song .. 5 Oe ; eee ... Salter 
Edith Bideau (pupil « R. G MeCutchan, Baldwin) 
Piano 
Nocturne Cho 
Fantasiestiicke as o* err .... Schuman 
Jacquetta Downing (pupil of Rafael Navas Wic hita) 
, Zigiinerweisen eeeeene . . . Sar asate 
Florence Salter (pupil of BE. B. Gordon, Winfield) 
Songs 
Cradle Song Den 
Haymaking sarks Needl 
Helen Reinbold (pupil of C. D. Carte Wichita) 
p 
Sonata, op I sharp minor Brah 
Allegro, Scherzo and Finale 
Everett K. Foster (pupil of J. J. Landsbury saldwin 
Romanze, F sharp . Schuma 
Witches’ Dance ; Mac Dow 
Ruth Droz (pupil of Ma liel Wellington) 
\ Ballade ct Polonaise Vieuxt $ 
Nilene Pettit (pupil of Theodore Lindberg, Wichita 
i fug C sha 1 J. S. Ba 
I ( ert J. S. Ba 
( iW 1 f Raf Na W ta 
Th sy psies Buc 
Israfel Kis 
\ ir K ig ( a 1). Carter, Wichita 
I Hunga Fantaisie ‘ iszt 
Bess Winner (pupil of A. Olmstead, Winfield) 
WEDNESDAY EVENING, & O'CLOCK 
Reception to the members of the association at the home of Mr: 
1 Mrs. Theodore Lindberg, 351 Nort Topeka avenue 
PHURSDAY MORNING, O'CLOCK 
aper Mechanical and Muscular Requirements of Key 7 tre 
t the Piano, Rafacl Navas (Wichita 
Paper \ Practical and Complete Or Year's Course in Harmor 
Henry D. Guelich (Emporia 


PHURSDAY AFTERNOON 
KANSAS COMPOSERS 


O'CLOCK 


PROGRAM 


S at for violoncell nd piar D major 
Allegr ( Bri Adagio, Allegretto 
Ek. G. Diggle CWichita) 
Pia Harmonic Sketches Ane bhse om Landsbury 
Introductiot Allegretto, Indian, Waltz, Etude, Finale 
1. J. Landsbury (Ottawa) 
Songs 
a Thousand Eyes... .. ©. D. Carter 


_ The Night Has 











le tele] 


Address: 


ARGKI 


Care of American Musician, 437 Fifth Avenue, New York 


Vaudeville’s 
Latest Novelty 








A. 





CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities. 
CARNEGIE HALL, 


NEW YORK 














me. JENNIE NORELLE 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, Loadon; Royal Opera, Stockholm, Sweden; aad Metropolitan Opera, New York 
Tour now booking. For dates: Kuester Concert Direction, 25 West 42d Street, New York City. 








mr4ngez 





ELVYN 


Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 42d Street, New York City 


KIMBALL PIANO USED 





SHASON 1909-1910 


CHUMANN-HEINK 


Trans-Continental American Tour 
Direction:—THE WOLFSOHN MUSICAL BUREAU - ° ma 


THE STEINWAY PIANO 


1 West 34th Street, New York 
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one oe LYDIA LIPKOWSKA, RUSSIAN OPERA SINGER. 
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Oratorio Concert Basso 


Tet., 0), Leonta, N. J 


OIRECTION 


The WOLFSOHN MUSICAL BUREAU 


"Woe Tieria a 
ancuE IME ARGH ESI 





BLANCHE 


Distinguished Interpreter of Song 
22 Greville Pl., Maida Vale 


London, England 


JOSEF LHEVINNE | 


Berlin, Season 1909-10 
EXCEPT 


Amorica: January and February 1910 
Management: ERNEST URCHS Stetnway Hall, New York City 


BISPHAM = 











For Detes Address 


LOUDON CHARLTON 


Carnegie Heli New York 





Burlington Symphony Orchestra. 


THE 
FREDERIC MARINER 
STUDIO 
PIANO INSTRUCTION 
Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. | ected to 


developing the art of Public Playing 


special attention dir 


ec audience hall. Stage 
EVERETT GRAND PIANO 


Eatrance and Address 


250 VWeet ame Street 
WILLIAM 
AND 


NELSON BURRI Tr" Repertoire Builder 


35 EAST 320 STREET, near Madison Ave., 
"Phone 2187 Madieen Square 


PLESLEY MARTIN, ve! canto 


STUDIO: 1425 BROAD WAT, BEW TORE 
SINGERS—Suzeene Baker, Cora Crees, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus 
George Gillet, John Hendricks, Dr. Euge ne Wal 
ton arshall, Fiske O'Hara, Horace ht 
Mabel Wilbur, Winfred Young, Edward f As 
Albert Wallerstedt and many other singers oow 
opera and ch arch work 


before the public in 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Building, broad way and 26th Street 





| 
Voice Specialis! 








NEW YORK 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 








Opera, Oratorio and Lieder 
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NATIONAL FEDERATION OF MUSICAL CLUBS. | ~»: 


appears on the list through the president of the club to which she 
belongs. 

\ recent broadening of the department makes it possible to list 
American artist who unites with a federated club. 

bureau in furnishing talent to federated 
may be 


The effectiveness of the 


clubs, or procuring engagements for artists, greatly in 








who has not already done 























a creased if each federated club president, 

) i R Mr Joun OLIver f by the N. F. M. C. to use its influence as a national organization so, will promptly send a list of all members of her club who wish 
62 | Mem Pi Pet for the development and advancement of American music to be listed by the Bureau of Reciprocity. Requests for recitals 
Ke y, pre lent of the National Federation H y W. Savage says, “To the wise and energetic efforts of the should be made through the presidents of clubs, who should re- 
( i ed t following greeting “ en's ga ati f t country should be attributed the port all engagements to the chairman of the Bureau of Reciprocity 
t 1 Y ef eport from chair ri f apid uncement musica If clubs as Only by such co-operation can the aims of the bureau be effective. 
. irate orga t car ‘ lish i think of the force The Bureau of Reciprocity is managed by a committee of four, 
. tt i be centered in fe« ated we composed of one member from each of the great geographical 

We are | ged as a federation to give a hearing to the best livisions Mrs. Georce V. Harvey, chairman, 

N il Kedera ica sit t ti late rage ir native com 3244 Groveland Ave., Chicago, Il! 

a e, wherever it 1 sible, the preference to American ——— 

sciet t i izes t t of t isand dollars Orrice oF THE LIBRARIAN, 

Kked thar f e | r by A ASSCS 60 Centra Avenue, Frevonia, N. Y 
1 it give f 4 f these points and Through the Library Exchange we desire to reach and keep in 
s of mmer t I the t ghtful consideration of all touch with the work and progress of every federated club. Year 
udy growth; our I Mx | Wacker, Chairman books and programs are mailed each month, from November 1 to 

, th the foremost June 1 annually, to every club becoming a member of the 

National Feder Exchange. 

f Its influenc Or He PLa ry S$ ¥Y DEPARTMENT All clubs in the Federation may enjoy the privileges of this 
al musi As t t of j story is essential to the intelligent department by using any one of the three following plans: By 
pecially nterpretat of isi " ‘ f st in this subject is recor sending to the librarian seventy year books annually (all of the same 

I i rga nde ! t N J | ee which consists of questions and year), or seventy printed programs each month until notice shall be 
greater ‘ i | " la f ference books Thess sent that a larger number of subscribers makes necessary a greater 
O hav e in pat t form at a nominal so that a copy may be number of programs Any club having neither the required num 
f the t ’ f each club membe They are equally useful to the ber of year books nor the monthly programs, may pay fifty cents 
blazone he teacher or the club, ar ‘ endorsed by many ot annual dues \ member of any federated club can pay fifty cents 
best 1 ciat The books have been ise for ten years by annual dues and become a personal member of the Exchange, 
‘ ‘ rf A set will be sent f examination. receiving a package of year books and programs each month from 
Federats Address, Mes. F. S. Warpwett, November 1 to June 1. 
£ ite an nt t Highland Ter Stamford, Conn You may think that your club does not care for these programs 
best and year books, but the true club spirit will say to you that other 
and ‘ clubs may need and appreciate yours As librarian I ask your 
i 1 wit Orrice or Bavce ComMirres, co-operation and your membership, thereby giving and receiving 
Mr JoHN LevererT, CHAIRMAN, help and encouragement in the study and progress of music in 
i ; i ererr Avenve, Urrer Acton, Itt \merica Mrs. Frank Epvcar Cooke, librarian 
conn ! The theial badg i ft National Federation of Musical ae 
f “ e mu h emblem t glance for what it stands. It P = <S 
oat f Aap head aie { pleasant scquaintence between The department of “Public School Music” has been organized ir 
hs: tes RADI PTE Ola a sii a aay.” SON hope of giving valuable support to the work of the public 
p rp , ' ats Gnished SP ET ea Oe chool commissioners of music The committee consists of Prof 
' 1 Clot wit as at thin sal sal ada ee is Charles Farnsworth, of Columbia University, New York City; Ade- 
See a ie : gold | ‘. PEI Soe SESE laide Carmen, Indianapolis School for the Blind; Charles Farwell 
‘ mies a $ , ; Ne, SE Paes a pales gee Edson, Commissioner of Music in the Los Angeles Public Schools, 
. ft I rited ‘cls Socks Ges Dalee Cacia The price (05) eheulé Mrs. Wm. H. Loomis, of the St. Cecilia Society, Grand Rapids, 
Mich., and the chairman Mrs. Frances E. Crark, 
t in « y accompa tl Amy H. Leverert : 
wetlenst Bedere Care of Board of Education, 
canal ten’ Milwaukee, Wis 
Ovrice ry Press ComMITTEEr, —— 
seein Lewis Srreer, Memenis, TENN \ fine beginning has been made toward a circulating library 
f tl th Ss a , ‘ ore "= “ : . wkR © aa al +5 Ti spin s and \ small but really valuable collection of vocal and instrumental 
Powe BESS SO IDET nite sta ts clubs which will be of usic, mostly concerted, is in the possession of the Federation 
binds : ta Apietss Ma ant ; This is continually receiving additions and is entirely worth the 
th saialie  siedadee very 7 ssiaiaaind ! ae at ation secretary, whose consideration of clubs desiring to rent music for a limited time at 
ae: al ; t ‘ ne ' F Committee, 4 nominal fee The collection is kept in the St. Cecilia Building, 
aes sai: eaaiiliind 4 month, progra t ter f work and pleasure in every (jrand Rapids, Mich Further information may be secured by ap 
irect rl t exchang f experience among clubs,  piving to May Merritt, 
— aaa 1 to much desis growth along lines of best musical culture St. Cecilia Building, Grand Rapids, Mich. 
— Mes. Joun Ottver, chairman ner 
in others f HOW TO FEDERATE 
gest and most a er Printing Comm™rirrer, 
1 pleasure from suc Wasnineron Horet, St. Lours, Mo Clubs or State Federations desiring to join the National 
yh reg ts et ay s a 7 = ce 7 nti mafic ae biennia = ager ng Fede ration may make application for membership, _ac 
; ves GC i RLS te companied by Constitution and By-Laws, to the State 
' vice-president, who shall decide on their eligibility and 
I Y esident ; : upon whose rcommendation they shall be admitted, sub 
' ; Rapids, Mi ' oI wsopmaibce heart -g ject to the approval of the district vice-president. Na 
. z . 1 a N city, estat t the exchange of mu i - A s 
, ; tt Cer ye ti : | for these tional musical organizations desiring to afhliate with the 
4 n the followin whi ed a be f m between tl National Federation will apply to the national president 
\I ve Oe aes : eee Poa ie tay ply music of a high \ll clubs shall pay an annual per capita tax of five 
neste i ‘ae é oe ” 2a 7 eae cee pts onc cents on all classes of members These dues shall be 
f t ; ities tal Citale for their expenses or @ smell re Paid; whereupon the club is admitted Thereafter dues 
Engagemerts may be made with anyone whese name are payable on or before the first day of April of each 
ALFRED bro B. : . 
rian a irtuoso School of Music 7 east ase Sereet, Mew work 
New York $F tarpegac>* Representative Ovide Musin, Direct 
Representative 509 Pierce Bidg. Violin, Cham ber Music All branches taught, preparat to joe all and European debuta. Violoncello 
257 W. B6th Street — OVIDE MUSIN Address: OV VIDE MUSIN JEAN JACOBS 
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PRIMO TENOLE 
I GRAND OPERA 
Address: MUSICAL COURIER CO 
437 Fifth Avenue, New York 





ORGANIST 
Address; THE WOLFSOHN MUSICAL BURBAU, ! West 34th St., New York 





ORGANIST AND 
ACCOMPANIST 
Piano Instruction 

New York 
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VIOLINIST 


EXPONENT OF 
Northern Music 
KUESTER CONCERT DIRECTION 
25 West 42¢ St, New York 
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PIANIST 


= NAGE FREDERICKS 


Mrs. THEODORE WORGESTE 


Address: 5625 Orchestra Buliding. Chicago, Il. 


ceo E* AM TAT INT INT G panirone 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


sTECKTONIUS 


GREEK PIANIST 
Address: J. E. FRANCKE, 24 W 3ist St. 
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year. Provided, that in no case shall the annual Feder- 
ation dues of a club exceed the sum of twenty dollars. 
NATIONAL PRESIDENT 
Mrs. Charles B. Kelsey, 64 Washington street, Grand Rapids, 
Mic 
DISTRICT VICE-PRESIDENTS 
Eastern—Mrs. John P. Walker, Box 693, Freehold, N. J 
Middie—Mrs Arthur Bradley 2095 East Thirty-sixth street 
Cleveland, Ohio 
Southern—Mrs. John Fletche West Tenth street, Little 
Rock, Ark 
Western—Leila ¢ Elliott, 2 West Eight street, Coffeyville, 
Kan. 
STATE VICE-PRESIDENTS 
Eastern Distr 
Connecticut—Mrs. Henry L. Bishop, 6 W ox avenue, Bridge 
E FLORENCE 
Maine—Mary A. Stevens, 374 Main street, Lew 
Massachusetts—! h Dalton, Hotel Westminste Bost "ee 1s D 
New an Mrs. 3S. ( Morrill, 123 North State street Edith De | ys, a young American g wh 7 or 
gg Mrs. S. I Bennett, 23 Broadway, | hold debut in l engrin” three years ago in Rome, ha een 
New York (;race V Hilts 37 stone street One la ee ~— ee = ——— = — _— - = 
Pennsylvania—Mrs. W. M. Lindsey, 308 Market street, Warre: 
Rhode Island—Carrie L. Smit 28 Princeton avenue, Pr lenc 
M Distraic 
I s—Mrs. W. A. Hinckle, 4 Ye ave e, Pe : 
I mna—Mrs. Charles Haas, Wabasl 
Michigar He Hunt Mad uid Rapid 
Minnesota—Carlotta I Simonds, 2 | le Building, D t 
Missouri—Mrs. Ottmar a. a Washington avenue St 
Lous 
Ohio—Mrs. George Cottor 8 Grove place Toledo 
Wisconsin—Mrs. J. S. Morris, Wa 
> HERN x 
\labama—Mrs. J. R. Hagan, 8 ( i st Mot 
Arkansas—Mrs. H. H. Foste Broadway, I Rock 
Florida—Mrs. Arthur Vance, to19 R j ' Jack 
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Louis an Mrs. Ott loa 443 ~ ( N 
Orleans 
Mississ if Viola Li | x 
North ¢ lina Mrs A p. ¢ ‘ x ( ( a t 
Ok i—Mrs. H. H. Met k, 9 | i Ba 
Ss Ca a—— Mr ae ( 
I esse I enc I la I s Knox 
West Virg a—Mr \ Pa West Pik et, ¢ k 
burg 
W kK ’ 
( f i—M ( S Alexande H S I 
Colorado— Mr J h H. M M < 
City 
Kansas—Alic Dods 46 West First street, Cherryval SCENE FROM “GERMANLA, BY FRANCHI 
Montana—Mrs Charles T 0 1 f Flesh Lewis & 
Clark ¢ INE ere lately 1 with suc 
Nebrash \ i N I ! ) tly notew 
Gres Mrs. Wm. H M a ae 
Nota NA EW) Ek re ect i \ ist t } ‘ 











PIANIST 


ARTHUR 





Second European Tour 1909-10 








partment of fine arts in the Universit f Kans ere 


h Bragg 
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One of the most delightful song recitals y- 
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DALTON BAKER 


BASS BARITONE 
The Foremost English Concert and Oratorio Singer 
Available tor Uratorio, Concert, et<« 
From February 10, 1910 


Applv now to CONCERT DIRECTION A. J. BERNHAR: T 
102 and 104 West 38th Street, New York 


JRE GC. EIEN ITE, 
TEACHER OF SINGING 





Studio New York 
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EMILIO de GOGORZA 








Dutch Cellist 


AVAILABLE 
Concerts, 
Recitals, 
At Homes 


New York 





GRUPPE 


FRANCKE, 24 West S3ist St., 


BASS-BARITONE 
in America Season 1909-10 
Exciosive Management: HAENSEL & JONES 
1 East 42d Street, New York 





Direction: J. E. 


CONNELL 


HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
For Terms and Dates Address EUGENE ADLER, & Atlas Bank Bullding. . - - CINCINNATI, O8I0 


JANPOLSKI== 





O=i> DOT 








ORATORIO RECITALS 
Direction: HAENSEL & JONES 
East 42nd Street, Hew Tork 
Residence: S05 West 124th Street 























STATE NORMAL SCHOOL 
w A o T 5 High School and College Graduate: 
D. R. GEBHART, Director 
Master School of Music of Brooklyn 
PERDINAND JAGER, Assistant in New York 


Oakhurst Farm : Auburn, N. Y. 
MIRKSVILLE, MO. 
Department of Music 
to Prepare for Supervisors 
4 Music in Public Schools 
Director Vocal Department 
Teaches Singing at New York Studio: 
703 Carnegie Hall, Tuesday and Priday Afternoons 
At Mester School, 96 Clinten Street Ureokiya; Meelay 
Thursday aliday; Tuesday and Priday Meraiags 


and 








NOTES FROM CHARLOTTE. 


Frederick Weld in Oratorio and Opera. 


urther proot of Mr. Weld’ ICC it the 


ded pre notice ful 
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recitations and 
Tollefsen Trio Concert. 

With all the discouragements that serious musicians en 

counter in their work they cannot fail to be pleased over 


the public desire to hear 


chamber music on a night when 
attractions in New York. The 
Mendelssohn Hall 
Chursday night of last week before a large and very mu- 
sical The 


attention best 


there are so many other 


Signed |. Vernon Butter lollefsen lrio gave a concert at 


worthy 


beaut 


performance audience music presented was well 
Handel orators Worcester 1 t forth besides the 


delightful 


n the of the owed upon it, for 


Rubinstein trio in B flat major and the 


Saint-Saens trio in FF major, the program included an u 


sonata by Rachmaninoff for cello and 


M i America. H op. 19) Phe 
rtist There heauties of the 


ees on tamihar piano 


bringing out all the 


f 
artists succeeded in 


Rubinstein work. The lovely andante es 


pecially, revealed the wealth of melody which the in 


spired Anton had at his command There are moments 


vhen this movement recalled some strains in the com 


poser’s “Kammenoi Ostrow.” The performers gave a thor 


ighly musical and convincing reading Phe Rachman 


inoff work proved to be written in that composer’s most 


melanch background tor 


rich harmonies as 


melodies Even had the name of the 


ly styl 
he weird com 


omitted, almost any musician would have 


redited him with the composition The movements are 
Lent allegro andante 


moderato, allegro scherzando, 


ind allegro mosso. The second and third movements are very 
impressive, disclosing anew ripe skill in treatment of the 


Many new works must be played several times 
fore they win the approval of thoughtful listeners, but 
there can hardly be two opinions about the Rachmaninoff 


nat It is 


not a quality that 


a work of appealing character, although sad 


i Americans care to think about 
\ugusta Schnabel-Jollefsen, the rarely gifted young pian 


ind Viadimir 


r te 
me, uniteca in 


Dubinsky, a cellist, noted for his beaut: 


a mest winning performance. It was a 


to hear these young artists play this novelty, and 


recalls for them were unusually enthusiastic Carl 


lollefsen, the violinist, who ts the other member of the 
lrio, made his presence felt in both the Rubinstein and 





Saint-Saéns works. He is artist of fine schooling, with 
technical ability of a high order [his Trio is young, but 
rapidly growing in popular favor 
ry Follefsen Trio was billed to play last night (Tues 
t the meeting ot the Tonkunstler Society at As 
Hall The program included again, the charming 
Saint-Sae trio played last Thursday night at Mendels 
iH | addition, Mr. and Mrs. Tollefsen were 
; ke \ . 4 + Py , 
duled to play the chutt suit for piano and violin 
| | $4 
WV ‘ 

Tina Lerner Re-engaged for Montreal. 
itt ely Company productio f the exclusive Ladies’ Mornirg Musical Club, of Mon 
| ‘ \\ P dent and Mrs. tre has re-engaged Tina Lerner for a recital on January 
tl x¢ { inet officials, mem 27 Miss Lerner appeared before the club last season 
t houses f Congres ind of the diplomat ind scored most unusual success She will also give 
7D msiderable part of the large audi ecitals in Schenectady, N. Y., January 18, and in Spring 


field, Mass., January 20. 
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NEW SONGS 


BY 


Frank La Forge 


Sung by Mme. MARCELLA SEMBRICH 
during her present concert tour 


FOUR SONGS 


RIDER-KELSE 


‘GUTTMAN-RICE 


DRAMATIC SOPRANO 


mes 


STUDIO: 210 West 107th Street 


DELLA THA 


Studio: Fine Arts Building, Chicago 


SOPRANO 


Oratorio, Concert and 
Song Recitals 


Sele Management . 
THE WOLFSOHN MUSICAL BUREAU 
1 West 341 Street 








VOCAL INSTRUCTION 
Late Instructor of the Conried ;,Metropolitan School of Opera 


Phone, 3117 River. 
CONCERT 
PIANIST 








Assistant to FANNIE BLOOMFIELD ZEISLER 
Resident Address: 4458 Drexel Boulevard 





THE COYOTE, high or Low Voice —.60 
TO A VIOLET, High or Low Voice —.40 


TAKE, OH TAKE THOSE LIPS AWAY, 
High or Low Voice 40 


TO ONE AFAR, High or Low Voice 60 
THREE SONGS 


CUNNINGHAM 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
1 West 3th Street 





AM SEE (By the Lake) 

High or Lew Voice 60 
AN EINEN BOTEN (To a Messenger) 

High or Low Volce 60 
THE SHEEPHERDER, High or Low Voice  .60 





arrmo>e- | MOC >rO 


Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 
25 West 426 Street, Hew York 
Residence: 240 Leonor Avenue 
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anpolski Heard in Milwaukee Auditorium. : 
Janpo . DR. LUDWIG WULLNER IN THE WEST. 
Albert Janpolski, the Russian baritone, as Dr Wall 
ist at the first of the series of popular =f ee 
certs at the Auditorium, Milwaukee, drew a large icing =o 
audience at both iiternoon and evening pertorm 
ei elke benitiinl wae rd to the best College of Music Concert. =) 
idvantage and filled every corner of the 1 s audi \ rt of I as tr t ' 
torium, which seats 10,000 people, and where n y spie New York | ! 
did artist's work has been lost His striking rendition of 
the prologue, and no less his group of Russian and Eng >t 
h ngs, r ! >t N \ \ 
the iger was 2g N LCiW \ 
pre comments N > ‘ 
Phe “ 
sk ] 
S kK 
kK I 
Jar 
Al 
arit 
He 9 
ih c « . t ‘ ing 
a New York barit ‘ Kk Antonia Sawyer's Musicale. 
i t ‘ A | 
M N 
PP SR ae \\ 
Alb Gr 
etn arite t 
t Ru an 
Sor l 
] 
Hinkle in Toledo. 
I | he poy t nger 
warmest admiration wherever 
Ohio, press excerpts follow 
Many Demands for Beatrice Bowman. 
Th 
ry I nk | 
. N 
B 











WILLY BURMESTER 


THE GREAT VIOLINIST 


‘In America Season 1910-11 


Grand Transcontinental Tour of the United 
States and Canada Lasting from 
November till May 





Supported by EMERIC von STEFANIAI, 
The Distinguished Hungarian Pianist 





WILLY BURMESTER 


unielg Management =): KUESTER CONCERT DIRECTION, 25 West 42d Street, New York. 
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Is not “Werther” the “Opera Domestica” ? 
te 
Tue Philadelphia Ledger calls her “the love- 
wrecked Isolde.” Not a bad name, all told. 
a 
lo be classed with Dr. Cook’s narrative of the 
North Pole are the things that happen to opera 


singers in the newspapers. 


* 
Iv some of the anarchy rampant in this country 
it would be better for the 





were put into our music 
anarchy and better for the music. 

Ley no man assert that the composing of grand 
operas does not pay. Massenet’s “Herodiade” has 
been sung over 3,000 times in France alone, and 
brought him a large fortune in royalties. 

——_—_~¢---—— 

line New Theater took Tue Musica Courter’s 

recent hint regarding “Czar und Zimmermann.” 


That spirited musical gem is to be sung there to 
(Thursday ) afternoon. 

—_o—_ 
claim that music rests their 
symphony 


Worrow 


PHWERAPEUTISTS whe 


patients, are right. Elgar's soporific 


goes so far as to put even healthy persons to sleep. 


s 


(his can be confirmed in the office of THe Mu- 
SICAL COURTER, 

<tissniigiiaiae 

(ante messages from Leipsic tell of the excep- 

tional success scored there (at the Gewandhaus, 

under Nikisch) by Hugo Kaun’s second symphony. 

\Ir. Kaun, now settled in Berlin, was for many 
vears a resident of Milwaukee. 
aoe 


\MERICAN composers, buck up! Professor Franz 


the noted anthropologist of Columbia Uni 
declares that he has discovered the existence 


Now it is 


boas, 
versity 
of a metic ‘American’ physical type. 
only one more step to the official recognition of an 
\merican 


stvle in musical composition. 


a red-letter 
York. Three orchestral con- 
were New York Philharmonic So- 
the at ( Hall; the 


Symphony Society in the ha!! 


sic in 


was 
New 


the 


Iriday day for good mu 


(,reater 
certs given 


clety in afternoon arnegie Peo- 


at night, 
of Mu 


ple’s same 
and the Boston Symphony at the Academy 


sic in Bre voklyn. 


-————<)- - 
lire compelling fascination of the Mahler read- 
in the “I 


noon at 4 


astorale” symphony last Friday after 
Hall had one notable and instan 
\fter the the 
auditors stopped reading the so called on 
vave their entire attention to the 
It was encouraging 
the 
the floor 


comments 


Ing 
arnegie 
taneous result first few measures, 
“notes 
the program” and 
actual rendering of the work. 
that the booklets containing 
allowed to litter 


all 


to observe “notes 


on the program” were 


where they properly belong ; notes, 
and annotations of that kind. 
a Cn 

Tur Philadelphia Orchestra is undergoing some 
of the travails of orchestral permanency and, among 
other things, as in similar instances, the conductor 
) not agree as to the policy to be 
pursued it is the manager who re- 
signs and the conductor will retain his position. Mr. 
Davis has done excellent work and so has Mr. Poh- 


found to continue 


and the manager cd 


In this case. 


lig, and, no doubt, means will be 
the orchestra without the clashing that comes from 
a difference It is too good an institu- 
tion to be endangered at the present time by any 


difficulties. 


of opinion. 


internecine 
>—. 








GERALDINE FARRAR’s mother is quoted as saving 


Boston last week: “My daughter is going to sing 
waistline remains small. 
and not wait 
friends hesitate out of politeness to tell her 


acceptably as long as her 
When it grows larger she will retire, 
till her 
she ought to quit.” A very familiar ring has Mrs. 
Farrar’s speech, and possibly she will be surprised, 
learn that the oldest active 
prima donnas of every period always have made 
the threats of 


and even pained, to 


same announcement and regular 


Experience has taught that with rare 
exceptions, the prima donnas keep on singing as 
long as there remains any one willing to pay to 
hear them do so. 


“farewell.” 


Now that the celebrated muck rake no longer is 
busy in politics, it could be used with beneficial 
effect on some of the heaped up musical abuses 
throughout the country. <A forceful, healthy public 
kick” once in a while often does more good in a 
community than oceans of palliation and official 
whitewashing. Send in your local “kicks” to Tur 
Musicat Courter before the new year gets on too 
far and throws you back into the old ways and 


means. 
re 
\ srATEMENT from Berlin, published in some of 


the daily papers here, remarks that the Kaiser has 
ordered Humperdinck’s “Konigskinder” to be pro- 
duced Kerlin before it 1s produced here at the 
Metropolitan Opera. Very naturally, the Kaiser 
can order what he pleases in Germany, but we can- 
not understand how he can affect the contract made 
with an opera house outside of Germany. Natur- 
the kindest disposition will be shown to His 
no doubt, come to 


ally, 
Majesty and these matters will, 


a very pieasant conclusion. Meanwhile, Hoch! 
cutacialllipstiiieass 
Tue following advertisement has been appear 
ing for some months in this paper and now is dis- 


continued as the candidate has been found: 


WANTED. 
YOUNG MAN, American born, not over twenty-four 
years of age, pianist of attainments, college or univer 


has opportunity of a thorough 
well as education in 
Europe best One selection will b« 
made from among the applicants. All expenses will be 
paid. The object is to test American temperamental 
and artistic All applicants address, in writing, 
with study and family pedigree, “L. C. D.,” care of THe 
MusicaL Courier, 437 Fifth avenue, New York. 


sity graduate preferred, 


pianistic and musical, as art, 


under the masters 


capacity. 


Arrangements have been made for the prelimin- 
ary studies in this country and as soon as there are 
reasons for publicity on the subject further 
The voung man selected 


anv 
progress will be reported. 


is the son of Polish parents, and was born in this 
country in one of the large cities west of New 
York. 

Similac 


Ir should be remembered that whatever is pub- 
lished in this paper regarding musicians or those 
must be regarded in an im 
the case of Neumann, 


connected with music 
personal sense. For instance, 
the manager, of Chicago, is not a reference what- 
ever to F. Wight Neumann, but to an individual 
who is in the field as 2 musical manager and whose 
managing does not seem to meet the approval of 
the musical world that visits Chicago and that this 
disapproval is manifested in these columns. Ther« 
is no one prominently before the Chicago public to- 
day who can handle a great musical proposition lo- 
cally on managerial lines. Mr. Neumann can rent a 
hall for an artist, but that same hall could be rented 
by telegraph from New York; he can print pro- 
grams for artists, but that same program printing 
could be done by a printer in Chicago through any 
piano house or sheet music store; Mr. Neumann, 
when he feels disposed, can put an advertisement 
in the papers of Chicago, and this can be done by 
any artist in Europe or America through an adver- 
tising agency and much cheaper. This paper does 
not consider clerical work of that kind as mana- 
gerial. Hiring a hall, printing a program and adver- 
tising a concert is not managing. There are young 
men in Chicago today who can do that without 
boasting and without making a great noise or hav- 
ing an office, even, and some day the man will arise 
in Chicago who will demonstrate this to Mr. Neu- 
mann and others and prove that this is an imper- 
sonal statement. It is not Mr. Neumann as Mr. 
Neumann, but Mr. Neumann as a claimant—that’s 
all. 
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HE instantaneous and complete success of Ferruci all next esday afternoot t apy iS al 
Busoni, pianist extraordinary, as recorded by this pape! TOLOW 
} ‘ | 1 1] «] ' ‘ P 
ba week, WIth supplemented extracts trom ali the dal \ . 
papers of Greater New York, has since been ratifi 
] ! 4 a : ‘ 
ry Chicag wher playing with the Chicago Sy 
- ‘ 
| hony Orchestra B \ Lise oO npelle t breal thr 1 
the anti-e1 rr e atte Ast recalls In the histor ! B 
pian I \me { ( ented recor mh } int 
' S ‘ 
pens a new phase ur pian ustom, and b ian ust 
I rolett 
ects gz 
refer to t habit -. ” niubl We have had 1 
reve " VICestT if cc classica Nan W K 
hy th  mnaranhy nierectit ’ , ‘ 
ncat isc i rf ( t ther have bh emi al elcome mantis \ ( ( | 1s patapl e Vv 
: ; ate T woe enowest that ti 1 might ' 
here. a thy re ha ' r int oT ually increasine inter ‘ l iW rer < i ( Alt ett vhnt as we 
' , vet ine roaneant a - A hy Gotts 
mM: teste : ’ 7 hint f twenty ears ne el, a 1 | } ¢ i | iveqd ) t | 
; Bis i. ts ci te 3 Be 60's, but that might es commend it; it is tl 
had no wave of « isias k s Buson fervor, manife t } 
‘ : : 
' t 1 1 ' ne etty 4 ttr ‘ 
itself in veh tho ’ f ap Se ’ ott h ning pop ' s c parapy ist mre l i ( i prov itt ( 
pproval ts const! tive progtTa bu t appear hazardous 11 
| Vi 
} ) ni numbers will n i then rnity of t 
in quotin t w Ni York papers the New Yor a mi nu s will give a ta : y Ol 
. 1 , 7 nt t } ) vreat mu ils ‘ 
Tribune remark ‘ ( rlook« nart ‘ ‘ the fact ae cn ch ¢ " 1 
| lvance in instrumental and tonal pansion, and t 
Mr. Krehbic! w t attend the first—-the rehea \ ‘ 3 
neert of the Philhar ‘ ] ante » neshliatiect late vill be worth while traveling | 
( nce;rt i } { ‘ 
s herewith repr Ice n tu 
y 
A Letter. 
tt P ' 
, , ‘ if \ { } 
, p , F tv, whi { t 
( r v ot | 7 
: . | oe 
ra ve! repeat I Si IR« v1 . uy CONSERVATO 
vran ted Rerli untast » Be ti ra G WOMI 
| 
rt wa ‘ ved vy Fert » Rusor — wales ‘ ) : 
Wagner ); { tersinger Ty mphony has long A P ey * 
Mr. Mahk ttle horse lis reading of a 
’ P s : ; 
last tw ! \ ividly dram $ a : 
1 ¢ ‘ } Th 
Ke W $ t | ‘ - 
i iults r whic } vt be eld ‘ ' 
p ‘ } i int tic of th odw y/ 1 j : 
1 \ { 
the S ir eld He etraine +} vd rd ¥| 
1; @% 
lucing { t tl estra to the utmost t ; 
Z ¥ 
, j < ¢ evented tl surpat t ‘i 
, : ; , 
t nose ' F ; ton £ wNNO<itio? 
em . 
’ ¢ Vieele Sant wae inet in ti ex \{ 
Vag t ‘ VW t Night” sect whi ; 7 sve 
} ty { \ { 
fe Bs nn e 4] . Emp { 
‘ ' lin £ the Se ‘ 0 ) 
t past when t artist / ' yselt é t 
j ‘ ai transcendental. } aeenniind re-creation 
eR See ee ee ' becarter af a mnere 4 his intery 
rye 7 Yau ] y ‘ y | y et ‘ ter 
vhoard a ‘ ‘ f ¢ ' s ¢} ‘ P 
‘eo P : ‘ ' lerstandins 
Soetths aoetic fancy — ae ee f wn 
a in a " . + Fr beginning f f being t rie eT f 
‘ re . ‘ ‘ " triciou ess n hi play ; 
: ng. 1 suggestion of striving after illegitimate effect . noe a mee ' ut ¢ P 
j exm t ly f the work was narvel of 
idity ; | proclamation of its beautiful soul sane, sweet 
wna nvr +} ne it wa 1 n de| erfort Vie r ‘ 
- 
- 
' i ; Orchestras. 
Reference to Busoni’s Chicago triumph will be found in the 
usual column. Attention must be called to the remarkable orig Circulars and lett Nave peen a ‘ 
. . . ‘ hee 
inally constructed prograt r the Busoni recital at Carnegi tape relating ' rcnestt ' 
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the theory of the permanent orchestra is thriving. 
lhe organizations are also engrossed in certain 
of suitable concert halls, and 


in the erection 


this paper is aiding them in every direction to secure 


citie 


plans and descriptions from which to derive ideas 


witable to the variou projects. 
\ , i cecil . a) “- and fall 
We must, however, exercise wisdom, and not fali 
into the error of concluding that because an orches 


tra is identified with our city it is the best orches- 
ra in the world; we should invite criticism and not 
repel it by attributing a false or an unworthy motive 


should make every effort to hear or 


when possible, for the purpose 


to it, and we 


chestras at all tn 


cS, 


enabling us to learn what there is in our own 


a 


orchestra that is better than or not as good as in 


( ther orchestras 


When an error is made regarding facts connected 


with an orchestra this paper enables the same to be 


corrected, as in the following instance: 
I I MexcerR STRERT 
' January 4, 19 
d Musical Courier 
In 1 ( Musicat Courter October 20, 1909, 
under article on The Philadelphia Orchestra 
Opening,” there is an assertion made that “Seatth 
yw has an orchestra, but the players, so far, are 
paid Now a veritable tempest in a teapot 
be« raised through the assertion that the 
playe ire not paid. I have seen the actual fig 
re f the payroll, and know for an assured fact 
only are the players paid regularly, but the 
n f the Seatthe Symphony Orchestra are 
i ll, if not better, paid than any other musical 
ition of America. It is under the business 
wement of a very capable gentleman and cour- 
teous man, Mr, William B. Clayton, and Mr 
Henry K. Hadley is an able director, while there 
ny ted musicians in the orchestra 
Had you desired to make an assertion relative to 
Symphony Orchestra, or any musical organiza 
n Seattle, it might have been well to ask the 
formation of your local representative Several 
ribers to the Symphony waited on me and 
| an explanation, thinking it strange that such 
rtion should appear in your columns with- 
y } wwledye 
| had a talk tod with Mr. Clayton, the busi 
manager it > mphony and promised to 
tate the true facts to you, and refute the charge 
the player » far, receiving no pay.’ The 
ne show an astonishing ex 
| Nitur of w to the Orchestra members, to 
thing t the ymphony concerts The Seat 
Syn ! Orchestra never held such promise 
t now doe ind it is safe to predict for it a 
' f futur 1 remain, very truly yours, 
(Mrs.) AcNnes Lockunart HuGHes. 


When it is a matter of expert opinion, however, 


should 


respons 


if disagreeable, be met by an 


instead of an accusation. Let 


ne age a few months or less I had sev 


listen to the Chicago Theodore 


Tht t 


1 


irchestra, and I explained in these col 


ihe defects of the body ot players. 


De 
eek or so a radical change resulted from 
alysis | heard the orchestra after the change 
und added more explanations refer 
hose inherent defects that made it 
Yhomas Orchestra to 
I told of the 


of the low grade play 


| | er xiore 


iorous, healthy tone; 


Instruments, of some 
ot commissions on outside club 
which was demoralizing to 


restaurant plaving 


Beethoven and Bach, ete. 


en expected to play 


[ was immediately attacked. Certainly. That is 
the old story. It will never be otherwise until man 
kind becomes mentally so regenerated that it can 
actually sink its own interests into the general wel 
fare. Religion has apparently not vet been able to 
ettect this: mavbe tntellectual or ideal anarchism 
will do it, for then at least we must be of such intel 
lectual capacity that every wrong will be repulsed 
by reason; as a matter of reason. Notwithstanding 
that my first strictures of the Theodore Thomas 


Orchestra brought about the substitution of the con- 


certmaster, constituting an admission of the correct- 


ness of my views—for I had called attention to his 


defects also—my opinions were attacked on the basis 
of motives. It finally cropped out that I was pub- 
lishing my views on the Chicago orchestra because 
| was anxious to displace Mr. Stock, the director, 
for the purpose of having Beecham, the director of 
the Beecham Symphony Orchestra, of London, 
elected or appointed in Stock’s place. 

Now, then, this is interesting, and more interest- 
ing to me if I should permit it to remain uncont a- 
dicted ; but I am not willing to see Mr. Stock sacri- 
ficed on the altar of ignorance and suspicion, and 
therefore will explain. In the first place, I did not 
disapprove of Mr. Stock; in ai! my articles I pro- 
tected him against his defective orchestra and called 
attention to the fact that his capacity could be 
judged if he had an artistic orchestra under his com- 
If Mr. Stock has hopes that his influence 
will bring about those reforms that are absolutely 
Orchestra 


mand, 


essential before the Theodore Thomas 
can be listed among the existing artistic realities of 
the symphony expression, and desires co-operation 
he cannot find any more influential and firmer sup- 
port than that which this paper will give him. Cer- 
tainly I had Mr. Stock in mind when T wrote my 
articles, for | am outside the narrow provincialties 
of Chicago, New York or any town, as I hear music 
the world over, and do not listen to the Theodore 
Thomas Orchestra as if it required no improvement 
because it happens to be a Chicago organization, 
just as [ repeatedly have said, in these columns, that 
our New York orchestral situation is damned be 
cause business men are conducting symphonies 
here. Mahler is the first ray of hope in our orches- 
tral question here in New York, where I have made 
bitter enemies for publishing my incontroverted 
The 
question with me was not Chicago or Stock or New 


views for years past on the local orchestras. 
York; it was the orchestras. The machinations or- 
ganized against this paper and myself in this small 
minded town of New York, simply because I ex- 
posed our orchestral rottenness (the fits ) 
were powerful enough to make Dr. Cook truthful. 

So much for my Stock opposition—I do not know 
the 


word 


inartistic 
Mr. 


seecham has an orchestra of his own in Europe. Mr. 


where I ever exhibited any — and 


Thomas Orchestra, and now as to Beecham. 


Beccham must be a very wealthy man to keep an 
orchestra steadily in rehearsal and be responsible 
for its permanency. Mr. Beecham and his orches- 
tra will, in due time, be heard in all the large cities 
of the globe outside of its home — Great Britain, 
but its seat is London. Mr. Beecham is associated 
by blood ties and socially with the very richest men 
in his country, and is he likely to intrigue for a po- 
sition of conductor of a local symphony orchestra 
in land? Reared and residing in 
London, with the concomitant of the delightful 
rural life of England, seven hours from Paris or 


our strenuous 


Brussels, in four hours within reach of Ostend or 
the south coast of England or the north coast of 
rance; in twelve hours in the Riviera or in a day 
and a half in Florence or Venice, this Mr. Beecham 
is aiming to remove himself to Chicago to conduct 
a local orchestra on the lake front in winter—or 
at Ravinia Park in summer, maybe? 

\nd there are people in Chicago, in the musical 
crust of that lively village, so bucolic as to believe 
that Mr. Beecham is a candidate for Mr. Stock’s 
pace and is co-operating with me to oust Mr. Stock 
from Chicago, so that he can oust himself from the 
comforts and refinements of Western Europe to as- 
sume Mr. Stock’s delightful place as director of an 
orchestra no man such as Beecham or Mahler or 
Paur or Mengelberg or Nikisch or Muck or Tosca- 
uni would conduct, and certainly never conduct 
unless it were understood that it would be recon- 
structed fundamentally? From a beautiful suburb- 
an country villa near London to a Chicago flat to 
conduct the present Theodore Thomas Orchestra? 
Beecham! Why, he can buy the whole outfit and 
replace it with a new one out of his own reserves 


without asking for any assistance from any one. 
As a matter of course, I look upon this rumor as a 
grim joke on some people in Chicago who are pre- 
pared to assume any kind of mental responsibility 
the moment Chicago or one of its “institutions” is 
“attacked” ; we have the same kind of people in this 
overgrown village, people who are also immediately 
offended when they are told that New York is not 
yet entirely emancipated from its crudeness and is 
still undergoing the experiments of municipal prob- 
lems, and cannot yet compare itself in general cul- 
ture to the refined, polished and developed com- 
munities of an older world. One of our curses is 
this idiotic, self satisfied sentiment of local content- 
ment, which makes each city the home of the great- 
est orchestra, the finest this and the best that, and 
so forth. Naturally, any one in Chicago suffering 
from such a disease would be an easy victim of the 
Beecham joke. But that joke does not even cure 
the bad Theodore Thomas Orchestra; its chroni- 
cally diseased organs are not healed by a joke; it 
needs rejuvenescence, and it can only become a 
competing orchestra if its defects are first seriously 
recognized. Accusing me of motives will make the 
Theodore Thomas Orchestra a still more insignifi- 
cant combination, for it will remove the attention 
from the orchestra to myself. Can the shrewd Chi- 
cago people not see that point, even if it is too deli- 
cate and refined for some of the musical residents 
of that town? 


Long Distance Shot. 


The “Revue Musicale” S. I. M. is a monthly pa- 
per or magazine issued by the Section of Paris of 
the International Society of Music, and its Decem- 
ber number contains a necrology of the late Charles 
Lordes, Letters of Boieldieu, The Origin of the 
Organ, and other popular subjects of interest to 
an anxious world, sitting up late at night, anxiously 
awaiting these momentous and stirring subjects so 
essential to the public welfare and the reciprocity 
of nations, not mefitioning their effect upon the pro- 
posed neutralization of the Manchurian railways 
an’ the election of the new British Parliament. 
The tremendous demand for musical journals that 
devote their space to an investigation of the origin 
of the organ has never yet been met, chiefly be- 
cause of the scarcity of white paper. This Decem- 
ber number, however, may be of some passing in- 
terest over here because it publishes an article from 
Mr. Barrére, the French flutist of the New York 
Symphony Orchestra, in which he expresses his 
great shock at the changes of orchestration made 
Mahler, the director of the New York Philhar- 
monic Orchestra. The probable advent of Mr. 
Barrére in a New York Hospital for the cure of 
nervous prostration is indicated in the terrible suffer- 
ing he must be subjected to on account of Mahler’s 
misdeeds. In speaking of the ninth symphony of 
scethoven, he does not find anything to criticise in 
the modification of the movement, but finds that the 
changes in orchestration surpassed the limits of 
music license. He qualifies it as an orchestra “a 
la Strauss,” playing with full blast and full lungs 
the following instruments: “8 cors, 4 trompettes, 
4 flutes, une petite flute, 4 clarinettes, 4 hautbois, 


by 


etc. 

In the seventh symphony of Beethoven, Mahler 
is said to have doubled the cellos by altos in a cer- 
tain passage of the Allegretto. But there is much 
worse even in the opinion of the writer. 

The Philharmonic Society, reorganized by Mr. 
Mahler, made its debut with the “Eroica” of Bee- 
thoven, introducing a “small clarinet Mi bemol” 
(an instrument of military bands and also used in 
Strauss’ symphonies)! Dreadful, isn’t it? 

Finally the first historic concert included a suite 
of Bach, in which the flute plays a solo, which Mah- 
ler has thought necessary to treble (sic) by sus- 
taining it with a clarinet. This in Mr. Barrére’s 
opinion is the climax of farce in music. 

The ladies who are doing the excellent work of 
placing our Philharmonic concerts on an assured 














footing must be very careful not to offend the sen- 
sitive, nervous organization of the players of other 
New York orchestras; their desire for high class 
orchestral concerts here may bring about a catas- 
trophe among flutists, something we all must dread 
with more apprehension even than jubilees of dead 
local orchestral conductors. And how sad it is to 
reflect upon the terrible effect upon Mahler ot the 
expose of his insidious attempts to arrange works 
to be directed by him as he deems fit. He may 
even, one of these days, return to Europe perma 
nently and thereby enable us to assimilate again 
that dead calm of symphonic happiness which we 
have been enjoying for all these past years, when 
our New York symphony orchestras have been dis- 
porting themselves so unctuously that we had to call 
Mahler in to illustrate the difference between ab- 


surd performances and artistic productions. We 
will be much worse off than Chicago is unless we 
support Mahler now with all our powers. That is 


our only symphonic salvation. 


Honors for Dr. Elsenheimer. 


The eminent composer, Dr. N. J. Elsenheimer, 
has been honored and recognized in Germany by 
the Intendant of the Royal Theater at Wiesbaden 
who has accepted Dr. Elsenheimer’s prize cantata 
“Hymn to the Arts,” 
of the next visit of Emperor Wilhelm at Wies 


for performance in honor 


This work was performed at the Cincinnati 
the 


baden. 


Festival some years ago, when composer re 
ceived the prize of $2,000. The work will be given 
with the usual care of the famous Wiesbaden Thea- 
ter, and the chorus will consist of 60 sopranos, 60 
contraltos, 40 tenors, 00 bassos. The theater or 
chestra will be augmented by the entire strength 
of the Kur The 


will watched interest in 


Imperial Orchestra. perform- 


ance be with great this 


country, as it is of extreme importance and should 
tend to encourage our composers eagerly to seek 
recognition of their work on the other side of the 
know, more notice is taken of 


water, where, we 


them than in this country. 
The following is the translation of the letter ad 
dressed by the German authorities to Dr. Elsen 
heimer : 
STADTISCHE KURVERWALTUNG, 
Wiessaven, December 9, 19090 
Dr. Nicholas J 
It affords me 


that at the instigation of Count von Huelsen, the 


‘ ; 
Elsenheimer, New York City 


Dear Sir great pleasure to state 


general director of the Royal Opera House in Ber 


lin, Mr. von Mutzenbecher, the director of the 
Royal Court Theater of Wiesbaden, has originated 
the idea of giving a performance of your prize 


of the fes 
emperor 


cantata “Consecration of Arts” in 
His Majesty the 
William II, during the month of May, m the mag 
hall of the kurhaus his 
plan has also found the consent of the city off 


one 


tival concerts before 


nificent city’s new 


cials. I am given full authority to make all prep 


arations for the performance of the work. I have 


aroused the interest of Mr. Afferni, the director 


of the city’s orchestra, who has signified his inten- 


tion to devote his time and energy to the study 


and performance of the cantata. The city’s ad- 


ministration will furnish the soloists, chorus and 


orchestra. Looking forward to the pleasure of an 


answer at your earliest convenience, and assuring 
you of my profound respect, 1 remain, with kind- 
Yours very sincerely, 

Von 
Director of the City’s Kurhaus Administration 


est regards, 
E-RENIZER 


Capellen Questioned. 


The following letter has been received: 


762 Ausvuan Avenve, 


Burraco, N. Y., 


Jar sary fi, igto 


Editor Musical Courier 

Dear Sir—The “exotic scale,” as Dr. W. I 
Blumenschein calls the series of sounds G-A-B 
flat-C-D-E flat-F-G, and which he attributes to 


one G. Capelien, is nothing more nor less than the 
natural minor that has been made use of lately 
by not a few composers, which I have for years 
been teaching my pupils to understand, and which 
the late Nicholas Rimski-Korsakoff used for dem 
together with the harmonic 


onstrating, major 


THE MUSICAL COURIER 


the three additional 


triads to the already existing seven in a major or 


scale, means of obtaining 


minor scale 
Mr 


Capellen delved after effects taught by the Schola 


In Gregorian music, where undoubtedly 
Paris, it is the Hypo-Dorian scale, 
and D the mode II, 
may Aeolian 


und it 


Cantorum of 


with F as final dominant, 


transposed. It also figure as the 


(Tonus Peregrinus) scale, with A as final 
as dominant, mode IX transposed 
Very 


sincerely yours, 


JaROSLAW DE ZIELINSK! 
There have been many struggles to add to the 
triads and broaden out the opportunities of a larger 
harmonic development. Every attempt should be 
encouraged ; but Mr. Capellen seems to ask a hear 


ing on the strength of originality. He must know 


the Rimsky music. BLU MENBERG., 
cimetidine asians 
A GREAT NEW PIANO WORK. 
Musical New York awakened with a jar last 
Sunday afternoon, January 16, to the fact that it 


had almost missed acquaintance with a masterpiece, 


and was only saved by Gustav Mahler from the 


brand which Europe would have been sure to put 
upon us later for our seeming lack of real artistic 
knowledge and appreciation. 


Che 


third piano concerto, in D minor, plaved by 


work in question is Serge Rachmaninoff’s 
the 
composer at the Philharmonic Society's latest Sab 
bath concert in Carnegie Hall here had been a 
previous performance of the piece here, at the New 
Cheater, also with Rachmaninoff at the instrument 
but the conductor was not Mahler and the orchestra 
was not the Philharmonic Society That statement 
contains a world of significance, for it explains how 
it was poss'ble for Rachmaninoff to play his con 
certo here early in the season without giving rise 
to more than mere passing notice from the publi 

and how, on the other hand, he was enabled last 
Sunday to show his composition as a musical pro 
duction of the utmost power and potency, full of 
fascinating detai!, and yet forming a cohesive, or 
ganic whole with well defined constructive plot and 


Phe 


cidation is added, that the orchestral score consti 


purpose mystery solves itself when the elu 


tutes an integral portion of the complete work and 
unless it be read exactly according to the compos 
er’s intentions, no degree of virtuosity at the piano 
could possibly save the concerto from sounding 
distorted, and chactic kor 


tragmentary, even 


Rachmaninoff's earlier performance there was an 


orchestral collaboration ligneous, stiff and unimag 
inative. Last Sunday, when Mahler led, the baton 
imd a guidance elastic, responsive and sympathet 


ically alert. The effect was phenomenal Com 
poser and conductor were in perfect accord regard 
the 


inner content 


ing every phase of music, and its general 


scheme and were laid bare with all 


the artistic resource of these two finely attuned na 
tures. 
Not since 


Chopin-Liszt trinity has there been written a piano 


the time of the romantic Schumann 


oncerto as splendid as this one by Rachmaninoff 
splendid in theme, in development, in sonority, and 
Phe 


as characteristic as that of the solo instru 


in pianistic and musical purpose orchestral 
1iom Is 
ment and both are welded together in a union that 
tonal 


musical and 


the 


forms absolute 


Che 


cially noteworthy 


consanguinity 
K 


handling of rhythmical element is espe 
from the “krakowiak” like open 


ing of the first movement to the grandiose and ex 


citing syncopated chord pawan of the final The 
scherzo, for cynical wit and propulsive spirit, must 
be ranked with the most effective works in that 
form—in particular, Dukas’ incisive ‘Sorcerer’ 
\pprentice,” Strauss’ “Till Eulenspiegel’ and 
Liszt's “Mephisto” and Saint-Saéns’ “ Macabre’ 
dances 


Rachmaninoft’s D 


movements proper, if the single pause be taken into 


minor concerto 18 m two 


consideration, but like the Liszt, d’Albert and other 


modern concertos that have no intermission, the 


28 


Rachmaninoff work divides itself into four parts 
equivalent to the familiar (and most useful) form 
used in that style of composition. However, within 
the bounds just mentioned, the young Russian mas 
ter moves with the greatest freedom and gives us 
the entire gamut of pianistic and orchestral expres 
sion, ranging from grave to gay, from piquancy to 
utmost passion, 


that 


Chere are several episodes in the 
the 


not 


concerto must move and stimulate even 


most blasé and jaded of musical listeners, and 
tor one moment throughout the duration of the en 
tre number is one permitted to feel a single mo- 


ment of indifference or perfunctory participation 
Che best recommendation.of the Rachmaninoff con 
certo lies in the circumstance that there is in the 
score not one trace of Liszt, Chopin, Tschaikowsky 


or any of the other specially popular concerto com 


posers. This new man has his own tonal languag« 
and as voiced by him last Sunday he proved that he 


has polished it to an impressive degree of finish 


without violating in the process any of the accepted 


tenets of musical grammar, syntax and construc 


tion. Much more could be said of the really 


yreat 
1) minor concerto, but this is a report and not an 


rhe 


will tell its own message to th 


“analytical program not Rachmaninoftt 


masterpiecc world 


as the composer travels about and performs it 


He plays well, and it is fortunate that he does, 


} 


tor, tollowing the usual custom, concert pianists 


ees: ; 
would have been fearfully chary about producing 


an untried new concerto in public Rachmaninoff 


, 1] 
has a brilhant and technic and cor 


the 


hinger wrist 
tonal 
ar 


a pianist 


mands various and dynamic shades in 


masterful plenty could easily make a great 


and simple 
New York ha 


musical 


reputation as 


It is 


pure 


hard to recall when had a 


and 


Philharn 


more elevated elevating experience 


than at the ome concert. with the com 


poser Rachmaninoff as interpreter of his own work, 
and Mahler as the directorial genius who aided and 
supported so sympathetically Che rest of the pre 


gram consisted of the Bach suite (repeated by gen 


eral request), with which the Philharmonic Society 


has made such a hit this winter, the prelude and 


Liebestod” from “Tristan and Isolde,” which now 
is becoming saccharine, and the clearly outlined 
well built Bartered Bride” overture But the 


Racl 
Lachmanimott concerto captured the most rousiny 


reception of them all and the tall, modest, gentk 


manly composer scored a tremendous personal tri 
umph 


CONTRIBUTED. 


\ brilhant example of what spirit should prevail 


n all musical organizations has been shown by 
the committee of the Kansas City Musical ¢ lub, 
who have just sent out the following circular post 
poning their own meeting enable their member 


* concert of a great artist visiting Kan 


is Cit 
} y CITY It i. ¢ f 
{ ( ge | I t 
I } 1) 1 
ul 
\ ‘ ; \ ; Tr 4 
BI 
{ aa } ( \ ‘ 
1 I j 
{ if “ ! { ( 
a I 
| } is ( | il ( innounce th postpone 
tt i wl was t ha bee given 
uary 17 to 24, 8 k, Westminster Congregationa 
( t Chirty-sixt iW it street | lub con 
t postponed hat t uctive and associate member 
ay have the opportunity tf hearing the celebrated inter 
preter, Dr. Ludwig Willner, in song recital the ‘ 
lanuar 17 at the ¢ t 8 ck 
Mes. Georce W. | ex, | t 


Women have so much for the development 


that such a broad and liberal 


Kansas City Musical Clul 


echoes elsewhere, which wi 


of music in America 


spirit as shown by the 


is bound to find man 


tend not only to benefit the visiting artists but th 


local community 


We 


al 
also. 


often hear complaints from managers that 
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tant concert of theirs was hampered by 
\ pelling bee” or similar entertain 
tultaneousiy with the large 
é nd that therefore members 
7 ' t atten the concert ot 
' even tl oh they might be eager 
1a call attention to the 
tinne ( ich artists do not 
thor hears the cry there 

' to kurope fot it 
{ ire brought to smaller 

rect ften have prevented real mu 
first cla concert Ther 

e meted out to Mr 

i. fell Mrs. Ch 

r fureman, of Kan 
itter just spoker 


failures and 


Priumph 
n. Ry 
! announcements we find 
following statement 
enlargement of th 
f tl 1u r at Be 
) 2 ler t title of “TI 
ginal subyje 
' New York, rather tha 
been thought only 
t " dingly Phe que 
— w ll iim to } 
it never very definite 
} K } mu 1 autl it 
| ( ven ¢ ght ' 
ritic vith a note of 
é et forth tl tua ta 
4 t | 
“ges” 
t toy 
ted in mu ui) questions in th 
t} countt even, will be anxious to 
| \ peat pr bably in five ot 
ce vw | nelan will be equivalent 
ht its, but its price in thi 
hab vw $1.50, and it ought to b 
hn Tane. who has a representatio 
ir. ] n, wl iow is located in Lon 
il] home. ha icceeded in establish 
te tl keep him very 
prorected pera class go through 
! h { tt very much out 
t¢ wna \ rl for le will not 
> 
( ! al that President Taft 
| letra in Spanish” when 
to } ore the occasion of the 
es \V ashington Why 
In the first. place the coloratura 
in the second place she had 
tt it tore she be 
he Manhattan Opera Mad 
( t knowledge of Eng 
® 
) () niat " that at her 
1; Sembrich w display gran 
t ‘ nsolati tor 
Hondere won't heat 
mn 
be re bered, for it wi 
Le Villi” and 
per the Metropol 
$ 
O'CONN M. P., wl just returned 
\ here, s that “.\mericans 
Chis shoul ake our opera con 
vould publish annotations ex 


tions in program ‘books 
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Phere was a concert at a littl town some miles 
down the River Styx, and those of thé musical 
hades who did not participate actively, went to lis 


ten and to criticise. as had been their custom Below 


(on the way home, several of the spirits found them 
selves embarked together aboard the ferryboat 
lather Charon 

“(jreat thing, this steam traveling,” remarked 





GOODRYE 


RBRUNNHILOD# 


( ert performan 





Grandpa Bach, retlec remember when | 


first came here 
Oh broke m 


bother your reminiscences,” 


serlioz > “put them in counterpoint and make fugues 
f them 
“Now 

Weber 


Wav in 


don’t get testy, my friend,” remonstrated 
who was noted in Styxland for the unctuous 


which he could savy cutting 


g things; “just be 
cause Bach never did you anv good, is no reason for 
Heet all the 


ect time.” 
Quite right, quite right,” chirruped Haydn, with 


ring him up her 


a sunny smile. 


Berlioz scowled at the twe ‘l always considered 


Gluck a greater man than Bach—by the way, where 
is Chris?” 


Walhalla,” 


rehearsals 


“He's over at said Spohr, “superin 


tending “Ortes ' Chey re Fiving a cvele 


ATIONS 


of his works, to show the evolution of opera from 
the superficial stvle of the carly Florentines to the 
hight developed j 

“T can’t stand that 
What 
2” A violent fit of 
writer's tirade. 


“Shut up,” 
stuff It 
lvysian Fields are these, 


screamed Chopin ; 


historical makes me. sick. sort of 
anyway 
coughing interrupted the nocturne 
\ lady sitting with him patted poor Chopin on the 
back until 


testily : “Tt 


He muttered 
the 


he recovered his breath. 


was that cigar of yours. Throw 


filthy thing away.” George Sand did as she was bid 
Weber went on badgering. ‘You’re always start 


ing trouble,” he threw at Berlioz. I notice you're 


always taking whacks at either Bach, Beethoven or 


a he 
of the three 


You’re sore because 
You'd like to make it 


lirahms. reason is plain. 


B.’s in music 


four, wouldn't you?” 


Berlioz jumped to his feet and rushed at Weber, 
but a tall, white locked figure precipitated itself be 
“Remem 


tween the quarreling two. It was Liszt. 


ber the ladies,” he pleaded; “once a gentleman, al 


vavs cautious.””. Mrs. Sontag, Mrs. Malibran and 
the Countess von Brunswick threw grateful glances 
That diplomat skillfully 


He called to his son-in-law 


in the direction of Liszt 
changed the subject. 
the ‘Orfeo’ re 
fond of Gluck 
Isn't he a sort of forerunner of yours, or something 


of the kind ?” 
Wagner looked hard at Liszt before he spoke 


‘Richard, how is it you're not at 


hearsal? I thought you were 


SO 


lhen he made deliberate reply: “None of your ami 
ible sarcasms on me, if you please, Your Reverence 
You know the tricks of the advertising trade just 
as well as | do, and you have told me often your 
self how much you admired my system of attaching 
inyself to big names. How could I ever really like 
that pallid stuff of Gluck? Where's his dramatic 
interest, where’s the color in his orchestra, where’s 
the characterization?” 

“Pah” the 
worth of a man who acknowledges himself to be a 


blurted Berlioz: “‘what's opinion 


‘ypocrite.” 
“Hypocrite, if you will,” Wagner retorted, “but 


| certainly knew how to get myself talked about 


Below. My essays on Beethoven—part of my system. 


lhe attacks on Meyerbeer and Mendelssohn—part 


if my system, Mixing my name with King Lud 


wig’s and with Gluck’s—all schemes for advertis 
ing. When I couldn't get notoriety any other way, 


| incited people into attacking me, like Nietschze, 
Hlanslick, and all the lesser brothers of the quill. 
Their abuse was sweetest music to my ear, for | 


knew they were creating a party in favor 


through their very opposition. I 


my 


“But allow me,” interposed the shabbily dressed 
Schubert, who had been listening with open eyed 
wonder. “Allow me——” 
“| was saying,” continued Wagner, “that it pays 
I carried 
Are 
better known characters than Rienzi in 


to advertise, if vou know how to do it. 
the system even into my works themselves. 
there any 
hetion, the Flying Dutchman in fable, Wotan, Sieg 


fried, the Valkyries, in mythology? Lohengrin and 
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Parsifal combine the spirit of romantic literature istactorily as by LHlerr Burggartl t the ti 
with the religious mysticism of the + lace Theater 

“What's that about romantic mysticism?” queried n RR 
; : : ] iK Ie he +i oes ’ 
Schumann, who had been gazing sentimentally into It looks so easy when Elman does it 
the unending depths of the winding Stvx. “I think * = " 
99 losef Weiss’ “Carmen” fantasy, plaved by himself 
| ought . i 

at the Bohemian Club dinner last Saturday evening 


‘In fact.” Wagner went on, undisturbed, “m 
7 ? ¢ } : | shi WwW ed 
operas represent every phase of emotional and int 


made tl 


} . 
some new things in the wav of techmes, an 


¢ piano sharps tell all over town next day Car 


lectual appeal. There is in them something for 
how had eae es ae a ae 
everybody, from drayman to dreamer, from coal what they had seen and heard Fabelhaft™ seem 
be the consensus of keyboard opini 


heaver to king, from the puniest tiano puner, piuno 


RRR 


tanner—I mean piano tuner rn ' fac 
‘ P - nat DUZZINE sound is th 1 OT astonisi 
“None of your cheap ailiterations here warned < ee 
Den} ‘“ , ; ; iy nent vel susoni's forthcoming pr 
rahims; “opera language doesn t go with us, Laik 
progyran 


plain Styxish.” 


“What | wish to make plain,’ went on Wagner 


i vel 
his voice rising, “is that in my music, all other mus 
Is contained Every one of you copied from me Why 
Even my predecessors copied fr rik Theres nla, 
Searlatti, Bach, Handel, Havdn, Mozart, Schubert, 
Schumann, Weber, Berlioz, Liszt P Poet 
“Liar!” longue 
“Scoundrel! ! Dehuss 
“Schwein !”’ i they 
“Donkey !” 
“Jew!” 
‘Charlatan!” Katha 


“Ape!” 

The babel of abuse prew into a nighty chorus 
whose crescendo finally reached a treble climax trul 
uppailing. Suddenly a tremendous shout, audibic 
above all the din, silenced the vociterating combat 
ants. <A bulky figure raised itself from a bench ti 
starboard 

“Damn you,” roared the shock headed pacifier 
how in the devil do you think I’m going to get 
inv tenth symphony finished with all this cackling 
voing on around me?” 
rhe crowd murmured “Beethoven,” and there 
after whispered their conversation until the Father 
(Charon touched the dock at Elysia Junction, when 
the captain called out: “Change here for Hades 
klevators going down every few minutes All 
ashore for Hades.” 

Che music critics disembarked 


2 FR 


The Dr. Cook affair is catching Now that 
k:lgar’s symphony has been found to be musical mis 
representation, serious doubts are going through 
some minds regarding his oratorios 


~ 


Keep your eye on Ignaz Waghalter, at presen 


leader of the Komische Oper in Berlin. Waghal 


er’s own opera, “Der Teufelsweg,” has just been 
accepted by Otto Lohse, for performance in 
Cologne, and that experienced conductor, writing to 1 
friends in New York, predicts a tremendous success ' 
for the work \ well known musician here, whi 
heard the “Teufelsweg” score played on the plan 


f 


by Waghalter last summer in Berlin, pronounced aot 


to be the most significant piece of operatic writing 


since the Puccini, Leoncavallo and Mascagni works , 


if 


first swept into vogue The libretto deals wit 
Polish folk story p 
nue 

“Die Forster-Christl” (The Forester’s Daughtet 
an operetta by Georg Jarno, now running at the Irv- " : 
ing Place Theater, is one of the most tuneful musi- 7,4 
cal pieces done here for years, and in many respects ! Ow 
this newer operetta overtops “The Merry Widow 
The book is much better than Lehar’s and the score 
follows the trend of the plot far more skilfully 
charming narrative, in which Josef Il of Austria 
plays a sympathetic part, holds the interest from thi 
start to the finish of 
sccompaniment of waltzes, landler, marches and cl 
macteric Choral ensembles of truly fascinating mel: 
dic charm Die Forster Christl” is to be adapte 
into English immediately, and its success will be cer- .., ‘ie 
tain if the role of the Emperor can be filled as sat 





the play, and tells itself to th bed the 


\lhe s been Lile LT s 
nner 
not t ih t lloar h 
te Line 
nnre 
\\ ' 1 < \\ " . ! os ') ‘ 
as starte ew dang Just t k what 
Rege r sti s ‘ x ibou ) 





MAHLER LEADS BEETHOVEN. 
\ 
el 


Dalton Baker to Sail for America. 


Lectures at the Guilmant School. 
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Concert, Oratorio and Song Recital 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 Weel 34th Street, New York 

CONCERT 
(FERTRUDE CONGANNO PLANIST 
— WS, HERMAN LEWIS, 40” Bt 108 S03 wo 
M ARTHUR NIKISCH 
* COACHING FOR LIEDER AND OPERA 
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Addres, DAN"L MAYER AGENCY, Chatham Sguare | 


latter sad, soulful 
invested both words and music it 


fhe same remark applies 


the and the simple, 


she 


of her singing in 


longing with which 


would be impossible to imagine 








to the greater part of the Brahms group which followed. 
Wolf and Strauss supplied the remaining selections.—Lon- 
don Standard, November 22, 1909 

\ first appearance this season was made on Saturday by 
Elena Gerhardt at the Bechstein Hall. Her visit to Lon- 
don is part of a long series of appearances which she 
is about to make in the principal provincia] cities, It 
is pleasant to be able to record that this admirable singer, 
an artist in every sense of the word, returns to us 
with, if anything, augmented powers and with a widened 
ircle of admirers in London. Her great qualities were 
fully displayed in the course of her recital] on Satur- 
day The program was chosen from the writings of 
German masters of song exclusively, but the fact only 
served as a means for demonstrating the extent and ver- 
atility of her powers The order of the songs was 
chronological and he advanced from the period of Bee- 
thoven to that of Schubert, Brahms, Hugo Wolf, and 
Richard Strauss with notable responsiveness to their de 
mands. The details of her scheme were entirely familiar, 
but that which was the most familiar in it she invested 
with special characteristics, as for instance the “Sapphische 
Ode" and “Der Schmied” of Brahms.—-London Morning 
Post, November 22, 1909 

Flena Gerhardt, the lieder singer, drew a large audience 
f friends of song to the Bechstein Hall on Saturday after 

She Sang seventeen songs by Beethoven, Schu 

ert, Brahms, Wolf, and Strauss, among them such choice 
creations of poetical fancy and musical feeling as “The 
Eerlking Immer leiser wird mein Schlummer,” “Sap 
pische Ode,” “In den Schatten meiner Locken,” and the 
erenades “Der Mond steht” and “Wach auf.” 

Her strong, individual animation, the clearness of her 
purpose and artistic insight, and her mastery of vocal 
chnic made her interpretations again telling and charm 
ing London Morning Leader, November 22, 1909 

With the exception perhaps of one song, there was not 
i single item in Elena Gerhardt’s program at Bechstein 
Hall on Saturday afternoon that this artist has not sung 
me and again in London The concert was, therefore, a 
eri of pleasant recollections blissfully renewed. In 
fact, it was a typical recital of German lieder, culled from 
e best known examples of Schubert, Brahms, Wolf, 
ind Strauss with a Beethoven song to lead off with 
You may hear practically the same program repeatedly 
ung, drawn and quartered, to speak, during the sea 

It forms the initial repertory—unfortunately—of 

ery young vocalist with professional intentions. Let it 
¢ hoped there were many such present on Saturday. Miss 
Gerhardt will have filled them with either inspiration or 
lespait The recital was a lesson to all performers, and 

treat to all listeners. Of course Miss Gerhardt's ac 
SHER N E Ww KIRK 
SH wood * 


VOICE CULTURE. ITALIAN METHOD. 
Special attention to tone production. 
Broadway, N. Y., Metropolitan Opera House Bid 


1425 
Mail address, Recall. Conn. 


complishments go much further than excelling in the 
songs of her natural tongue. But being her only recital 
this season, she evidently felt compelled to do that which 
is most popularly associated with her name. Gerhardt 
and lieder are as synonymous as Pachmann and Chopin. 
Announce either combination in London and a full hall 
is the result—London Evening Standard and St. James's 
Gazette, November 22, 1909 

The charm and grace of Fraulein Gerhardt’s art, her 
versatility, and unbounded energy found plenty and 
legitimate scope in three groups of famous songs by Bee- 
thoven and Schubert, Brahms, and Hugo Wolf and Rich- 
In passages, in pathetic songs 
pecially, she excelled in creating tones of really beautiful 
quality, and in investing her voice with an expression 
often fascinating or touching in its sympathetic nuances. 
The audience and de- 
manded several songs again.- November 22, 
1909 


great 


ard Strauss. piano es- 


large and enthusiastic, 
-London Star, 


was very 





Mile. Elena Gerhardt’s position among the leading con- 
cert singers of the day is an enviable one, but no one can 


grudge it to her, for she has won it not merely by the 
beauty of her voice, but also by her finished technic 
and by the whole hearted sincerity which unfailingly ani- 


Her recital at Bechstein Hall on Sat- 
was a brilliant success, the hall being 
packed to its utmost capacity. She began with a delightful 
of Beethoven and Schubert and passed on 
Brahms, music has her tri- 
umphs in times past. The recital concluded with songs by 
Hugo Wolf and Strauss, rare artistic feeling.— 
London Daily Graphic, November 22,. 1909. 


mates her singing. 
urday afternoon 
group 
to 


songs, 


whose so often yielded 


sung with 





Miss Gerhardt is no doubt among the artists whom we 


are content to hear in the same things again and again. 
For to whatever she sings she brings spontaneity of feel 
ing, and an interpretative 
that 


within the genre, is 


poetry that is largely concerned 
Her 
and in the 


with great quality—imagination range, too, 


of her 
covered the emo- 


very great, course 


fine, if familiar, she 
tional 
an all-conquering 
“Wonne 
four great 
The 


impulse of her singing, 


program yesterday, 


gamut from despair to rapture, anl with 


Apart 
recital 


aways 
from Beethoven's 
given up the 
understands so 


conviction, 
der Wehmut,” the 

that 
Schubert group emphasized the purely lyrical 


was to 


composers Miss Gerhardt 
well 
and in the Brahms songs the in- 
tensity of pathos conveyed with delicate and evenly-sus- 
“Immer leiser” was well contrasted 
of 


tained piano singing in 
the 
Schmied.”’ 


deliberate ecstatic 


Sunday 


with vigorous and 
“Der 


1Q00 


yet delivery 


London Times, November 





The Gordobn Trio. 
The the 


series 


Gordohn Trio will second 
Monday 


Ansonia 


concert of 

the concert 
rhe program will include the Schu 
songs by Rosmarie 


give 


on evening, January 24, in 
room of the 
bert trio in B flat, Campbell, cello solos 
by Anatol Bronsten, a serenade by Saint-Saéns by the Trio, 
Mr entitled rhe 
Trio consi Theodor Gordohn, violinist and 


cellist, Lieberfeld, 


also a trio by Gordohn “September.” 


Gordohn sts of 


director; Anatol Bronsten, and Daniel 


pianist 





Anton Fuchs, the Munich stage manager, went to Naples 
to superintend the 
San 


production of “Meistersinger” at the 


Carlo 
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for which he just received a prize. If he wants it pu 








lished he must go to Europe, and then for one dollar it 
can be copyrighted in this country, if it ts first published 


s= BOSTON SYMPHONY WITH ELMAN. = | iio "Sins ft Sat 

















lished by an American, suc symphony would st c 
wher I ar $1 000, nd 1 all this s e reasons i € 
found for the product of this Elgar symphon CAS 
Ihe Boston Symphony Orchestra visited New York last nic and nothing put in in the w f specifically musical from an artistic viewpoint there certainly no reas 
a et . ie concerts im ita interes . , or melodic ideas. inanis . encadahebhinn , 1 , : , : 
week and gave two further concerts in its interesting and ron dic leas, mspiration, imagination, even de whatever for hearing it, much less playing it and payi 
popular Carnegie Hall series here. The date of the events lineation. The symphony is “kapellmeiste: isic of the for the privilege of playing. It se ame dalles tn com 
and the programs were as follows inost routine kind, even if its form elbows th rd and right it here, and then it cost in America $100 for the 
: ; tast rules a bit here and there No amount of propa privileg ng | t. and th reign i 
THURSDAY EVENING, JANUARY 13 ; i ; proj rivilege of paying t ir it, and the foreign publisher 
Symphony, Eroica . eee Secthoven Banda can possib make the Bigar symphony a success; gets the profit tre the sale f the sheet musik rchestra 
. . ‘ — ill ! ' ioh nond it nal 
Concerto for violin I'schaikowsky ‘t will fall by its own weight, whose ponderosity is crush cores and parts, « And the ve a rprised wh 
Scherzo, The Sorcerer's Apprentice Dukas ing Europe laughs at 
SATURDAY AFTERNOON, JANUARY 1s Several hypotheses were advanced by the knowing, as > er ae 
Prelude, Lohengrin Wagner reasons for the Boston Symphony performance of Elgar 
Symphony, A flat Elgar ifter New York had heard the symphony only last spring Marie Herites in Violin Recital. 
Concerto for violin Dvoral On lob! | e 4) , , , . 
E « Dy Shar Kal ou n story 8c yt rol iu rr lerit y >} mar " linet ’ 
Overture, Euryanthe mae Web si P : er . : M e He s, a young Bohemian vi st, repute 
’ w he inti 1\ ¢1 } viabli . ~act 1 1 sacl , 
thority, | ntimated) that the publishers had asked Fied the most successful pu Sevcik. who characteri 
With one exception, the Boston organization brought ler to play the work in the metropolis “because it never ras “one of my best pupi onwe ‘ t Wed 
pupils,” gave a recita ed 
us a benison of melodic beauty in the programs presented had known a really adequat eading he evening at Mende Ha M Herite , 


by them, and the engagement of Mischa Elman, as soloist If Mr. Fiedler has such consideration for New York, talent and a prodigious thous t times uncertain tec! 














of both concerts, contributed no small share toward the ur public must certainly put itself under obligations t while her work bears ence of serious study and much 
pure musical pleasures offered and enjoyed him or thank hin At the same time, it may not be amiss al though the unripen r art and the immatu: 
Young Elman, that finely gifted lad, now very near 1! THe Musicat. Courter here expresses an opini ! f her stvle were most | { ed in her pla 
man’s estate and for some time past practically in full garding th Elgar symphor from its business aspects g She is an exy t of ¢t Sevcik s« which is 
possession of his musical maturity, made his very first that might interest New Yorkers wl ire subjected ¢ rimarily on ft that ‘ ly at hom 
New York appearance (December 10, 1908) in the the infliction of such compositions repeatedly It as ut 1 positions, a feult nhearc f things 
Tschaikowsky concerto, and THe Musicat Courter’s “Re \ ve riche { t tr y 
flections” commented on the performance at length, prais ' for wed 1 ‘ 
ing the youthful virtuoso for a display of violin genius t first place t w cold 
such as had not been observed more than once or twice , h f vies 
in this town since the memories of the oldest musical in ma tw y ‘ ’ , 
habitants extended backward The report in “Refle g the tone of t , 
tions” (dated December 16, 1908) prophesied Mischa El tially f whet t ‘ 
man’s popular success in this country, and recognized him } t , ral 
as one of the potent forces that would play an important t ner y t their t ter « 
role in the violin history of the twentieth century \ umber itter part 2 . 
usual, THe Musica. Courrier scored another success as a { , f ‘ ' 
prophet in musical matters, for barring a short period } l an egr | f tenees v ‘ 
when the feted boy threatened to give himself over to { vl t loubt. | ‘ 
emotional exaggeration and ad captandum trickery in tech . it! ' e audi - 
nic, he has grown steadily broader in style and more mas treme ipathet t , go wit one 
terful in his conception and the manner of its carrying ‘| 
out. ne M ( ' t reneat \ the 
The completeness of Elman’s violin technic and the al I I ‘ th 1 u { ent 
most absurd ease with which he employs it may have rtist \ ‘ ‘ ) ah { 
been responsible for leading some of his hearers here to Hr ' t x f 
believe at times last season that he is merely clever B ! ik Lut Frat 
without being deep, and that his singularly warm and LW t t ! ‘ 
soulful tone was a freak of bowing and of vibrato rather wit! ff gs W ve 
than an emanation from a mind and heart filled with t trat t 
true musical ardor and_ inspiration However, th : —_—_——_—_—_———_ 
I'schaikowsky performance last Thursday saw Elman put ia aici TILLY KOENEN IN BUFFALO. 
forth the same high artistic achievement which had been  qerstood that every tit vee oe i d cage ep ote ear : eat . 
hailed with delight previously by THe Musica Courter untry $100 paid a ahs \ i a Of es a ta fia : Se egliNar a 
and no reservations need to be made now in this paper’s Courter has no contract ‘ Se a ca , ogy: pais i 
review of the former occasion. He lived up to it in every t, the pape pee stad : : ; - _ . 
particular and duplicated the spontaneous, resounding tri- 4}, publisher's agent in 1 untry or to Europe or mai i ¥ ; . ; 
umph scored at his memorable debut. In the Dvorak con- the , mposer or to as one e 4 ee wnete ant : a ~ i : 
certo—not one of that master’s finest creations, by the terests. yet its many repetit er ae aa shat 6; ear iy > , at 
way—Elman gave a tremendous revelation of violin art there is a big business pr gi ey ' ; iy lpi een Sea gre cone ; 
| pia gt ilg ippea La It é n K 06 gave a 
in its highest and noblest aspects All his wealth of phony throughout th at al Restapte ie as tre Buff eat 
mechanical skill, of charm in delivery, and of tempera esting: tn all PRE ahs sa jinn: Cite ' aes: a : “ ; i x 
mental impetus were put into the task of publishing the artistic reason for it after ¢ coh’ cn ticiteis : ens ges Sh we Ag iS ; 
beauties in the composer's music, and if its measures was any reason for it a’ anil alia d,° eae: i ey ae les a fore , A 74 
failed to carry any message Of moving import, the fault busines f the ] : © : : , . 
cannot even remotely be set down to the account of the ; 
In connecti wit t ttent | ist ! | tf 
interpreter. His lovely and voluminous tone won the ,, ad , , ep 
© ‘ fact that t wee thre pr es 1 ‘ Paderewsh vay af ’ ‘ y 
hearts of all listeners, layman and professional alike, while scala ae i SER scent ies’ ais tealie h 7 ‘ Ons ; : 
his left hand feats were pronounced a most incredible by Geacee W. Chateick Vora Pacclies > ee i . at % it ‘ P 
the violin connoisseurs who saw and heard them done dev ‘Sitios. the’ vechobeata Melee Peak Alen. of fan aoe ania a and , 
A dozen frenetic recalls followed Elman’s sensational " 1 All | | . 
(31,000 for i yinphor ! 1) 7 r) David St | t he ' ‘ tom F { ’ thre pre 
playing at both concerts eel ok Med Bins fee he atten’ ait wal rring 1 , ule . ' é 
The “Eroica” had a dignified reading at Fiedler’s Goldmark, of New York ($<00 for nanan 2 er earance \ y f Rar: R 
hands, and none of its poignant emotionalism went lost for piano and string \ as Wit aaa 
min the scholarly continence which formed the foundation Er ere ee Like That of Bird . nani ae al whe 
of the conductor's conceptior [he clever and piquant ana : . . -- . ews} g t 
Dukas scherzo revealed all its humor and_ intellectua ay ee et . ay eit ; . aA ie eve yy ' ; m : , 
brilliancy as delivered by the men from Boston elias tiMans ' : a po y , ; 1 
At the Saturday concert, the searching tonal appeal of positions plaved there d then 40 vere : temeen ti il ( , 
the “Lohengrin” and “Euryanthe” numbers could not even for the rights I edigne-in-titet of Tue: Monca rg I Ip ' t j adel Symp ) 
begin to atone for the fearful ennui caused by the un- Courier made piecesstal effari we ‘oeuvre som. shent est ‘ t | 
utterably wearisome Elgar symphony. Old patrons of the fifteen vears ” om haw of . Me Ska dieidte Orcl 
Boston Symphony Band as well as casual visitors at the positions played by the Lon Pp _ p e there 
concert could not understand why a work like Elgar’s was no business arrar gement No one received any Heinrich Meyn's European Engagements. 
figured on the program, when a better selection might thing. least of Me Chadwicl Oe aes ee 7 , re lta ated el JAS 
have been made so easily, and so much more to the taste nothing and : OT Ca SO dilate wile =. 4 race see bi ate 
of the majority of the audience They fidgeted and But here i :phor writs : Enolisl i aa ae os R ca ° ; 
squirmed in their seats long before the end of the of ished by a use in England. whi } renrecannt ; , 14 seitome nart ; Beet} , = 
fensively prolix composition and showed every sign of ere in this countr d pushed that house as it should Meyn will sing at Westmi ter { lege ‘ 
the most intense boredom. It was an infliction that our push it. as every publisher id on te ethan, ie OP PELE! HOPE RE " 
public did not deserve, for it had judged the Elgar sym showing good set me whetees ous a right ia srevent eamements he wil ¥ uae , a ee 
phony at its earlier hearings in New York last spring, this when it hore ¢ ‘ : rE is » home fet of ennai aes ‘ 
and discriminative musicians then pronounced it to be an American publisher Phere ie + American publisher ion, Berlin and Rome. wihx ' ‘ 
opus with nothing left out in the way of orchestral tech an afford to publish Mr. Aller symphony in D major, favorite 
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ispiring prima donna soprano Joth by her singing and 
Noria revealed herself admirably fitted 


pre nce, Madame 

to enact the part. She has done nothing better, and that 
aying much, for her Charlotte in “Werther,” her Venus 
lannhiuser” and her Nedda in “Pagliacci” have re 

vealed her talents without question But it seems that 

Madame Noria improyes daily, for her singing as Mar 


ruerite had moments when it aroused wonder by its beauty 


ind passion, In appearance she was the typical “Gretchen” 
class maiden, pure in 


She dressed the 


if Goethe’s great work; the middle 


uught, but impressionable and yielding 
orrectly, too, donning none of the finery of the grande 
prime donne have appeared Ma 


‘King of Thule” beautifully, and 


lame in which some 


lame Noria phrased the 
was sung far better than 


the Metro 


Jewel Song,” 1f not flawless, 


t many previous performances of “Faust” at 


politan It was in the church scene and finally in the 
prison scene that she gave evidence of deep study of the 
rol Her voice in the middle register was rich and even 
ind the high notes rang out brilliantly and seemed more 
powerful than heretofore. Mr. Jorn was an ideal laust; 
he sang the music with a wealth of voice and in the im 


passioned style that is demanded His love making was 


captivating, and in his struggles with the Evil One he 
made a marked impression on the histrionic side Th 
Mephistopheles of Mr. Didur is a strong and moving im 
personation Its originality has caused more or less con 
troversy. However, those who think the devil should go 


about like a polite nobleman, making himself so attractive 


that auditors admire him, can hardly 


he actually makes his 


claim to understand the conception of the fiend in scarlet 


When things and persons sink to the lowest level, they ar 

ened to the devil, the fiend incarnate, a repulsive crea 
ture, who is for a time permitted to have sway over weak 
morta Didur’s “Devil” is this sort of a character, and 
it is a correct version of the rok He makes the people 
shudder, and yet there is nothing coarse in his portrayal 


He is heartless, fiendish, sinister, repelling; his laughter 


cene from Dante’ Inferno.’ There is no 


mercy, no humor, not one gleam of hope in this fearful 


ipparition, who gloats only over crimes committed by the 


mortals in his totls Miss Maubourg and Mr. Ananian 
lled their parts acceptably Mr. Gilly was a manly and 
vocally efficient Valentine Phe chorus sang particularly 
well, and the orchestra has played worse than it did last 
riday night The scenery was handsome One of the 
hings also to be commended was the attitude of the audi 
nce, which remained until the final allegory of the angels 


soul of Mar 
IONE 


cending upward supporting the rede emed 


ruerite 


“The Barber of Seville,’ January 15 (Matinee.) 


Rossini’s merry opera with a cast of artists skilled in 


singing the school of music, declared to be passing away, 
was enjoyed by the matinee subscribers at the Metropoli 
Opera House Saturday of last week. Bernice de Pas 

uli was the Rosina; Bonci the Count Almaviva; John 
lorsell the Figaro; Andrea de Segurola the Don Basilio; 
Pini-Corsi the Dr. Bartolo, with the minor parts in the 
inds of Emma Borniggia, Pietro Audisio and Bernard 


Podesti conducted the performance with a heavy 


ind The orchestra played too loudly, but the singers 
ose to the occasi with joyous spirit and with the vocal 
auty that has rarely been surpassed in recent years 


Bonci’s singing can hardly be described as anything less 


an divine, for it is perfect in tone production, and is dis 


tinguished for polish, expression and color Madame de 


who making the 


Her voice is especial 


Pasquali is another singer succeeds in 


music in this opera highly effective. 








ly beautiful in the upper range, and in this particular it ts 


a unique voice, for the voices of most coloratura sopranos 


seem hard and glacial when they reach the notes in alt 


Madame de Pasquali, however, sings with the utmost 
purity and sweetness throughout her phenomenal range 
In the “Lesson Scene” last Saturday the prima donna sang 
and her vocalization, as a mat 


Mr de 
Segurola, as Don Basilio, made a most striking figure, and 


Venzano's “Grand Valse,” 
ter of course, aroused a whirlwind of enthusiasm 


his singing and broad comedy work made this characte1 
count When opera goers hear “The Barber of Seville’ 
they are usually concerned only about the romantic pair 


and the pranks of the obliging “Barber,” but Mr. de Segu 


a, both by his singing and his highly intelligent treat 
the 


ro 


ment of amusing role, has raised it to a place of 


greater importance Mr. Forsell, as the “Barber,” was 
graceful and sang well, but somehow he lacked the effer 
vescence that Campanari puts in the character Pini 
Corsi created mirth by his appearance and that was what 
the role of the silly old doctor was created for. lone 
“*Aida,”’ January 15. 

rhe cast for the Saturday night performance of “Aida” 
at the Metropolitan Opera House included Emmy Destinn 
in the title role, Slezak as Rhadames, Madame Flahaut as 


\Amneris, Gilly as Amonasro, and Didur as Ramfis los 


anini conducted 


Sunday Night Concert at the Metropolitan. 


Six singers of the Metropolitan Company were heard at 
\mer 


Pasquali, Glenn 


last Sunday night’s concert and four of these were 
icans, Jane Osborne-Hannah, Bernice de 


Hall and Herbert Witherspoon, who completed the quar 


tet of native artists. The other singers were Guerrina 
Fabbri and Henry Dutilloy After a rather rough per 
formance of Mendelssohn's “Fingal’s Cave” overture, Mr 
Dutilloy sang “Vision Fugitive’ from Massenet’s “He 
rodiade” and a song by Pessard Madame de Pasquali 
came next, and the prima donna astonished her hearers 


by the wonderful facility with which she sang and enacted 
the “Mad Scene” from “Hamlet.” 
interrupted by applause, because what she did seemed so 


Several times she was 
xtraordinary and so it was. This community has at last 
learned that Bernice de Pasquali is a remarkable singer, 
ind she has especially endeared herself to the Sunday 
night audiences. Mr. Witherspoon sang with elegant dic 
tion and fascinating gusto the “Drum Major” air from 
“The Cadi” by Thomas. Madame Osborne-Hannah, who 
is among the successful American singers of the day, re 
vealed a voice of rare sweetness and richness in singing 
“Elsa's Dream” from “Lohengrin.” Later in the evening 
Madame Hannah sang songs by Schumann, Mendelssohn 
Madame Fabbri sang arias (to piano accom 
Her 


voice has retained much of its former expressiveness and 


and Foote 


paniment) from “Semiramide” and “The Prophet.” 


power. She is indeed a splendid singer, and everybody 


sympathized with her because of the wretched accom 


panist. Such accompanying might pass at a strawberry 
festival, but it is quite out of order at the Metropolitan 
Opera House There were two accompanists; the one 


who played for Madame Hannah was excellent, but the 
one who “assisted” Madame Fabbri merely hampered the 
The orchestral offering, in addition to the open 
the 
march, 
this 
IONE 


singer 
ing overture, included the “Peer Gynt” suite by Grieg; 
werture to Weber's “Oberon,” and Elgar's noisy 
Mr. Bendix 


“Pomp and Circumstance.” conducted 


music icily and indifferently 
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“Carmen” (Matinee), January 12. 
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to 
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as a 
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Nilakanta mack 
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rus 


onne 


Archambault 


. Attilio 


Pulcini 


Carmes ..Maria Gay 
Micacla Eugenia Bronskaja 
brasquita .....Matilde Lewicka 


Mercede ...- Bettina Freeman 


[his performance was not of the high standard of the 


two other previous performances Maria Gay was 
the Carmen. Bourillon, still sick, was replaced by Mr. 
Leliva. Kaymond Boulogne was the Escamillo and sang 
the “LToreador’ song with dash and brio and was well 


The 
satistactory, her 
Bettina 


received. Micaela of Eugenia Bronskaja was most 


Je dis” being the real success of the aft 


ernoon Freeman as Mercedes was excellent, 


“La Boheme,” January 12. 


A delightful performance of “La Boheme” was given 


Wed esday evening betore the smallest house of the sea 


son and this 1s curious as “La Boheme” ts one of the 


most popular of the Italian modern repertory and was ad 


nurably presented by the company [he cast was as 
follows: 
\iimi Alice Nielsen 
Musetta Eugenia Bronskaja 
Rodolt Florencio Constantin 
Marcel Cesare Formict 
Collin Jose Mardon 
sch ard Attilio Pulemm 
Alcind 

( Luigi Tavecchia 
Benoit ) 
Un Doganiere , Howard Whit 
Parpignol . ..G Stroese 


was most artistic, the 
for all the work they 
Mimi, a 


[he ensemble of the performance 
orchestra and chorus praiseworthy 
did \lice Nielsen 


in which she excels 


made her re-entree as role 
Ske gave the part of the self sacri 
ficing, loving girl a touch of true realism and her chat 
Nielsen 


Her voice, which has always been known for 


icterization was masterly, and vocally Miss 


unproved 


has 


its purity, has taken on volume without sacrificing its 
velvety quality. Her success was immense and well de 
served, Constantino, as ever, shared in the honors ot 
the evening as Rodolfo. He was admirable and sang 


with exquisite style, while dramatically his work was most 


satisfactory Formichi, the Marcello of the cast, has a 
baritone yoirce of resonant quality. Mardones strength 
ened the favorable impression made the opening might 
Mi Bronskaja sang her song in the second act remark 
ably well, and this after singing Micaela in the after 
oon. Lhe balance of the cast did their parts in a com 
mendable manner and Arnaldi Conti, conductor, was im 
harmony with the high standard of the evening Che 
stage setting of the opera was praiseworthy, the audience 
Was most enthusiastic and the performance was enjoy 
able 
“*Rigeletto,”’ January 13. 

Rigoletto” was given Thursday evening with the fol 
lowing cast 
G Frances Alda 
Ma : nl Elvira Leveroni 
( tess Cepran Virginia Pierce 
{, \ ! i 

. { Elena Kirmes 
Paggio \ 
Tr Druk f Mantova Florencio Constantino 
Rig t George Baklanoif 
Ss f lose Mardones 
C< tM Giuseppe Permi 
M ) Attilio Pulcini 
Ley lloward White 

i Ernesto Giaconne 

Mr. Baklanoff, in the title role, gave a remarkable per- 


formance, his singing being beautiful and his acting fully 


idequat This artist, who made such a fine impression 
on the opening night, strengthened the favorable opinion 
He was at his best The jester has seldom been heard 
im better hands and Chicago has heard in the last few 
years some noted Rigolettos. Mr. Baklanoff is a true 
artist and a great singer. Gilda was portrayed by Frances 
Alda, her “Caro Nome” being beautifully sung Dra- 
matically she has improved wonderfully since her last ap 


pearance in Chicago. Last spring her success was well 


deserved’and overwhelming. Constantino, who on the pre 


vious night was acclaimed for his interpretation and sing 


irg of the poet in “La Boheme,” met with the same suc 


cess as the frivolous duke. His “La Donna e Mobile” was 
exquisitely sung and had to be repeated, this, by the 
way, being the first encore granted by any member of 


the company since the opening of the season. The small 
were in capable hands and the orchestra and chorus 


did excellent work. 


roles 


“ Madama Butterfly,” January 14. 
Friday “Madama Butterfly” was given before the largest 
and most fashionable audience, barring the opening night, 


at the Auditorium. The cast was as follows: 


PNOID acd s caahbardadsiveansegurVeuerad dur eansnes ae Alice Nielsen 
BR AS Beene ee A PCE ies Bettina Freeman 
ee rte te Elena Kirmes 
P; a ONE 52 5 sig’ oah nin &hamhbceehdan cos bt Stax eet Enzo Leliva 
ee FE Peat Pe ee Pe er re ..Rodolfo Fornarn 
Goro BE A Se eee re Pe Ernesto Giaconne 
Principle Yamadori Attilio Pulcini 
Lo Zio Bonzo wieiiek «it < ake Francis Archambault 
I! Commissario Imperiale -Giuseppe Rizzi 
L"UGichale Get TRemMENe oi ois cneecaccedcduamceeseee .C. Stroesco 
La Madre di Cio-Cio-San Elvira Leveront 


La Cugina Virginia Pierce 


Alice Nielsen, who scored a triumph in “La Boheme,” 
met with the same success as Butterfly. The singer was 
in fine voice and sang her part beautifully, and histrionic- 
ally her performance was praiseworthy. Enzo Leliva ac- 
quitted himself satisfactorily and the other roles were well 


handled 
‘“ Faust” (Matinee), January 15. 
“Faust” was the bill Saturday afternoon, and the large 


the the 
of the performance being centralized in Margue- 


gathering proved the popularity of opera, main 


feature 
rite Sylva, who made a special journey from New York 
to appear as Marguerite Unfortunately, owing to con 
tinued laryngitis, Mr. Bourrillon could not appear, and Mr. 
Kolombin, who had made his debut as Geraldo in “Lak- 
the The cast 


me,” substituted in Faust 


part of was as 
follows 
Faust esos Kolombin 
Mephistopheles Giusto Nivette 
Valentin ssnewentes 7” Raymond Boulogne 
Wagner sat - $c kiLwEee R. Vanni 
Marguerite Marguerite Sylva 


Siebel 


Marthe 


. Bettina Freeman 


Elvira 


Leveron! 


that could be desired 


a beautiful Marguerite to look upon and this 


Marguerite Sylva’s singing is all 


She made 


was most appreciated, as Chicagoans have been accus 


tomed to see Goethe's heroine stout and of matronly pres- 
ence, Giusto Nivette as Mephistopheles sang and acted 
his part ecreditably. Raymond Boulogne in the part of 
showed a voice of good caliber and in the death 
The parts 


a whole the performance 


Valentine 


scene his acting was praiseworthy. smaller 


were in capable hands and as 


was most satisfactory 
“Les Huguenots,” January 15. 


The first week of the Boston Grand Opera Company 


ended last night, Saturday, January 15, when Meyerbeer’s 
Les Huguenots” was presented with a cast splendidly bal 


imced, as follows 


Marguerite de Valois Eugenia Bronskaja 
Count de St. Bris Raymond Boulogne 
Valentine Celestina Bonimsegna 
Count de Nevers da Cesare Formichi 
Dr GA Ac auins vio dens wae weh ev aektsc<auecbnesS alee Roberto Vanni 
lavannes .. Ernesto Giaconne 
wet Sosa ae Aor sae vecnee Attilio Pulcini 
Meru Giuseppe Perini 
Thore Howard White 
Maurevert Francis Archambault 
Raoul de Nangis Florencio Constantino 
Marcello ....Jose Mardones 
Urban Bettina Freeman 
Primiere Dame d’Honneur Elena Kirmes 
Deuxieme Dame d'Honneur Elvira Leverom 


Eugenia Bronskaja and Signor Constantino covered 


themselves with glory for their splendid interpretation of 
Madame Bronskaja sang the tricky aria with 
a voice full of charm and sweetness, and after the aria in 


their roles 
the second act she was acclaimed for her beautiful rendi- 
tion and interpretation. The Raoul of Constantino was a 
“gem,” the singer giving the difficult “Piu bianca” with 
consummate art, and again in his duet with Valentine and 
in the quartet his wonderful voice was heard to great ad- 
vantage, and dramatically his performance was perfect. 
Special mention must be made Of Bettina Freeman, who 
“Nobil Signor” in the first act in a most commendable 
Bris with 
taste and vocally was at his best. Cesare Formiche was 
a graceful Count de Nevers, and vocally Celestina Bonin- 


sang 
manner, and Raymond Boulogne, who filled St 


The chorus was excellent and the 
orchestra played the score with effectiveness. 
Rene Devries. 


segna was remarkable. 
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METROPOLITAN OPERA COMPANY ‘ ; : 
> ‘La Tosca,’ January 14. 
LA 
“Tristan and Isolde,’ January 10. y evening P cna i , , the 
' ' i \“W ‘ i t { \ { 
Che eagerly anticipated opening performance of “Trist following . | nduet . 
, f Cas _ 
ind lsolde by the Metrop in Opera Compan ok | I . 
y , . ‘ clement lran \ 
place last Monday evening before a brilliant and enthusias- “4° ‘4 . " ' , 
. Nd . Antonio S play a , . . 
tic audience which led t Boston Opera House r 
<! ( Ang ‘ RK ey whi ‘ t 
followmg cast with Mr. loscanim ductor, made up the S ‘ ‘ 
f — , and the Nedda of M e N nat taking 
rare ensembit tt wes : 
s , ' erved } t w ‘ ‘ Vik 
rrist B ard 
Un ( ‘ } Missi litan Ope y, whi ' 
Kv Mark N ! 
{ Pa I S ‘ 
Isolde oO I . re 
Kurwena Pasqu \ M | f | elf ff 
Melot \ iM ; ’ ‘ 
gerly interested in her portrayal of the Roman singe! 
Brat Wick 
trang 
rt , taking t | civic prid the suc f bi GRAND OPERA COMPANY. 
I il R 
Der Steue | , wn daughter Mr. Martin n — pre 
' ; 3 \ ton, Pay wn & Shaw t ys, of Chicag 
St ¢ les Se ‘ \ t t ingwing nd anty : 
rw ce ‘ pr ; {ll 
M » wave « rbot le rd m d 
As these performances have been reviewed many times , : \ t ( 
a tic portrayal of Scarpa w which we are already f 
in THE MusicaL Courter « ms, not much that is new G 1 ¢) r Senn cox 
vilyar rt r P t 1) lf ’ tr 
1 e lk “ 4 ket ( r 
may be added e pt VOK wa pr es Ml | t ' . 
: . , et ! ingo ¢ effective if at ‘ rathe : 
otten given to the artist and the ling g { Mr ; follow Mi me Art ( ren li Ma 
yvociterot reac re f the r 
loscanm Certain it 1 vever, that ver tore " ( ! I } as | ‘ 
fristan and Isolde been given the emorabl rchestral George |. Gou | { | t G 
. : . se oe 
performance m this city w t re ved on M lay Parsifal, January 15 (Matinee). \icCormich Mart | t \\ 
evening Phe restle ying rging p ion which 1 Sat iy 1 nee git plendid performance ir G ‘ i y P | ff 
the kevnote of the whol pera, | ne r befor been Parsif with t fe wing cast, Mr. Hertz onductor G. Daw 
made poetically evident ( W Y= 1 te 
Burrian'’s Tristan is convincing The Kurwenal of Mr I Her Wit ted the f t , fi 
\ Hinch 
\mato was an impersonation of t Never for a ‘ he n 
' t ta ; 
’ } lencicl 9 tee ; " } ‘ ‘ 
moment did this spl d ‘ if ep t of t Kline pale Camp , , 
picture of the devoted se ng n anne ¢ held the at oO ‘ | 
tenti os tk : ‘ ry ne Mr 
meee — I Mr. Burrian wa ' ‘ ; ior n the many hb - 
Blass sang the p f King Mark , 1 Mr 
; art } nt fu ne 
ial tl ost * ti li } te | it t f thy \ tor 
Hall mad he m I iittie he i d i Mr. Whitehi \ ae ' as Sar ee \ 
SaliorT s ng : 
‘ t Bay ’ | ¢ ¢ | , rd f 
‘ € ’ ‘ ‘ ] | ' ’ t “ t ! * : 
. ® Mf; i — P ; , 
“ Lohengrin,” January 13. Mr. Hinch ke the 
(; ie | (,; t ‘ t} kK 
Ga) . ng : ’ tor r the ‘ft 7 ‘ t t 
Vletropolitar ore ( wit | y ‘ ‘ 
P . ; . vertfor . 7] . ’ * . . t il ito 
ferme, and ti f " i Hert t ' , 7 . s , . , ’ 
, nirit ‘ % 5 
| 
Heinrich d Vog k 
| ngrir | 
Elsa Braba ( “Haense!l and Gretel" and “I Pagliacci,” 
’ ; 
ed \ | 
Friedrich January 15. 
Ortrud | Wickha 
tt rT tral t tiumper lL 
1 e Hee f ‘ iN & t W r 
(orete t t 1 top Yi 
» t (>) t } i 
\ new depa “ € Of va ‘ t ‘ o t NV aon | 
{ ’ ’ 
e male che re wW { i yiie ; tha } t ‘ ' | { 
As | 1 Madame G k re we ‘ f ' 
mstant growt ‘ 1 1 ely ‘ ‘ ‘ , ‘ 
ru er t erve g , : Rome Cable. 
fused b t cw ering 4 t tat ‘ i ‘ ‘ 
ils her, and st { gainst ty whi was the joy of the evening. Anna Meitschib ie 
. knew t ely ‘ t pp hte P ; write ( y 
facial play wa excellent nd ¢ managed to nbt cT t a | irticic 
singing with muc it gina which best fits t | | | o's ¢t 
character Mr Jor xp ‘ the piritu y mystic ta ince for N ‘ : 
knight of the tale 1 ppea t iy ti re at ti ( fir ‘ ‘ 
voice of ample range, answered admirably the demands He { Ma 7 | 
made by the lyric and dramatic portions of his rok Mr , ' ring emendat ‘ 
) ; x 
Forsell was an excellent Friedri Miss Wickham did not ‘ 7 rt 
rise to the great opportunities the rol f Ortrud offers § Pp ) . 
Mr. Witherspoon gave the announcements of the Herald ms 
t yi w * Y 
with due emphasis, and Mr linck Ie rt la 1 
’ b wi 1st lose t ve g ntert nment 
pearance as Heinrich he chorus was ne voice s é QOnera ( ; . ‘ 
‘ . ‘ . ¥ , 
the different phases of its work, and such choral singing , , Car wa ‘ ‘ ting | 
has never before been heard in “Lohengrin” in this city Tor Pasquale An February | 
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| ' i Cour 
} i) 2 iV 
| hy the ptismal day of Beethoven, a 
it ww \ustria, ¢ pe il regarded as more im 
tha birthday, the program of the last sym 
t er B. was devoted entirely to this com- 
t oloist being Carl Flesch, a Hungarian, who 
' n Berlin, and who played on this occasion the 
u onecerto in D major The other numbers were 
f mphony in C major, and the overture to “Eg 
| \ yhony VA appropriately chosen, as it 
the inception of all those qualities which 
levelop it | ih he still clings to 
forn d vs the rule of Haydn and Mo 
t 1 first symphony he at once 
i ualit ind originality, and by the very 
t rh hic begin the dominant 
th anu if ol ( g up to that time, he bade 
{ uw t | m that time forth, for a 
i thing i much to the firstborn of 
t i yhonic gen seemed neces 
_ f the celebration of hi lauftag.’ 
lectded i most important appearance 
1) violin world, as he is well known all over 
( } eptionally fine master ol his instru 
way that Margaret Gelbhard, last 
vhat an absolutely perfect pianism can 
monstrated to an unusual degree 
f violt t f I may coin a word, in so far 
und purity of tone, smooth 
‘ louble stopping, | irmonics, et 
dl wear to belong to the French school, which 
t | sweetn ft tone to greater 
He t ma e owing to his school that the 
gf certo lacked that large hero. 
t iril t ind power, which the part de 
H ho itoned for this by giving us the 
ex t poetical interpretation of the larghett 
I d | indeed, he imparted to the whole 
\ f nd interest All listened “ges 
Germat iv, OT pellbound,” as one may 
ieweratio After many recalls he gave 
nd lin onata of Bach with the 
ty, minor the master musi of “Eg 
progt n, all ur der Hagen’'s skillful lead 
SRR 
f | f Kratina, a member of the 
\ wn teacher of the violin here, 
] rr wien which ywded the rooms of 
f th Hotel Bristol to the very door 
hool of Kratina, who is a pupil and fol 
| well demonstrated by th fact that 
play in perfect tune and with 
wing, a notable feature when the 
f the performers and the short time they 
re taken into consideration. Furthermore, 
without embarrassment, and almost 
tt ts which are s ften attendant 
f th t lt program < mtained selec 
H vdn LD Bet Dvorak, Gossec 
\ Papin > isate- Moffatt Jules de 
re t Fris. Kratina and Héck 
Stainer and Colvin. Fri. Kratina, a 
é plaving especially well the 
ve F minor, then performed with 
t { G f two violins, The 
| Fri. Héckner (vio 
), and M Jarvis, a young 
f H. M. Field, who presided at the piano very 
’ na xcellent musicianship 
é w well this favorite old 
preted b ( juvenile players. Rudolf 
f K t ter Wille, gave, excellently, 
Jules de Swert for cello. All the pupils were 
is of yplaus 1 tl feeling of ap 
‘ognition was general, It is manifestly 
ble t ntion all of the pupils especially where all 
good, but we might add that Miss Stainer, among 
1 ipil excelled in many respects 
mRR 
w emble has been formed by Josef Kratina 
young s Rudolf, with the pianist H. M. Field 


“ir first neert s given net long since, at Kamenz, 
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in the Hotel Goldner Stern, when trios of Haydn, Schu- 
bert, Th. Kirchner, the De Swert concerto for cello, and a 
capriccio by Geo. Goltermann were on the program. The 
attendance was good, and all the press criticism highly 
With material I but wish and 
predict the success due to their efforts, and express the 


laudator such cannot 
hope that this Trio may soon be heard in Dresden 
a 
Raoul Kosczalski has completed his Chopin cycle even- 
in which he has played nearly every important work 
two of the 


ings, 
of Chopin, but this with varying effect. In 
evenings he demonstrated a style of playing suited in 
every respect to Chopin, but he imparted also a spiritual 
afflatus to his interpretations which rendered them unique 
Unfortunately, Herr Kosezalski does not seem to be always 
command his his muse suf 
iciently to make these interpretations of equal value. In 


performed in an al- 


ible to moods, or summon 


the second concert, for instance, he 
most entirely perfunctory manner, and if I could judge by 
‘rtain symptoms, seemed weary and fatigued, at least 
too much so to enter with fervor enthusiasm upon 
his arduous task of clothing these works with that new 
life which is the end and aim of every individual artist. 
However, on these Dresden heard 
Chopin played in a completely satisfying and convincing 
We might suggest that Kosczalski spend more 


and 


two of evenings, 
Mnannet 
time in seclusion and quiet, and follow Goethe’s famous 
truism: “Ein Talent bildet sich in der Stille.” 
Le 

(nother instance of how Dresden persistently neglects 
the 
Kiinstlerhaus last week when no less an 
Quartet 


the greatest 


artists who come to her was almost 


it the 
than the 


empty hall 
celebrated Brussels gave 
That such should 
a crying shame and it is 
conscience arouses 
Dresden to a realizing sense of duty to great mu- 
fully alive to her own profit and 
for their work on that evening was such as no 


rganization 


t chamber music evening musicians 


have to pl seats is 


ay to empty 


surprising that no general artistic 
her 
icians if she is not 
idvantage 
musician could afford to miss, especially all quartet and 
Yet I regret to state that I 


noticed only one prominent member of such organizations 


other ensemble organizations 


present. What the Brussels Quartet presented, in the way 
f perfect artistry, was an example to all the musical 
aints; what they did in the way of interpretation was 


and 


true 


enliven refresh the heart, to awake the 
any But Dresden is far too 


ind slow, too contented with her own attainments; 


enough to 
inspiration of artist 
leepy 
he prefers to jog along at an easier gait, and is in- 
her laurels. It 
an awakening one day will show her how far 
behind in the race she is being left. May it not be too 
late then to herself in rightful rank 
But now to the quartet and the works performed: Sel 
have I heard the Beethoven quartet in F 
minor rendered with such whole souled zeal and power, 
such feu sacré, and with such overwhelming effect. The 
same could be said of Dvorak, op. 96, F major, however, 
work in point of genius, but one of the most 
“dankbar” and impressive in modern ensemble literature 
May Dresden atone for her neglect of last 
week and gather in numbers sufficient to fill the hall to 


clined to rest far too much on is to be 


feared that 
re-establish her 
dom, if ever 


i lesser 


inother time 


overflowing on the occasion of the next appearance in 
Tanuarv of these rightly celebrated musicians 
RRR 
The appearance of an old time, well known pianist, 
\my Hare, was unfortunately not all that her former 
prestige would warrant us in expecting. Not that she 
did not manifest indisputable artistic qualifications, for 


instrument were such 
Perhaps it was that she be- 


her pianism and command of her 
is to convince her hearers 
ideas of 
the 
In any case, such 


slow tempi, such a moderate gait, so little in the way of 


modern, when 
they 


public demanded less than it does now 


longs to another time than the 


piano virtuosity were not what are now—-when 


real virtuosity, does not come up to modern requirements 
Parts of some of the more difficult compositions she played 
slowly! 
rhroughout she showed too much of a disposition to drag 


more as modern pupils’ practice, i. e., very 


the tempo, to stretch out the melodic line to such an ex 


1 


tent as to destroy its contour and all artistic proportion 


I was reminded of the story of Liszt, who, on hearing the 


ymfortable, easy performance of his arrangement of Schu 


ert’s “Erl-Kénig,” by a rather consequential and fussy 
lady of the social world, after much ado of putting on 
ind taking off of rings, replacing handkerchiefs, bows 


hats, and furbelows, wrote, in reply to her request, 


for an autograph in her album, “Addio! Addio! Presto! 


Presta 


which he accompanied with many gallant bows, 


compliments and kissing of the hand! Yet, Amv Hare 
i serious, if somewhat mistaken, pianist. I will change 
the words-of Liszt to “Au revoir! Au revoir! mais 
plutot, Presto! Presto!” 
Rae 
* Of quite another mettle was the Dresden pianist, Teresa 
Sewell, who in spite of her advanced vears set us all a 
par n the Mendelssohn concerto and the well known 
priccio for piano and orchestra, which she chose for her 


program on the occasion of the Mendelssohn celebration, 





which was given in the hall of the Exhibition Palace 
some days ago. Younger artists of today would do well 
to emulate her fine technical acquirements, her beautiful 
touch and tone, which remind one a little of Clara Schu- 


mann, with whom she once studied. Not only this, but 
her accurate and firm rhythmical accents, her sound, 


healthy manner of interpretation, her general virtuosity, 


revealed the real and born musician. Teresa Sewell 
was born in South America, but her father was 
an English subject, and such she likes to  con- 
sider herself. She studied with Clara Schumann, 


and for a short time with Schulhoff. She was a friend 
of the Wieck family. She has mastered thoroughly the 
theory and composition, and so we speak advisedly 
that Teresa Sewell is a thorough artist, 
whose work calls for the emulation and patronage of all 
students. She hopes to be heard again soon in com- 
poser’s works other than Mendelssohn’s. Charles Robert- 
son, the American baritone, pupil of Iffert, rendered valu- 
able assistance in some songs of Mendelssohn, for which 
he received recalls. 


art of 


when we say 


Still another pianistic genius presented herself to the 
Dresden public last Saturday. I refer to the concert of 
Dr. Hermann Hintz and Luise Gmeiner. Although the 
concert was evidently given by the singer, yet it turned 
into almost a triumph for this young lady, whose attain- 
ments, even for modern requirements, are far above the 
She has extraordinary power and depth of 
penetration, a real musical and artistic soul. Frl. Gmeiner 
is not only a pianist, but also a musician of such ability 
is to place her at once im the first rank of great artists 
B minor of Chopin was a masterpiece and 


ordinary 


lhe sonata in 
called out instantly hearty recognition and response from 
the audience. No less interesting was her interpretation of 
the Dohnanyi rhapsodies, which were not only musicianly 
compositions of depth and originality, but revealed also 
still more clearly the extraordinary capacity of the re 
Dr 


so clearly with his rather dry type of voice all his actual 


productive artist Hintz could not demonstrate quite 
ability, which one could imagine more than prove by the 
hearing. Of earnest, sincere and deep feeling, especially 
serious selections, he gave us of his best, in 
The mate 
rial which he has at command is enough to warrant a far 


in the mor 


an interpretative sense, if not vocally. vocal 
more careful training as to tone quality. Perhaps with 
this betterment he might attain the heights for which he 
is evidently striving and for which mentally and spiritually 
[ fancy he is eminently fitted. Schubert's “Doppelganger,” 
Wolf's “Biterolf,” “Wir haben beide lange Zeit 
geschwiegen” made a deep impression and were, musically 


and 


considered, finely sustained efforts, 
nnre 
unexplainable oversight 
Handel’s “Messiah” in the Dreikénigskirche by the Robert 
Sing-Akademie, under the Pro- 


By some the performance of 


Schumann direction of 
The revival of 
older oratorio of late, here, has been noteworthy: Men- 
“St. Paul,” and Schiitz’s “‘Weihnacht 
the “Handel performance,” 


Fuchs, was omitted in past letters 


1essor 


delssohn’'s before, 


soratorium” after, just men 


tioned, have been duly noticed. The “Messiah” attracted 
i very large audience, among whom were many English 
and Americans All listened with ‘“‘Andacht,” and one 


had again to notice how fresh are the wells of inspiration, 
how deep and sincere is the religious feeling, and how 
unity of thought and conception and sustained power ar: 
the 


English and 


preserved from beginning to the end of this work 


Though American organizations ¢ave given 
it with much more grandeur and power than does our 
German cousin (who excels in opera), yet it cannot be 
disputed that the Schumann Sing-Akademie entered with 
task, that 


circumstances, 


upon its Professor 
difficult 
known and recognized here, directed with much skill, and 
that some of the singers, especially Marie Alberti, in the 
alto solos, and Herr Rabot (a pupil of Er. Mann, from the 
Opera at Hanover, an excellently well trained bass-bari- 
tone) found the right and true tone for the interpreta 
tion of oratorio, and that Frau Nast, who is an especial 


unusual zest and fervor 


Fuchs, though under many well 


lelight in opera, succeeded less well, and is less adapted 
The “Hallelujah” chorus was taken a trifle 
too fast for coherency, and Kielarski hurried his parts s: 


for this style 
much as to seriously embarrass the director. The interest 
ind attention throughout were marked and sustained up to 


and one must recognize that, taken as a whole, 
this performance was one of the best ever given by this 
organization 
nRe 

One of the most enjoyable evenings of the season was 
that held by the Adamiian sisters, in their evening of com 
These talented sisters intensified 
Besides 
having command of exquisite nuances, a perfect rhythm, 
facile technic, and a sympathetic musical touch, their 
musical feeling and instinct is so much in unity, so keen, 
as well as tender, as to particularly adapt them for en 
semble playing. Exception may be taken only, perhaps, 
to the harsh and unmusical manner in which they attack 


positions for two pianos 
the good impression they made here last season 











heavy chords, which suggests the German 


‘Schlagen.’ 
with string 
Pathétique”’ 


tions of Berger. The Liszt concerto 


and dramatic effects, which made 


nd brought the house to their feet \fter many recalls 


which proved one of the most delightful moments 0 
ning 


| Schumann evening, giv y Percy Sherwood 
el this concert, was such a ss as will be rec 
hearts and memor f all his many friends 
idmirers who crowded the ‘ ft Palmengart 


its utmost capacity \ 


tor f poesy, fantasy, wit and humor, which the 
mann works contain, and if | lid not always lift 
] } ® tan } bayer j 
ciearly the themes rT ! 1 1€S é erhurrned 

, " } 


» that they lost in clearness and lucidity, yet he atoned 


this by his virile energy anu vital power, togethe 
that fletuoso | V alt the 11SOT 
i t Schur tyl ( 1ed we 
that Mr. Sherwood’s truest se vered in the 
f Brahn to whi levote a ng a year 
S$ 1S a power given to but few ower to al 
meself entirely from all external t y nd to pet 
wit that inward eye that introspective, reflective 
hich s characterized the playing oOo! Br t Imse¢ 
| Q eeme!l + P ucns 
( and t M ( g 
mach ‘ recti wit ure { 
“ t . Ky 1 Ve 
i ( rit rt lirect f 
| . ’ 
) t Str Ix ‘ { dire 
Schw ! I 


PASQUALI AND SAMMARCO AT BAGBY CONCERT. 


ber de Pasqual ft etropolita Ft 
S ma ' | Vet 
i {) I> 
, eee 
, ft t : ¥| 
Pra ce Sens 
in this day who can sing the “Rond from “I Puritar 
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cert, Brooklyn, February 1. 


Missing the Bach concerto for two pianos, 
rchestra, I noted with particular pleasure the 
reat variety and clever invention of the mteresting varia 
afforded members having assisted 
he players a brilliant opportunity for some very power 
a deep impression excellence among pupils and 


he sisters responded with a part of a suite by Arensky, 





lakeslee, accompanists \ few weeks ago Mrs. Bus« 
, I 


r. Sherwood fairly exhausted 
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MUSIC IN KANSAS CITY. 


Kansas Crry, M January 8 


{he Busch Pianists’ Club gave a very interesting musi 
ile in Casino Hall, Thursday evening, January 6, twelve 


in a program of high merit 


ablishing this club Mrs. Busch has set a standard ot 


a popularity and distinction 





her work 


Those assisting were Lolita Robinson, so 


t 


prano; Icy Cobb, violinist, and Jennie Schultz and Clar 





luced Marie Riggs, a young and very talented pianist 
recila it the Casin 
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rst part of “The Messiah” was given at the Arling 

Mo E. Church, December 28, under the direction ot 

H s I soloists were Mrs. Needles, soprano 

Joseph A. Farrell, bass Che choruses were sung by 

, irch 4 rai Unior Annette Stewart was org 5 
se FF 

x lf Kar g, planist 1 Claud Rader violl t, vi 


1 recital at Excelsior Springs, Wednesday evening 








y os 
a 
It sugges y Ira Be at Kansa y 
tring quartet during the progress of the 
I stra plans Mr. Bor ‘ pionee tl 
is great plat ol 1 symphony es 
c § idea ii naugurating i string qua tet { 
) ‘ t f t urge unber 
~ ' 
rt gy ie | er w 








tl l « l ital 1 ré 
t the ‘ tory of Music and A | f yu 
Kreut S t will be ‘ these in 
et | wile ' ‘ vith M tou Ba 
yr Fre 
Dr. W t's tal prot t a big suces 
yu | y } is City will ~— Sat nl 
t red eat nger : - 
p ~ mert Scl an Bra ile t 
ber fig Wolf and R 1 Str 
a 
Miss Wall. w wake Kansas | 
, She late of ¢ S ‘ p 
an 
‘ () \ new tenor Kar ( tty ‘ 
st with the Me C} 1 Societ St. Jose Ja 
® Mr. Quinliven is from ( 
rPFe 
he at ' n if four , . Mere WN 
Mes Dow. Mra Pearson-Weieht. and Mrs 
1 be | d Jar ry 28 at the | Hill ¢ g : 
al ¢ r 
an nd 
| er af * y ft ‘ | hy - { at ’ 
1 g t Kansas Cit 
rFe. 
Mi a I t ext lo in the W-M Cones 
rt | 7? } gre +1 unnreciated 
TEANNETTE [Dim™M 


Misses Williams and Parmelee Recitals. 


i métaee OU nd Swrer — ++ Parmele 


a 


r ven engaged by the Collegiate Churct of Freehold 


Sata ¢ 
ry ) 
‘ ] 1) 
id 
a . 
t 


Helen Teschner's Triumph in Vienna. 


ity Journal 


RIN 





S 
it 

\ S 

Mr M 
\ 

" 

W 

' 


Langendorff at Winona. 





34 




















ue 


FOLK SONG 


AND DANCE. «# 





[FROM THE LONDON PALL MALL GAZETTE.| 








he people wl riginally in sheer lightness of heart 
few lines together expressive of love or adventure 
d i them to a 1. ele tune an have no idea that 
ey werc sending forth the vari tributaries to a stream 
ny that w tined flow for many centuries and 
if at tiwortny pla ( m yZ proud fugues and 
t ia musk ‘ Ireamed ot 1 unborn. The 
r ple ny f I eal ilth iwh tiie scansion and 
et re ementary they ing their stanzas to 
ther Or nt e child in its cradle 
mmed the t their work in the fields or in the home 
mt it deh rate nt t p 1 the melodic down 
t ration until all tr t the rigi 
sed 1 ger of primal thing 
( it! t ( ab ti stream Of pure Ong 
ne dwindling and being forever lost, only 
p y here tl im the olated county ballad or 
1 mice of ne distant village not yet swallowed 
ym rm Helston Cornwall, where the 
ry Dar till performed every May Old peopl 
eme ci the were not so very easy to find 
| % numerou t had no reason to talk of their 
wledg ind rie them being in workhouses, pov 
tricken, little reason indeed to sing; written records 
practically non-existent But, fortunately, the need 
p rving tl mmcient n ind the true appreciation 
pricel | impressed a few enthusiasts w th 
ire and opportunity; notably the Rev. S. Baring-Gould, 
&&8y, and Cecil Sharp, w ef ilts were published in 
Both these gentlemen de chietly with the West 
y, which beautiful district was remarkably proliti 
at | ne \ll itl f boure px have their 
lh mgs and th eq lent tor r Morris dances, of 
urse, but with a view pace and tl uggestion that 
udes t rth \ in refer now enly to England 
‘ nties dk " et seem t ive been so favored 
nerse nd Devon in finding capable men ready and 
ng t te time and money to the quest; there must 
lar irvest waiting to be gathered in many othet 
lit It} h with « ry month that passes some val 
e feared, will die with its last 
VOW howeve have everal hooks in which 
their ttin have been printed, in many 
for the ! time 
| Vze ! tal impression caused by hearing 
id ot easy Were it within the prov 
f | ve musical illustrations, we should 
umbe f them curious resemblances and 
es to the Gre in chant The effect on the mind 
ner of stro "in a minor key descending 
th or m r third to the final note, as do some 
ese ‘ ! it brin an eerie sensation as 
t it | ing | | the music, of dim lights and 
vy pl With others the peculiar pleasure 8 not 
ly { t ily that of the words; neither 
ie wholly in the artless and unusual na 
4 ed The 1 1 delicate satistaction 
t te 1 I b ipt cl ge trom the first 
the iM i ANY f th tanzas, Or sometimes 
{ person, alternate stanzas form 
nswer I in example we might take 
1 Be te” lie 
ilk-w 
( 
t 
f f 
wn little Iver Blow Away 
\ \ ef | tth inzas run 
\\ ‘ 
k 
\ K “ 
‘ lew 
LB ‘ w 
How sw blow 
t t« 
\ ‘ 
‘ Rial . 
ke brot 
\ x 
| t skeptical soul could hardly resist the strains 
hove, one of the prettiest and most haunting of all 
Somerset folk songs \ thrill of a different quality 


SIOW, 
of “Lord Rendal”: 


comes with the sweet sadness and transposed accent 





Where have you be all the da Rendal, my son? 
Where have you been all the day, my pretty one? 
I bee ton weetheart, mother; make my bed soon, 
For I'n ck to fr veart, and I fain would lie down 
And nobody hearing “Richard of Taunton Dean” or 
Widdecombe Fair” for the first time can resist the rol- 


licking choruses. Tom Pearce’s gray mare “a-making her 


will” in the latter song in other counties, too; it 


note the 
al 


appears 


is intere recurrence of some of these bal- 


lads 


knowledge 


ting to 
art quipped with but a desultory 
fail to of 
here and there; 


in districts fat 


of musi cannot hear echoes 


Scottish such a Rothesay Bay,” 


SONS 


and, with variations in the wording, the theme of many 1s 


common to several counties 


Parallel to these involuntary expressions of life as felt 


by simple and unspoiled hearts came the necessity for 


dancing—at first merely a rhythmic swaying of the body 


ind pacing or lifting of the foot—the outlet for surplus 
emotion as natural and as significant as that of song, 
purely sensuous, purely beautiful The Morris dance is 


practically all we have left of the days when young peo 
ple wove garlands of flowers and danced round the May 
pole. It seems a pity that the present generation of boys 
and girls should grow up with no knowledge of or in 
terest in these historic matters, and the recent inclusion of 
folk songs in the lesson time of many elementary schools 
cems a step in the right direction Another step might 


be taken 


lent a few years ago 


Ihe rather meaningless “action song,” so preva 
at children’s estertainments and in in 


fants’ classes, has been displaced in some instances by the 


methodical and well intentioned movements of physical 
drill. Without deleting this completely, there seems no 
cogent reason why the old fashioned and beautiful dances 
should not be revived and popularized with the children 
as well as the old time songs The exercise, the mental 
exhilaration, the general local effect would be good, but 


to 
would consist in the preservation of a national fount 


he primary benefit, only to be valued fully in years 


come, 
of song and dance, the heritage from years long past In 
hundreds of side streets every week night the ungraceful 
ind vulgar motions of the “cake walk,” the eccentricities 
induced by the latest inane music hall ditty, are performed 
to the cacophony of a barrel organ; but how can the chil 
dren help it Chey have nothing else to dance or sing 


Could we give them the simple and lovely melodies—care 


fully harmonized—of folk songs and dances, of infinitely 
better quality than the tunes which at present they cannot 
possibly avoid learning, and familiarize that music until 
the street organs (if we must have street organs) are 
bound to reproduce it, we should have taken a stride to 


ward that refinement of the language and thought of the 


people which can never be achieved in’ existing circum 
stances. [or it is in the tainted atmosphere of the cheap 
music hal] that the mass of boys and girls of the poorer 


class is now uneducated in its spare time—witress the long 


queue of pallid little ones waiting outside the gallery en 
trance of any hall in thickly populated districts, not only 
in London, but in all the large provincial towns. Young 
sters of the tenderest years are intimate note by note with 
the meredibly inept air of the song of the hour, word for 
word, with its often pernicious burden, and know not a 
bar or a line of their own folk songs. Yet the latter are 
music intrinsically and essentially pure, while the former 
are music debased and deteriorated to the verge of dreari 
ness 

Among other more pressing problems of the day that 
of the moral taste and integrity of that portion of the 
population which swarms in dingy back streets, whose 
umits form the mass of any crowd, is apt to be over- 
looked Missions, boys’ and girls’ clubs, are small is- 
lands of good in densely packed areas of squalid predilec 
tions Hundreds of thousands of those boys and girls 
will be the crowd of ten and twenty years hence, and it 


is possible so to train their taste in the next few years, 
by the judicious introduction of folk song and dance into 
the schools, that the suggestive and unmusical “music”- 


tall absurdities shall no longer be their ideal of grateful 


sound This ts no fantasy, but a practical assertion 
Where the experiment has been tried, it has proved a 
great success The children have sung the songs light 


heartedly in their playtime, regarding them less as tasks 
th The effects 
smoothly and naturally follow wer 


and 


an as enjoyable recreations which would 


this universal can be 


not the least beneficial would be the sweet 


imagined ; 
ening of the sordid atmospheres of our great cities and 


towns by some breath of country melody, some Hilt of 


country rhyme 


Connell’s Philadelphia Recital. 

Last Wednesday evening Philadelphians had their first 
opportunity to hear Horatio Connell since his return from 
Europe, where he has been staying for nine years, at first 
as a pupil of Professor Stockhauser and later appearing 
as a soloist in opera and oratorio as well as in recital. 
Mr. Connell came before his Philadelphia audience with 
a reputation already gained, but one that any singer would 
find difficult to live up to. Wherever he had appeared 
abroad critics seemed unanimous in speaking words of 
It must have been a great satisfaction to him to 
see that his hearers Wednesday showed no sign of disap- 


praise 


pointment, but gave every evidence that they were in com- 
plete accord with the judgment of the transatlantic public 
in calling him a master singer. Not the least part of a 
vocalist’s success is due to his skill in arranging a recital 
program, That selected by Mr. Connell was as follows: 


Recit., And God Said, “Let the Waters” (Creation), 
Haydn (1732-1809) 


Air, Rolling in Foaming Billows (Creation). ; Haydn (1732-1809) 


ee BE re re ‘ .L. van Beethoven (1770-1827) 
In questa tomba oscura ....... ...L. van Beethoven (1770-1827) 
Lascia amor (from the opera Orlanda)...G. F. Handel (1685-1750) 
An die Thiaren will ich schleichen .R. Schumann (1810-1856) 
Ich grolle nicht........ $e ... R. Schumann (1810-1856) 
Oe OO SP Serer eee J. Brahms (1833-1897) 
IRA 6 a 6 dia 54 oh ba Oh ose a ead ei J. Brahms (1833-1897) 
Roslein dreie .J. Brahms (1833-1897) 
NE ec awich cuneee ke . Kar!) Loewe (1796-1869) 


Tom the Rhymer.... 


. Karl Loewe (1796-1869) 
I Went Far and Cold . 


CHOW) 1<cns'¥s .Harry Farjeon 
CROWD sccccs 


Of Troubles Know I None (new)............000005 Harry Farjeon 
i NON Fe gs co's be0-9 8000 C genet ennee M. Mayer 
NN EE 8 RR SE er reer M. Mayer 


...Harry Farjeon 
Howard Fisher 


Song ef the Monkeys (MS.)... 
The North Has My Heart (new). 


RRe 

The first group was purely one well calculated to show 
Mr. Connell’s abilities in the “Grand Style.” No mark 
on the program was needed to show that these members 
There was a spirit of dignity and 
seriousness about them, one and all, and they were de 


belonged together. 
livered in a manner that plainly told of the singer’s ex 
perience in solo work in oratorio 
“Recitative and Air” from the “Creation” and 
“Lascia Amor” from the opera “Orlanda.” The 
from classical to modern is easily made via 


Particularly successful 
were the 
Handel's 
transition 
Schumann and Brahms, and this gave Mr. Conroll the op- 
portunity of living up to his reputation again, for Brahms 
has been one of his strong points. No one who heard 
him last Wednesday would wonder at that, for it seemed 
that song and singer were made for each other, the song 
masculine and at the same time tender; the 
singer rich voiced, impassioned, careful to accentuate each 


vigorous, 


shade of thought. 

The modern songs can easily be grouped together, for 
they are essentially alike. It is very doubtful whether the 
song writer of today can interest an audience as well i 
There has been such a development of 
the idea of fitting words to music and music to words 


his predecessors 


that in many cases no song is left, at least in the older 
sense of that word. However this may affect the hearer 
there can be no doubt that the singer becomes more and 
On his abilities of voice and intelligence 
absolutely the 
Bearing this in mind it is enough to say of Mr. Connell 


more tmportant. 


in rendition depend impression made 

that the last numbers on his program were the best re- 

ceived, = a 
Trotin Children Song-Recital. 

Marcelle and Andrée Trotin and Marion McCaffrey, 
al] under twelve years of age, gave a recital at the Trotin 
studio, Carnegie Hall, January 9, interesting many people, 
the studio being crowded. 


French, by Rameau, 


Marcelle sang classic songs in 
Dalayrac, Dussek and Beethoven, 
with always distinet enunciation, in good time and tune. 
Little Andrée, aged six, made a special hit with Walter 
Pulitzer’s dainty encore song, “Two Little Maids,” and 
Gaynor’s “The Gingerbread Man,” singing the sometimes 
difficult intervals perfectly true to pitch. Marion Me 
Caffrey sang “Little Watercress Vender” by Denza, with 
pathos of expression, and the sustained melody of “O 
Holy Night” by Adam, very well indeed. Andrée and 
Marcelle sang two duets, “Santa Lucia,” and a Mendels- 
sohn duet, with surprising unity and grace, every syllable 
perfectly distinct. The of the program 
of a series of a dozen little songs, “The Doll's Calendar” 
by Isidore Luckstone, sung by Marcelle Trotin with sur- 


close consisted 


prising neatness of phrasing and expression 

During the recital Madame Trotin had the children sing 
solfeggio exercises, consisting of eighth notes, triplets, six- 
teenths, ete, all in one number, showing their perfect 
understanding of the exact value of notes; many grown 
folk who sing and who were present cannot do as well. 
Madame Trotin also explained something of her way of 
teaching children, always using natural tones, never forc- 
ing the voice in the least; also teaching them from the 
start to sing tWo part scales, arpeggios and exercises which 
enables them afterward to carry, with ease, either the 
soprano or alto part in any duet or quartet. Many people 
prominent in the musical world were present and showed 
their keen interest throughout. At the close they crowded 
around Madame Trotin to compliment her on her work. 
Without exception it was said the method ought to be 
known to the larger public on account of its high educa 
tional value. 
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Will Make a Tour of America 
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Late ot the Royal Opera 
ot Berlin 
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Ss AR A. 
FEW DATES NOW AVAILABLE 
_ Concert Pianiste 
DIRECTION: 
8 4317 Fifth Ave., New York 
SEASON 1909-10 CHICKERING PIANO 


Apply for particulars to 


Concer! Direction: MA. H. HANSON 
437 Fifth Avenue, NEW YORK 
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the 
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eremony of the de 
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work: especially 
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life work; he re 
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t profound 
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LESCHETIZKY METHOD 


AnD SCHOOL OF INTERPRETATION 

-upils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, P rentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

‘ Apply Nurnbergerstr, 54, Pt. r DRESDEN 
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living in this city, will officiate as first violin. The trio 
evenings will probably be discontinued. 
nner 
On the same day that Halir was carried to his final rest- 
ing place, Ernst von Mendelssohn, the former head of the 
Mendelssohn banking house of this city, and an art Mae- 
cenas of princely rank, died suddenly of heart disease. 
Mendelssohn was a nephew of the great composer. He, 
like Robert Mendelssohn, mentioned above, did in a quiet 
way a great deal to further young musical talents and 
a student of the art in this city will lose in him a 
true friend and helper. The Von Mendelssohns are enor- 
mously wealthy and their banking house is the largest pri- 
banking institution in while other large 
banks either lost prestige or been absorbed 


many 


vate Germany; 


private have 


by the large banking corporations, the firm of Mendelssohn 


remained intact and is today more powerful than ever. 


Yet their forefather, Moses Mendelssohn, the famous phil- 


osopher, was absolutely penniless when he wandered from 
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Dessau to Berlin in the year 1743. It was his son, Abra 
ham Mendelssohn, the father of Felix, the composer, who 
established the fortune. 


Still another event of importance occurred on Christmas 
Day. Prof. Ludwig Pietsch, the distinguished art critic of 
the Vossische Zeitung, celebrated his eighty-fifth birthday 
Chis grand old man is a wonder; he possesses the vitality 
and joy and among the large 
gathering of friends who congratulated him on Saturday, 


family 


in life of a youth of twenty 
In the evening some two hun- 
the art 
Strasse to do 


he was one of the liveliest 


dred { including many celebrities of world, 
led at the 
him homage, and the festivities lasted until the early morn- 


Pietsch the 


people, 


isseml his home in Landgrafen 


ing hours himself, however, showed not 
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slightest sign of weariness wit was PRE merriest of the 
merry. For the last thirty years Heinrich Grinfeld, the 
cellist, has played regularly every Christmas Day at 
Pietsch’s house. The venerable old gentleman is still fre- 
quently seen at operatic and dramatic performances, im 
portant concerts, art exhibitions, etc., and the feuilletons 
which he still writes for the Vossische Zeitung always find 
a host of interested readers. Pietsch, by the way, attended 
the premiére of “Aida” at the opening of the Suez Cana! 


in 1869. 
zeur 


During the week between Christmas and New Year's 
the Berlin public was not in a music hearing mood. Yet 
several concerts of importance were given. On Monday 
Fritz Steinbach gave a big one with the Philharmonic Or- 
chestra, in which he had the assistance of Franz von 
Vecsey. Steinbach is not a frequent visitor to Berlin, but 
he is always a welcome one, as his manly, energetic style 
of interpreting the classics of orchestra literature has a 
great many admirers in this city. This time his program 
comprised Beethoven’s “Coriolan” and the 
Brahms-Haydn variations, as well as that master’s E minor 
symphony. Steinbach in Germany enjoys the reputation 
of being a Brahms specialist, and his fame as a conductor 
was founded on his readings of the master’s symphon‘es ; 
he himself, however, lays no claims to being a specialist, 
it being rather his aim to interpret all of the classics 
equally well. His reading of the E minor symphony did 
not reveal any new phases of his manner of conducting, 
but it was a big, broad, authoritative rendition of the work. 
The Beethoven overture also was given with great fervor 
and very impressively. Steinbach undeniably inclines to- 
ward the robust; the subtle poetic touches and the romance 
that distinguish other noted conductors are not his. He 
is absolutely free from all morbidness; on the contrary, his 
musical nature is very healthy and stimulating. 

Franz von Vecsey, though still a youth in years, is an 
artist of mature understanding. He gave a noble reading 
of the Beethoven concerto, a work in which he has been 
repeatedly heard here and always with success. 

nRe 


distinguished 


overture 


Louis Breitner, the Austrian pianist, who 
has often been called a French artist because of his long 
residence in Paris, gave a concert at Bechstein Hall, mak 
performer. Breitner 


ing his rentree as a chamber music 


was heard here as a soloist years ago with emphatic suc- 
Last September he joined the forces of the Stern 
Conservatory this city. At his 
concert on Thursday evening he had the able assistance of 
Harry Weissbach, and Heinrich Grunfeld, 
treitner is a representative of the old school of piano 
playing—that that makes for beauty—the 
that makes for a legitimate piano tone and real pearly 
technic. Having studied with the two greatest of all pian- 
Liszt and Rubinstein, Breitner learned in his youth 
all that could be learned about the art of piano playing. 
Che way he treated the piano part in Richard Strauss’ 
work of the 
minor trio, 


cess, 
and is now a resident of 


violin, cello, 


school school 


ists, 


an early com- 
Brahms C 
him to be a real master, both of the piano and of the en- 
semble style of playing. His touch was refined, his tech 
nic clear, clean and legitimate, and his conceptions and de- 
livery revealed superb musicianship. It is to be hoped 
that the celebrated pianist, who is certainly an acquisition 
for Berlin, will be heard this season in solo. 


Irma Saenger-Sethe has retired from her long seclusion 


sonata for piano and cello, 


poser, and, above all, of the showed 


and on Thursday she again delighted her host of admirers 
in this city with her Madame 
Saenger-Sethe created a sensation here at the time of her 


admirable violin playing 


debut, more than a decade ago, and for a number of years 


she was the most interesting personality among the many 


women violinists Chen she 


tired from public work and little 
art, 


of Germany practically re 


was heard of her; she 


has remained true to her however, as was revealed by 
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her splendid performances on Thursday evening. She has 
retained all her former remarkable technical of 
the instrument; she has the same energetic, forceful bow 
arm and her interpretations are broad, authoritative, com- 


mastery 


manding. Madame Saenger-Sethe, in addition to her great 
g ' 


art, has those two factors that count for so much on the 


concert platform—temperament and personality. Accom- 
panied by the Philharmonic Orchestra under Kunwald, she 
Brahms concertos and the 
She is one of the few women 
Her 


played the Mendelssohn and 
Beethoven G major romance 
violinists who can really handle the Brahms concerto 
success was most pronounced 
Rene 
Lilli Leh 


second 


her 


On the same evening mann gave 
song recital in the large hall of the Philharmonie before a 
crowded house The famous and venerable diva usually 


} 


sings a lieder program, but tl time her chief numbers 
were arias from the “Marriage of Figaro,” “Don Juan” 
and “Cosi fan tutte.” It was a Mozart program, by the 


way, and between numbers two an 
tet, of Vienna 
G 


1 four the Pfitzner Quar 


exce en Ww” “ 


N 12 


ranization 


played the 
Madan I el 


an 


master’s major string quartet 


1¢ 














\ ONE-ARMED VIOLINIST 
This uniqu vented by a f 
lonte ( rat right h ad artificia 

one mad is t . 
mann also sang the “Alleluia” from a motet. whi wa 
demanded de capo, and the two lieder, “Das Veilchet in 
“Warnung.” As an encore she sang the big aria from 
“Aida,” in which she did the best work of the evening 
Her success was enormous, as usual Although with a 
of her skill she.cannot cover up the flaws of her increa 
ing age, still, there is so much that is grand and inspiring 
about her singing that the diva is always assured of a 
large auditorium of interested listeners 

neRe 

Tuesday a lecture on Brahms w given at Beethover 
Hall by Dr. Leopold Schmidt, th ritic of the Berlir 
lageblatt. The lecture was not a rehash of the we 


known facts -about Brahms, but consisted rather of so 
little known details of the composer's life and character 
Dr. Schmidt spoke in a straightforward, unaffected w 
that made a sympathetic apps The public here doe 
not seem to be much interested lectures and the attend 
ance was not largé 
neue 
The chorus of the Budapest Opera struck at a recent 
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Histrionically they went 
through their parts and they even moved their lips, but 
This made a very curious 


performance of “Tannhauser.” 


not a tone was sung by them 
it They demanded increased pay. 
nRR 

On New Year's Eve there was a premiere at the Volks 
This was “Der Kampf um Schneewittchen,” a mu 
fairy tale. Richard Wolff, 
the late Hermann Wolff, the founder of the 
Richard Wolff a lawyer by 
1e treated the material of the well known 
} 


nas 


npression, 


‘ per. 


sical [The libretto is by a 


brother of 


Concert Bureau is profes 


sion, but the way | 


tale shows that he literary ability of no mean 


ialry 
tself, which is in four acts, is preceded 


rder 


The play 


a satirical prol consisting of a dialogue between 
Peter. His Satanic Majesty is cramped 


of 


the devil and St 


and he 


Peter 


room in his mains wants to buy a piece 


He to sell 
to the devil, if 


for 
I St refuses it but 


he suc 


land 
Snow 











walt t 


dt body of Snow Whi 


$ treated in a mple, pleasing 
, 
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I ( j ry 15, 19 Invocation” from Massenet’s “Les Erinnyes,” and did it 
He protte ptured press, public and mu with beautiful finish Adelmour Hoskins played the 
+ t Par nphony “pop” concert last Sun- celeste solo at the beginning and end of the Strauss waltz, 
ind genuinely enthusiastic ap ‘Stories from the Vienna Woods,” and again greatly de- 
etist annearing se the Twin Cities lighted the audience The other numbers on the program 
if , criterion then Madame Were the “Coronation March” from “Folkunger,” by 
' wing card that has appeared Kretschmer; the Schubert “Unfinished Symphony”; ‘Nor- 
I for the hou was very nearly egian Rhapsody,” No. 3, by Svendsen, and three Hun- 
President Ka n. of the orchestra, says 8@tian dances by Brahms 
1 moment for record attendance, nRe 
+] ninion of the writer, and of many others The St il Art Society, under the direction 
an lesse-Sprotte was the cause of the 0° Leopold G. Brunner, gave a concert Thursday night 
he ees e did sing! itis not the Park Congregational Church, under the auspices 
wor 14 vriter’s impression that she © the Schubert Club. Mr Brunner’s choir consisted of 
t who has appeared in the thirty-three picked and trained singers, and their selec 
the - wear Madame Hesse-Sprotte’s tons of a capella choruses covered a range of years, 
j rt at Thy Sweet Voice.” from from the sixteenth century down to the present time, 
Delilah.” Tt was beautifuly though the greater part of the work was devoted to old 
led half a ren times, An music This is the best singing, for chorus work, the 
but she did not grant it. Her Writer has had the good fortune to hear in many months 
K ' “Tal ’ nd the “Haba The choir had the assistance of G. H Fairclough, or 
Carmen.” both with orchestra. In the latter S@nist; Norma Williams, violinist; and Henry J Wil 
a how her dramatic tempera liams, harpist. Mr. Fairclough played two organ num- 
' 1} sudience by her bers and showed what an organ could be made to do 
this number And now she was obliged the hands of one who thoroughly understood its capabili 
two songs with piano (Mrs, ties and had the musicianship to bring it out. Miss Wil 
RB ©). and even then the audience ‘iams played a violin solo, accompanied by harp and organ, 
‘ , ( | to respond to several 4 romance by John Thomas, the English harpist. It was 
: ee to have the privilege of hear i melodious piece and so pleased the audience that it had 
sales Mada Hesse-Sprotte, and the ‘© be repeated, the only number on the program that was 
I Is t t ihere 1 i gi t treat in store for Eastern encored 
ler, for she will probably be heard ease 
eae ee he orchestra played Wagner’ The Thursday Musical offered a program of songs and 
I'schaikowsky’s “Nutcracker Suite” Piano numbers by local artists for its concert this week. 
from Offenbach’s “Tales of Hoff. Maud Peterson, a pupil of Von Doenhoff, made her first 
Mever-Helmund, “Elfenreigen,” Public appearance on this program, playing “Symphonic 
= 7 Simplicimu Variations,” Nos. 1, 2, 3, and 4, of Schumann; the E flat 
mRnRR concert etude of Schlozer; the E minor concert etude, 
was Gbiniek anith if the “Gnomenreigen” of Liszt. Miss Peterson shows 
O tra last Sunday, play . big technic for a girl not yet out of her “teens” and she 
| ¢ Wantasie” ine & acta end ihe with taste and understanding. The others appear 
eee ing were Agnes Lewis, contralto, and James Davies, bari- 
t (owing to Madame ‘one 
nee) hi repre entative bad bad ® 
cert, and especially Lulu Boynton | been engaged for the choir of the 
local verdict was that Mr Hennepin Avenue M. EF. Church 
tist of the first rank, pos i 
! f musical sense Four weeks ago the writer playfully (at least he thought 
t of having the two great it playfully) suggested that since the strings and brass 
bl Although Mr had had their little solo passages at the Sunday afternoon 
mbers of the or concerts we might look for the next one in the woodwinds, 
t them to the ey vitl rious atmospheric disturbances around the Audi 
their excel ‘ies to be loudly torium Building immediately afterward. So, because both 
| I lo in the predictions came true recently, Mr. Oberhoffer insists 
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that the writer is responsible for it, laying it to the power 
of suggestion. The writer disclaims any such intentions 
and sincerely hopes that Messrs. Faetkenhauer, Hoskins 
and Zwolanek of the thunder and lightning section will 
not feel called upon to continue the solo business, for if 
they do it is to be feared that there will be an imitation 
of Jove around the conductor's stand that will make their 
mightiest efforts seem fireflies and crickets in comparison. 
nee. 

A switchmen’s strike has been in progress in the North 
west for the past month and a good deal of excitement 
has been caused by the attempt of the railroads to make 
the conductors do the switching for their trains. Utilizing 
that as a basis for his joke a writer im the St. Paul Dis 
patch says 

WHY ALL THIS ROW 
switch conductors for the Sym hony rformance of Verdi's 


“Requiem.” 


As a matter of fact, Vice-president Whitney, of the Conductor's 
Union, says they won’t be permitted to switch, and that ought to 
settle it. 


“Now, if they had only had a cadenza for cymbals and 
triangle the thing would have been complete,” suggested 
a certain musician after hearing the Rimsky-Korsakoff 
“Spanish Caprice” last week 

nee 

Whether Mr. Oberhoffer’s playing of the MacDowell 
concerto at the rehearsal in the morning or Madame Car- 
refio’s playing of the same in the evening was the more 
enjoyable the writer has been unable to decide. But, at 
any rate, it showed Mr. QOberhoffer'’s versatility, as he 
played the concerto with one hand and conducted with the 
other 

neRre 

rhe clarinet and voice have a passage in unison at the 
end of “With Verdure Clad,” so when the clarinet beat 
the soloist to it by a whole measure what could she do? 
As Donald Ferguson suggests, the singer knew it would 
not make a good unison canon at the distance of a meas 


ure so she quit, leaving the whole glory to the clarinet 


This with reference to a recent Minneapolis Sunday “pop.” 
RRR 
Last year, with four string quartets in existence, we had 
chamber music concerts every week. ‘This season we have 
not had one chamber concert and the only quartet in the 
[win Cities is Mr. Sansone’s, recently organized. The 
Czerwonky String Quartet, which was so _ extensively 
advertised, has been abandoned and we cannot look for 
any chamber concerts at all this year unless given by Mr 
Sansone or by organizations from other cities 
zene 
The engagement is announced of Swanhild Johnson and 
Carl Scheuer. Miss Johnson is a piano pupil of Maurice 
Eisner, of the Northwestern Conservatory, and a very tal 
ented pianist. Mr. Scheuer is the second concertmeister 
of the Minneapolis Symphony Orchestra 
nne 
The solo habit has permeated the audiences at the “pop” 
concerts of the Minneapolis Symphony Orchestra. Last 
Sunday one enthusiast, unable longer to restrain himself, 
burst out in loud solo applause while Mr. Oberhoffer was 
holding a nice soft pause for the horns 
nRre 


It was a rather ambitious program presented by the 
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The program was the same as given in their opening con- 
cert in New York on Tuesday evening, and contained the 
Beethoven quartet, op. 18, No. 6; Boyce’s “Sonata a Tre,” 
and Smetana’s “Aus Meinen Leben.” The absolute unity 
of style and perfection of ensemble displayed by these 
artists is the more wonderful since each preserves his 
own musical individuality, while giving himself utterly to 
the work as a whole. The result is an ensemble full 
of life and color, rather than the dead white perfection 
which puts people to sleep by its very monotony. In this 
way the naive brightness of the Beethoven quartet re- 
ceived its own lovely interpretation, the trio by Boyce was 
given its due breadth and quaint old-world dignity, and 
the Smetana quartet became the effective closing vehicle 
for the fervid temperament held in reserve by these great 
artists. It was an evening of rare delight, and the next 
Flonzaley concert, on February 3, is eagerly anticipated 
by all music lovers. 
Ree 

Anna Miller Wood, Alice Nielsen and Marie Nichols 

were the soloists at a morning musicale given recently at 





I N, Janu 15, 1910 noon was given over to the exposition of the analogy : > . 
ls re Musical Mornings, given by between the basic musical ideas of “Lohengrin” and “Par- the beautiful home of Mrs. Eben Jordan in Brookline. 
{ McAlhi ok place on Monday at the Hotel _ sifal.” Tuesday evening, Harrison Bennett sang a pre- cee mR R : : 

e the largest audience of the present sea- Iude and baritone solo from Siegfried Wagner’s fourth Antonia Sawyer, manager of the Sawyer Choir and Con- 
| were Corinne Rider-Kelsey, opera and excepts from “Parsifal” and the King’s address cert Agency of New York, came ee to comptcte cages 
Rachmaninoff, the Russian composer- from “Lohengrin” on Wednesday afternoon, thereby add- rangements for the appearance of Kathrin Hilke, the well 
Grimson, violinist, with Jessie Davis ing much to the interest and enjoyment of the audiences known New York soprano, who is to give a recital at 
5 artistic seccmeassimeet - Wilh -ench cn beth eee Chickering Hall on February 1. While in town Mrs. 


area er ale rane ion te he an nee Sawyer visited her old-time friend and teacher, Ivan Mo- 
rowski, and renewed acquaintance with Mr. Mollenhauer, 


heard t etter advantage than Gisela Weber, violinist, assisted by Mrs. Holmes- 2 : 
ps of song comprising her Thomas, pianist, and Leo Schulz, cellist, made her first Mr. Mudgett and Mr, Stewart, who, knowing her formerly 
Phat old classic of Haydn, appearance in recital in this city on Monday afternoon 45 the successful contralto, were delighted to greet her 
Me Bind My Hair a sung with at Steinert Hall, and scored a most gratifying success. 28@in in this different capacity, in which her success is no 
ty, while the text was an absolute revela~ Her program, built to display solid musicianship, rather less marked. eae 
Madame Kelsey made one feel so -than brilliant technic, contained the Handel sonata in D Edith Bullard, soprano of the First Church of Boston, 
y ve-lorn girl! The remainder of her major, Corelli's “La Folia,” Svendsen Romance, Air by W45 one of the soloists at a musicale given by the Marl- 
m eq praise, and the audience was quick Bach, the Mozart Menuet and the Mendelssohn D minor boro Women’s Club on January 19. She sang two groups 
ite t exquisite young artist, who now trio for piano, violin, and cello, The chief characteristics of songs delightfully and gave two duets with Earl Cart- 
n her own sphere of work. Mr. of Madame Weber’s playing are the sonorous cello-like wright, the popular baritone. All who were present unite 
| { d two group f short pieces com- tone she draws from her instrument, and the absolute in prognosticating a brilliant future for this charming 
Barcaroll Humoresque,” andthe musical certajnty of her interpretations. This was most YOUngs artist. mas 
’ sharp, G d C sharp minor All with apparent in the Bach aria and the “La Folia” variations, Bertha Wesselhoeft Swift gave her annual recital of 
f the first two preludes were given pre- which were played with splendid breadth and fine nu Songs for Children at the Lenox Hotel Saturday morn- 
wh recital here In his playing he dis- ance. Mr. Schulz was heartily welcomed, and the artists '"8 with the assistance of Elizabeth S. Porter (who told 
| great heart searching sincerity, which led were recalled at the close of their performance. stories to the children and grown-ups present) and Mar- 
t ry kernel of his thoughts and jdeals. Whether nae garet Gorham, who gave skillful assistance at the piano 
may ever play Mr. Rachmaninoff’s compo Edith Rowena Noyes, of Huntington Chambers has re rhe storm was raging outside, but nothing daunted, the 
y, even though they may be better cently been the recipient of a signal honor in the form little people filled the room and had a good time listening 
the virtuoso standpoint, is a very serious of a request for her songs, to place on the modern Ameri- ‘© 4 concert all of their own. The keynote of the whole 
\fter several recalls, he added another prelude can program of songs to be given by Mignon Gloria Ne- Was the opening number, “A Toast to the Children,” by 
Mr, Grimson a young English violinist, who vada, the rising young operatic star and daughter of the Remick, written to the verse of Riley and dedicated to 
tain technical fluency, but lacks both the tamous American prima donna, Emma Nevada Miss Swift. From that she ranged through the different 
musical authority necessary to make a suc nee emotional crises inspired by child life, from the Flower 
McAllister’s enthusiastic patrons have Llewellyn B. Cain, of 509 Pierce Building, has just Songs down through the tragedy of the Bisque Doll, and 
earty support in her next season’s started a new “Sunday Society” for the Unitarian Church 8° on to the close, when a little five-year-old piped up and 
neRR of Sanford, Me. and is busy rehearsing his choir of sixty Wanted a repetition of the song about “The Island Where 
! Wednesday afternoon, Henry L. voices for a performance of Gaul’s “Holy City” and Babies Grow.” It was a delightful treat throughout and 
G rganist and choirmaster of the Temple Adath  Stainer’s “Crucifixion,” early in the spring. As this new Miss Swift may be congratulated on holding the absorbed 
interesting lectures in Steinert Hall. activity is in its way an offshoot of the annual choral fes- attention of her difficult audience, as much by the charm 
Siegfried Wagner as a personality, and the tival given by Mr. Cain with the Sanford Choral Society,’ and spontaneity of her work as by the keen knowledge 
ngrin” and “Parsifal” at Bayreuth. Mr. the enlarged scope gained by the addition of these voices ‘isplayed in the art of program-making for the young. 
iking of Siegfried Wagner, gave a sym will aid materially in bring his well known abilities as a RRA, 
ition of the well known fact that the clever conductor still more prominently to the fore. Paul Allen, who was awarded the Paderewski prize in 
parents never get the justice due them RRR composition recently, is a graduate of the Whitney School 
‘ t large, as they are always compared with \t Chickering Hall, on Thursday evening, the Flonzaley of Music of this city and of the Harvard class of 1904 
never taken at their own value. He Quartet gave the first concert in the series of three booked While at Harvard he studied composition under John K. 
neth of the splendid work done by Sieg for Boston this season. The large and enthusiastic audi- Paine, continuing his musical studies later in Italy, Leipsic 
t onducting and interpretation of his ence proved conclusively the strong hold this splendid or- and Switzerland. While working in this way he gave a 
rful music drama The following after ganization has upon the musical affections of our public. successful recital of his own compositions in Boston on 


Beceuse ot tts Conven- THE Is the favorite stopping place of all 
artists visiting Boston. Symphony 


tent Location,Superior FAIQOQTEL LENO DW ee iiiat and the new Boston Opera 


Culstne and Excelient House are within a short walk. All 
Service, Boylston and Exeter Sts., Boston, Mass. Foreign languages spoken. 
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April 2, 1908, and one in Leipsic, December 2, 1909, Many Maud Allan's First Appearance. 
of his works have been played by orchestras and quartets Maud Allan, the American dancer who has created a 


} 


al > 419 " . ~ > . 
ill over Europe, and this last award certainly proves that censation in Europe by her artistic performances, will make 


Mr. Allen’s talents are of the order which must bring him fer first New York appearance at Carnegie Hall, Thurs 
the highest recognition. 
RRR 
Beatrice Bowman, the rising young coloratura soprano, 
of New York, and artist pupil of Francis Stuart, was in 
town last Friday on a flying visit, having come in from 
Concord, Mass., where she sang on Wednesday evening 


it one of the Lyceum Concerts in the series given in that 





historic town each season under the most select patronage. 


Four more concerts have been booked for this singer here 





this season 
RRR 

Ihe cosy studio of Clara Tippett was crowded on Fri 
day afternoon, despite the bad weather conditions, to hear 
the ambitious program given by her pupil, Mrs. A. K 
Stone, soprano, with the assistance of Harry Silverman, 
violinist, and Mrs. Tippett at the piano. Of the four 
groups given containing songs by Hawley, Franz, Harris, 
Spohr, Jessie Gaynor, Mary Salter, Mrs. Beach and Clara 
Rogers, Mrs, Stone was most successful in the two songs 
by Harris, ““Twas in the Merry Month of May,” and 
“The Blackbird”; Jessie Gaynor's “A Question,” and the 
two with violin obligato “All Is Quiet,” by Spohr, and 
Kiss Mine Eyelids, Lovely Morn,” by Clara Rogers 
With conscientious work Mrs. Stone ought to become a 
very good artist, as she has a sweet soprano voice which 
already shows artistic evidence of a high order Harry 


Silverman, a talented young violinist and pupil of Mr 


Loeffler, gave the aria of Tenaglia and canzonetta otf 
d’Ambrosio delightfully, playing his obligato also with fine 
musical discretion Florence Kimball, soprano, another 
pupil of Mrs. Tippett, sang at Mrs. Hammond Clark’s “at 
home” last week and earned the highest praise for herself 


and her teacher by her fine rendering of Manning's “Or 





pheus With His Lute,” “Mirage,” by Liza Lehmann, and 
“Rainflowers” by Schneider GerTRubDeE F, Cowen. 
F M { ALI AN 
, 
Isabel Hauser's Concert February 21. day afternoon, January 20 Her program will incl 

Isabel Hauser, the pianist, will give her annual New the following number I schaikowsky Arabian Dan« 
York concert in the ballroom of the Hotel Plaza, Monday Mendelssohn's “Spring Song,” Grieg’s “Peer Gynt Suite 
evening, February 21 Program and other details will Rubinstein’s “Melody in | ind ““\ e Cay 
be published later. Miss Hauser has had an active season - 
playing for clubs and societies She has also had an Ernst Kraus, the Berlin tenor, has beet ging in Mur 
unusual number of engagements for private musicales ich. to replace Knote there 
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David Bispham's Programs. 


Of operatic numbers that David Bispham frequently in 


cludes in his programs, there is none that he sings better 
than “Wotan’s Farwell’; while another that he always 


sings with splendid effect is Wolfram’s famous aria from 


*Tannhauser.’ Both of these were included in the pro 
gram that Mr, Bispham gave on the occasion of his re 
cent appearance in Chicago Rene Devries, referring to 
the baritone’s singing of these heavy numbers, said in the 
Chicago American: “Bispham demonstrated that he is still 
the wonderful artist who has won so many admirers all 
over the country The audience demanded encore after 
encore.’ 


“Edward” is another composition that has figured for 


years on Mr. Bispham’s programs, and, like “Danny 
Deever” and other songs associated with Bispham’s name, 
it 18 One for which his audiences never cease to clamor 
Un the occasion of the singers Chicago appearance re 
ferred to above, the same “W t this teature: 
I this song g x | that he was 
I of yo His i { and v e were 
it : a pe ality that always 
k i 4 ward giv by him, 
4 rev I y 
s ( a Z ght to ac a 
f x N ! Ag evealed hin 
V ging px tly, but 
F “ w 
~ , +? \i | ‘ \ n 
| 
i « $s 2. < try ¢€a ca c 
I i variably the Q re gage nt tof 
‘ ng f ‘ before the 
I ! “ et yi ! { ng 
‘ } | 
’ 
Ephrem Zimbalist's Saccess. 
ikphrem Zunbalist, the young R n Vv t ot 
the most gifted of t y ger ¢ ration of violin ind 
A ‘ ! p i t : ve 
| ‘ t { e t 
make him one f f He 
is a ta it wit \ Re 
iow al PI t Ww h 
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Bernthaler In the manner of his reception Mr. Kohler 
could feel he had warm, admiring friends who rejoiced 
in hearing him The balance of the program was orches 
: ‘i trally well played It was a welcome relief after the 
i t; urfeit of ultramodern stuff of last week 
- RRR 
4 J Che Pittsburgh Male Chorus is to give an all-American 
program at its concert next Thursday evening. This pro 
i gram has attracted much attention since it was announced, 
i id will no doubt bring out the largest gathering of the 
ison Che club will be assisted by soloist from the 
rganizat 
RnRe 
mma Porter Makinson has announced the appearance 
f three famed artists whom she is managing locally. 
Pilly Koenen, the Dutch contralto; Dr. Wull 
ner, whom she brought here last season, and Busoni, the 








; ‘ pianist. Mrs. Makinson has worked hard to fill Carnegie 
f or H nd her work will no doubt be rewarded 
e at tl 
ct sone nRR 
fen { ls of Henry Kloman Schmidt gave a piano 
mber of  reci at his studio, on Negley avenue, last Saturday. The 
t in- program was rendered by Grace Thomas, Hazel Cyphers, 
reat Nor Frauenbaum, Madeline Thompson, Alice Hughes, 
t even- Mer Hayden, Ida Dauer, Anastasia Ourne and Mrs, 
‘ George Wright The next recital will be devoted to the 
t ibsence compositions of Beethoven and will occur in March 
we RRR 
p : ia A et Dallmeyer Russell will giv his f urth piano recital next 
_ Monday evening, January 17, in his East End studio. The 
eae program will be devoted largely to compositions of local 
‘ . He mmposers and will include piano music and songs founded 
? 2 ipon Indian theme Mr. Russell w alsO play a very 
. , effective piano composition of Luigi von Kunits Paul K. 
xs Harper, t will sing Indian songs which he has helped 
| . make fan 
tire rel 
Mr. Paur con nn 
‘ H miliar week of grand opera by the Boston Opera Com- 
n the men. pany « | January 9, and during this time the stand- 
d ta 1 attamed in the matte f artistic performances was 
ignit tly attested Such perfect ensemble work has 
t ot een heard in the operate annals of Pitts burgh Elim 
Ir, ] I g two Beet tion of the star system and emphasis placed upon en 
G was a_ sem the admirable undertaking of Director Russell 
° d the directors of the Boston Opera There is cause 
wi for itional pride in this institution, and we who have 
N listened with growing interest to the Boston Company’s 
» bet ploitation of the modern French and Italian operas re- 
1 an jou 1 the fact that so young an institution is capable 
He ! f irtistic work There was only one incident to 
\ I | i dn he week and that was the rather unsatisfactory pet 
i r f “Lohengrin The rea for this is that not 
parati had been given the opera But one 
1 uld utte unjust to condemn Mr. Russell for merely 
' le fe the bill of eight operas He would be blind 
\I ‘ who would close his eyes to the organic strength 
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Editor scientific Vapor-Inhalations. 


The singing and speaking voice improved and strengthened. 


~ x . Dear Murtr:—What splendid results follow from your 
CLUBS, SOCIETIES, Etc., wishing treatments 1 always feel better and sing Sabtee with less 
effort after spending that reposeful pleasant time in your 
to be included should communi- little Cabinet 
I am delighted to hear of the great success you are 
cate at once, achieving, for I know it is deserved 
I pa y one for all your care, skill and atten- 
tion and the freedom you give me to exercise my art. 
AMERICAN MUSICAL DIREC TORY Ever yours, most sincerely, 
] Cwartes Datmorgs. | 
LOUIS BLUMENBERG 437 Fifth Ave., New York Asthma, Bronchitis and Catarrh effectively treated by 
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eee 


of the young and admirable company just for this. Pitts- 
burgh delighted with the seven other performances 
which were entirely well balanced and capably cast. The 
and that genuine Amer- 
factor in the 
work 
Pittsburgh 
the 


was 


Luzzati, 
was a large 

Such 
been heard season 
attack, the and the phrasing 
in the ensembles was delightful to listen to. add 
to this the enthusiasm and the freshness of it all and you 
factor to reckoned with. As for staging, that 
the work was noteworthy. The utmost details 
carried out and both naturalness and vividness were 
at all times. Perhaps the best and smoothest 
“Carmen,” when Maria 
title 
and charming figure in 
two nights. “Aida” was given a 
performance on the opening night, “Madama 
Alice Nielsen the title role, 
Nielsen again in the cast, were 
satisfaction. “Rigoletto,” 


an added strength to the 


orchestra under Conti, 
Wallace 


splendid 


ican, Goodrich, many 
never 


The 


performances chorus has 


in any opera in 


precision shading and 


Then 


have a be 


part ot 
were 
before us 
Gay proved 
role. Lipkowska 


“Lakmé,” 


performance was 


nothing short of a sensation in the 


made a delicious which 
sumptuous 
Butterfly,” 


Boheme,” 


was sung 


with in and “La 


with given with eminent 


Saturday evening, drew a large 


house and gave week. Those who 


distinguished themselves for combined and acting 


besides the 


singing 


were, ones above mentioned, Olitzka, Freeman, 


Leveroni, Alda, Bourillon, 


Bronskaja, Pierce, Constantino, 
Baklanoff, Nivette, Boninsegna, Pulcini, Fornari and Bo- 
lougne hen in addition to these there was Howard 


White, who demands separate mention. White is a former 
Pittsburgh boy, and his friends were greatly pleased to 
see him in the cast of “Lohengrin” and in other small 
parts during the week. He demonstrated beyond a doubt 
that he is musically and dramatically fitted for the opera 
stage It is a satisfaction to see him making good. It 
will not be long before he has acquired the necessary rou 
tine and will then be capable of fully enacting and sing 
ing the most prominent roles His King Henry showed 
this. The attendance has been, on the average, very good 
The initial Pittsburgh appearance of the company has 


given us great pleasure and our people heartily congratu 
late B It 
is hoped that the young company will grow into a pow 


oston on the maintenance of such an institution 


erful institution and prove an inspiration for grand opera 
in America. Mr. Russell is to be congratulated upon his 
wise managerial policy. 
RRR 
\side from grand opera there was nothing of impor 
tance during the week except the Pittsburgh Orchestra 
concert Following was the unique program presented 
Jour d’éte a la Montagne............ oC USCS HORNS OREEECOS LY Indy 
(First time at these concerts.) 
Pagan Poem (after Virgil), op. 14, for orchestra, piano, 
English horn and three trumpets obligati.............. Loefiie: 
Heinrich Gebhard, pianist 
(First time at these concerts.) 
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by Saint-Saéns, and a contribution not on the program, an 
expressive andante by Block, were played by the trio with 
that unity of ensemble, finish of detail and warmth which 
mark their playing. Mr. McIntyre played Miss Miller’s 
accompaniments in a manner that shows the good musi- 


cian as well as perfect technician. The concerts are given 


under the patronage of Delia Finch Acker, Mary Chal- 
mers, Mrs. B. S. Church, Mrs. George W. Darr, Mrs. 
Lewis J. Geary, Mrs. Lee Ashley Grace, Lucille Gilmer, 
Frank S. Hastings, Mrs. B. A. Hegeman, Jr.. Mrs. How- 
ard L. Hildebrandt, Mrs. I. A. Josephi, Mrs. Charles R 
Jung, Mrs. Louis Lehmaier, Mrs. Paul Lichtenstein, 
George G. McMurtry, Dr. Frank E. Miller, Mrs. Samuel 
Merwin, Mrs. George Caspar Pennell, Mrs. Edwin T. Rice, 
Mrs. C. Valentine Schuyler, Mrs. Perez W. Stewart, Mrs. 


Dexter Tiffany, Emily Tracy. The third and last concert 
will take place Saturday evening, February 5, at the home 


Frank Seymour Hastings. Regarding similar McIntyre 


chamber music concerts in Plainfield there has come to 
hand the daily press of that city. In the course of a col 
umn length notice the following appears: 

I « ert last night was a fitting climax to a successful season 

the most successful, in fact, since Mr. McIntyre inaugurated these 

ightful evenings here The program was replete with gems, in 

imental and vocal, and the visiting artists and their most ap- 
reciat audiences were soon in perfect accord, as the vociferous 
appla which followed each number attested. The quartet, an 
innovation in this series, played delightfully and its interpretation 
f Beeth n’s exquisite op. 16 proved an inspiration, for it but 
keyed the devotees of good music up to the highest pitch dl Bi: 
The « uding instrumental number was a trio for piano, violin 
and lo, a serenade by that most gifted composer, Saint-Saens 
It 1 received and in this number the trio did, per 
haps, its best work of the season. * * * 

nner 

Frederic Martin’s success in “The Messiah” in Boston, 
December 19, in Pittsburgh, December 30, and in Green 
Bay, Wis., December 7 is a matter of press record, papers 
from those cities saying most complimentary things. Quvot- 
ing some of the printed praises from Boston: 

Frederic Martin was the most successful of the entire quartet 
His work reminded one of the glorious days when Whitney sang 
the bass sol He won very great applause for “Why Do the 
Natio ’'——Roston Daily Advertiser 


voice and art are constantly ripening to new 


ing with finished phrasing, tones smooth and rounded 
He is one of the singers of oratorio as to whom there is 
1 tion; he knows how Evening Transcript 
Mr. Marti ng brilliantly, “Why Do the Nations” exciting most 
l Daily J nal 
H g with authority, intelligence and power throughout His 
ng was excellent There was religious feeling and apprecia 
spirit of the music Daily Herald 
rhe Pittsburgh Press mentions his “ranking among the 
first of American bassos, his fine voice, control and ab 
sorption in the music.” The Gazette mentions his pre 


eminence American bassos, echoing the foregoing 


The 


eputa 


among 
Dispatch calls him “an oratorio singer of splendid 
tion, a broad and manly style characterizing his sing 
ing.’ A Green ( Wis.) “So well liked here, 


his best; in the aria his singing was mag 


Bay paper says 


was at 
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nificent.” Some of his more important January dates are: 
January 12, “The Creation,” Albany; January 13, “Faust,” 
Fishkill Landing; January 18, concert, Bloomsburg, Pa.; 
January 26, “The Crusaders” and concert, Manchester, Vt. 
eR Re 
Gerritt Smith, Mus. Doc., A. G. O., organist of the Old 
South Church, gave an organ recital at that church Jan- 
uary 10, being one of the series of the American Guild 
of Organists, assisted by Franklin Lawson, tenor of the 
choir, Dr. Smith played standard classical works by 
Bach and Rheinberger, an intermezzo by J. Rogers, a 
movement from a sonata by Franck, and smaller pieces by 
d’Evry, Macfarlane, Tschaikowsky, Lemare and Botazzo. 
Dr. Lawson lent variety to the program by singing Allit- 
‘The Lord Is My Light.” 
nene 
Abram Ray Tyler, organist and professor of music at 
Beloit College, Wis., spending some months in the East, 
gave the first of a series of musical affairs at Columbia 
University January 11, these comprising organ recitals, 
chamber music concerts, chorus and organ, regularly on 
Tuesdays, at four o’clock. Professor Tyler played a pro- 
gram composed exclusively of works by Dudley Buck, and 
was assisted vocally by Livingston Chapman, baritone. 
nRre 


At the banquet given by the Packard Automobile Com- 
pany to their agents, January 12, at Hotel Astor Jennie 


sen’s * 


Slater was the vocal soloist. Certain songs were pro- 
vided for her to sing, and in Bullard’s “Stein Song” and 
“Maryland, My Maryland” she gave great pleasure. At 


the close she received rounds of applause. Distinct enun- 
ciation and breadth of expression characterize her singing. 
Rene 
Some one sends the following, 
ANNA E. ZIEGLER, NEW YORK. 

The New Year starts, Anna is here, 
To teach us the truth about singing; 
Whate’ 
It sets all the voices a-ringing 


inscribed : 


er she imparts, ‘tis perfectly clear 
And after her death—to assert is secure, 


As in Heaven dawns every New Year, 


She will watch every breath and teach, to be sure, 
How the angels shall sing “Hallelujah!” 
The Women’s Philharmonic Society, Amy Fay, presi- 


dent, gave a recital in Studio 839, Carnegie Hall, January 
15, the participants being Karl Feininger and Mrs. Feinin- 
ger, Henrietta Speke Seeley, violinist, pianist and 
soprano, respectively. 


and 


Rene 
B. Margaret Hoberg, the 
song, “Sleep,” written as 
piece for “The Awakening,” and it was sung January 17 
t “Indiana Authors’ Day,’”’ Hotel Astor, by Adele Wallick, 
soprano, the composer, at the piano. “The Awakening,” 
published by Carl Fischer, needs something immediately to 
precede it, to provide the right mood, which 
“Sleep” “Song of Peace,” text by 
Dr. H. Emery-Jones, is now duly registered in the library 
of music at Washington, D. C., taking its place as a na 
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tional hymn. Harriet Foster and other singers are mak- adagio, Merkel; “Variations in A,” Hesse; finale from so- the contralto, and McCall Lanham were the singers who 





" the sing 7 

ing use of the Hoberg songs, which possess merit of their nato I, Guilmant All these works are in related keys, gave the concert at the Bowery Mission, Tuesday evening 

own. D, A and E. January 11. This month Mrs. Low has four engagements 
RRR neuer r lecture recitals (1 ch chansons) der the a 

Eugene Heffley, in his scheme for the broader education . , ft New York Board of Educat 

- aoe : ‘ Cecile L. Castegnier-Steele, a pupil of Edward Morris 
ot his piano pupus, provides various interesting ovens ior Bowman, is to give a piano recital in Mendelssohn Hall nee 
the Saturday noon hour. Recently Mr. White talked on , i : ' : 

’ : ae é Wednesday evening, January 26. She will be assisted by The s nd faculty « t of the Master Music Studi 
the construction of the piano, showing the inner working Be a oe ee ' , . 7.1 
= sessie Bowman-Estey, contralto wi take place at the s * this evening Henry Holde 
parts. Vocal recitals are of requent occurrence, and Jan- j , BE? ROTOR -s i ae tae 
uary 15 there was a lecture on “The Psychology of Music 2S 5 PI ve ei cae ; bei <a = _— p s 
Study” by Miss Bauer. Otto L. Fischer has been appointed accompanist for the a ee oe ee Eleanore Pay 
Sha nee Mozart Club of New York, succeeding Mr. Liachowsky. “"° W' Play Me hi ene ome Ul aoe BF mit 

Fred A. Grant, who sang for some years in Dr. Bisch- Mr. Fischer will be heard in solos at the song recital RN a ee ee ee Oe ic 
off's choir, Washington, D. C., and has sung in prominent which George 5. Madden is to give at Mendelssohn Hall, 239 
New York churches, was engaged at the Mott Haven Re Tuesday evening, February 8 it is announced that Mr florence Hanbiel Pratt, pianist and teacher, gave a 
formed Church recently for special musi Miss I. | Fischer will play the Chopin scherzo in C sharp minor and teresting pupils’ recit at her stu t irsday 
Wright is the organist, and there is a good quartet choir, the Pabst paraphrase of themes from Tschaikowsky’s ing those who illusts | the excellency of the instru 

nRe Eugen Onegin.” tion received were Vera Moore, Daisy Harris, Elizal 

Sophie Fernow, the pianist, accompanist and teacher, nRe King, Frances Cartright, Jessie King, Henrietta Seyd, Mr 
who has warm recommendations from Madame Schu A recital of Irish poetry and song at the Colonial R G ind | el f M Prat rendered a 
mann-Heink as song coach, is now at 113 West Eighty 4 West Fortieth street, on the night of January y t 5 1 played a et with | larris 
second street, telephone 8892 Riverside Absent some tended by a distinguished audience Edith Cli RRR 
months, she will take up her work, and any one requiring Josephine Sharkey and Theodore Gordohn were heard i George ] m Granberry, director of ¢ Granhbe 
an expert in the foregoing will find her most competent a most attractive and instructive program The Misses P S way lecture Saturday % Can 

eae Ford and Sharkey appearing as the Wise Man and his H t which he discussed, with practical de stration 

Zilpha Barnes Wood, vocal teacher, will give an operetta Wife, in “The Hour Glass,” a play by Wilham Butle the use of Carl 1 R elten’s “Fundam \ 
by Karl Merz at Terrace Garden, under the auspices of @ Yeats, earned much praise for their beautiful work rh Reader.” Mr. Gr 5 of 
large German society, Tuesday evening, January 25, het othe; players included Elbertine Oakman, May Crowley © aenemeds 64 
pupils forming the entire make up of the work Craig Jessie De La Mater, Mabel Kingston and Robert Hant nee 
Campbell, leading tenor of “The Love Cure,” has won lau- jan Mr. Yeats delivered an address on “The Irish N n . 
rels most recently in Brookly: Mrs. Wood coached and tional Theater liss Ford, in additi to her role in the we ate - 
prepared him for this pM sition play, Rave as a read 4 Dark Rosaleen” by Jame Clar . = r arial Marv H " 

bd bd R ence Mangan Miss Sharkey added a gre Ip I Ir ‘ es ; : spe : a ’ mr} . 

Nina Mills, the soprano, w pleased audiences in the poems by T. A. Daly, including “The Song of ¢ o er : ; ae _ 
South recently, has sung mu in public and private, for Thrush.” “The Meltin’ of the Snow, Mona Machré ; wre , ® sna : nar has 
concerts, musicales, church, etc, and is an experienced «Cornaylina Ha-Ha-Ha” and “Hannigan.” Becaus : sage - x 
singer. She makes a pleasing impression at once, having requests have been sent in for a repetition of “The Hour Ft chest 
a charming personality and taste in dress Glass,” another performance will be given at t Berkeley “ sels ; 7 : - ‘ 

: : : Ry 8 8 Lyceum in February ohn s ol P : B  sceuae 

Robert G. Weigester’s Brooklyn Chorus 200 voices nee ; at gy 
gave the second concert, January 18, at the Baptist Tem 
ple, singing Anderton's “The Wreck of the Hesperus,’ Rollie Borden Low sang at the New Year's musical = — 

Noyes’ “The Village Blacksmith,” and Busch’s “Paul Re- ‘he Sorosis Club (gentlemen's day) at the Waldort-As 

vere’s Ride.” The soloists were Marie Stoddart, soprano; ‘°"'™4 Her mgs included “Von Ewiger Lie! he 
J. Jarry Campbell, tenor; A. Duncan Cornwall, bass. Ger Bral Je TA Masset M , ‘ ay ;, 
trude C. Miller was pianist and Elsie Logan, organist, the 


Conried Orchestra also assisting 
nRe 
Moritz E. Schwarz’s program for his organ recital at 
Trinity Church, Wednesday, Januar Py 10 lock 


“Gloria,” Reger; nocturne, Faulkes; t Lemmens: 
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i | ong re uf at the I lhursday morning there was not a seat to be had for 
the Boston Symphony concert at the Brooklyn Academy 
Mu riday night his is a record that ought to 
1 ' , ‘ : 
; ke Brooklynites proud. Certainly, their taste 1s above 
Second People’s Symphony Concert. teers 5 gpg eta aa 
) On another page readers will find reviews of the 
Symp ‘ 1 1 
t S | concerts in Manhattan Thursday night 
} 14 ' 1 
i Sat iy alter 1 \s usual, the music presented in 
‘ ] t 
| . , 
| n included some numbers heard at the Manhattan 
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neert Mischa was also the soloist for the 
istance > ’ 
bt! h r cert the program was 
y 1 ot 
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1OVE 
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} Dvorak 
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a ae nusic W received with sincere heartiness and 
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‘ Tt; 
: nRne 
! fo! D 
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time 
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) ) 4 
! . y progran 
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reputation of singing French music as well as that of the 


born French singers. The program notes at the recital 
were read in French by Rene Wildenstein, of the New 
York branch of the Alliance Frangaise. 
ane 
The Brooklyn Chorus, of which Robert G. Weigester 1s 
the musical director, sang at a concert in the Baptist 


remple last night (Tuesday) for the benefit of the Brook- 


lyn Baptist Orphanage. 
mre 
For the first time this season the house for the per- 
formance by the Metropolitan Opera Company in Brook- 
lyn was sold out. The opera billed was “Aida,” with 


Amato in the cast, and Toscanini as 


Monday morning it was announced 


Destinn, Caruso and 
the musical director 
at the box office that only a few seats in the upper boxes 
left comers 


were for late 


Heermann-Adler-Sturm Trio in Cincinnati. 
The 
on Dectmber 16 was largely attended 


The papers spoke of the ex- 
their playing as follows: 


Heermann-Adler-Sturm Trio 


by Cincinnati's de- 


second concert of the 


votees of chamber music 


cellency of 


was greatly 
inter- 


Ihe playing of the Trio was exceedingly fine and 


audience, which was composed of those 
Since the 
become better acquainted and the result as produced on 
Thursday evening was all that could be asked of such an organiza 


that among our local musicians it is 


appreciated by the 


ested in chamber music. first concert the three instru 


ments have 


tion It is agreeable to know 


possible to produce so finely balanced a set of players.—Times-Star, 


December 17, 1909 
rhe high artistic purpose of this organization brought out a good 
efforts and ex 


capability of 


crowd of genuine music lovers, who appreciated the 


pressed the appreciation in spontaneous applause The 


the personnel of this Trio has always been admitted. But the pet 
formance last night demonstrated a decidedly better ensemble, a 
re complete understanding on the part of the individual players 


sentiment of unusual intimacy The opened 


or trio of Mozart, 
full of Mozart spirit and great variety 


and a finer program 


with the G ma a delicate little composition played 


last night in delicious style, 


of charm The Brahms trio in B major, that colossal work with 
which the composer as a mere youth startled the musical world, was 
superbly rendered.—Enquirer, December 17, 1909. 


The second performance of the Heermann-Adler-Sturm Trio at 
Memorial Hall last 
larity of the 


but also a very perceptible advance in the 


night demonstrated not only the growing popu 


organization by the presence of a very large audience, 


qualities indispensable 


to good ensemble playing, smoothness and finish and a unity of bal- 


was no disposition on the 
individuality 


ance among the various members There 


part of any one instrument to assert its over the 


others Added to the good work of Mr. Adler, at the piano, Mr. 
Hleermann, the violin, and Mr. Sturm, the cello, each of whom 
seemed to be in unusually good form, there was a particularly 
cholarly and musical reading of the two trios.—Commercial Tribune, 


December 17, 


1909 
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Symphony Orchestra with Th Let loist i he é rt p t n t 
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Last Fri vy ni t ‘ ' c ‘ , ¢ : 
g £g ‘ p 
Ss overture t ant Liszt ner{ t 5 ! 
. | 
erto No. 2, Schumann's “Romanti ymp y da new vy 
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e Seattle Symphony Orchestra The Sund popul earet , j t ir OW 
concert of the symphony orchestra introduced e Tr power ‘ { part f 
umphal Entry of the Boyars” by \ “ , W 
is new to the Sunday udience It s ed blw t - P \\ 
open the program I he riou t progr \ | r 
was the second movement of Ts ‘ Symphony t 
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kowsky’s “Symphony Pathetique \ , t , { 
Last Tuesday evening the Ladies Morning ( ral Cl nne 
gave its first subs ipt C rt of t : Reed The ¢ es Ss a) 
Miller. tenor s sol t, wa ex ent \ e clu te 
york shows steady in vement T} g Love AN Q 1 ( ( 
Yumes Its Wings” by Lang was sung without p t M \\ } | 
companiment in excellent pit Ut 1D bers we ( rles ] ( ) 
Oh! Lovely Night Off > W I Harry P. W I \ \\ 
David Stanley Smitl 1 “Song of the B C. Whit the mb 
vy Cé¢ nb . | . MI | W ‘ } ~ 
Rene W. K. Rogers, Georg 
The week’s engagement of the Bost Ope Company Stol ‘ r 
in St. Louis will begin Ja ! { f vi pera ' y O ' 
i | 
will be presented ‘Aid Lakme Lohengrin,” “La t '- 
Boheme,” “Carmen,” “Rigolett Madam Butterfly” and 
Pagliacci.” De Swirsky, the Russ dance will als meee 
j ) 1 ott More Engagements for Cadman and 
ippear ere, dancing Grieg s ree (ry { ind other | t r 
lassic dances | ger t 5 t W re ew 
St. I e Lip ’ B 
nd Mar Gay, Sp tral W ve tl t ; 
st of all ¢ mens t | 
nnre t , 


second o 


Ernest Prang Stamm 


pianist, during t 


will take place in Musical Art Hall, Friday é g, Janu { ‘ 
ry 2! The program will ! tott piar t 
ind by Grieg and Beetho ] y Sig 

}? < \ ) 


Harper. 


ture are Tet R St 
d Josef R “ : 
aT ' ¢ tal. Fel | Z \\ « 
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CICA Ill, January 16, 1910 
t Or tra Hall, Ferruccio Busoni 
t (heodore Thomas Orchestra, and 
| [ t's concerto No. 1 in E flat. His playing 
nd al e criti in town are unanimous 
TI udience last night was even 
i t the public reheat il Friday after 
it I neore id to be given, Paganini 
Campanel being played as the extra num 
\ I llow 
Be 
Glié 
List 
} | [schaikowsk 
meme, 
f vell violin recital this after 
: i¢ t Orchestra Hall, before a 
{ idier Hi uccess this after 
‘ re had to be 
é program. His playing de 
t nd interesting and 
i TOMOW 
Tartini 
Vieuxten 
Krei r 
Gottenct 
Lannet 
Dvorak 
Paganini 
| piar ist 
ume 
¢ ] I ng recit vas given 
( ( N. MacBurney, the 
* t } tomary success It was 
membe well as guests 
{ r praise f Mr. MacBurney 
nme 
t under tl LUSple of the Columbia 
I" lay evening, January 
Hall, } \. Cyril Graham, who spoke on 
Bex 1 iM rn Music and Its Relation to 
ro Ihu tior 
nner, 
t Cosmopolitan School of Music 
udvan ed pupils of the 
t was represented by pupils 
| Bu | piano department 
H ld H Miss Schott, and 
’ recital of the Cosmopolitan 
| ruaryv § t Cable H ill 
znRRe 
prano. h recently filled 
furnished the program 
ted by Winifred Hull, 
t the Union League Club; 
he hon f Hugh R. Wil 
imi being given tor 
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Lake Froat Park. 
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| ALL BRANCHES OF 


fot MUSIC ieerriinesnan 


Acquisitions to the Faculty : 

ANTON FOERSTER—The Eminent Pianist and 
Instructor of Berlin. 

METANDER SEBALO—The Famous Hungaria 
Vielinist 

MAURICE DEVRIES—The Renowned Vocal ia- 
structer. Formerly Leading Baritone, 
Paris Greed Opera ead tropelitan 
Opera Co., Now Tork, 

Hew Chicage Musical College Buliding Pounded 1867 


246-7-8-9 Michigan Boulevard, Chicago Dr. F. Z. ZIEGFELD, Pres. 
CATAL OS® MAILEO FREE 








Church of Evanston. 


First M. E 


The popular singer will soon give a program at the school 


the benefit of the new 


of music at the Northwestern University in Evanston. 
One of Alta Miller’s pupils, Irene Adler, was one of the 
for Pierne’s “The Children 
of Bethlehem,” given at First 
Presbyterian Church of Evanston, under the direction of 


P. C. Lutkin 


soloists children’s oratorio, 


which was recently the 


nner, 
Leon Marx, of the Theodore Thomas Orchestra, gave a 
under the auspices of the 
and it is reported he met 


violin recital at Lansing, Mich., 
Matinee Musicale, January 5, 


with great success. The program was both interesting 
and exacting. Sidonie Kraus Marx assisted at the piano 
ene 


Today, January 16, the Ballmann Band gave a program 
of unusual interest. The band had the assistance of Mrs 
Maria Katzenberg-Lighthall, the Svithiod 
Singing Club, under the direction of John R. Orfengren 


soprano, and 
The program consisted of Scandinavian music 
mre 
A piano recital by Frederick Morley will take place at 


Music Hall, Wednesday, January 26. The program will 


be as follows: 

Toccata and fugue, in D minor Bach-Tausig 
Sonata FE ma Pp. 109 Secthoven 
Twelve etu o 5 4 Chopin 
SR pes ere rere Horace F. Watling 
Barcarolle, ¢ ajor Rubinstein 
COMPSOGED vce cvanedteeesecases becereceneese Frank Bridge 
Auf Flig des Gesanges Mendelssohn. Liszt 
Paras l st eT . Leschetizky 

RRR 


Dr. Ludwig Willner will give one more recital at Or- 
chestra Hall next Sunday afternoon, January 23. 
neue 
Sunday afternoon, January 16, a 
given at the Edgewater Presbyterian Church by 
nce Hodge, organist, and Hannah A. G. Rinhin, con- 


vesper organ recital 
will he 
Flor 
tralto 
nRe,e 

The six public services of the Western Chapter of the 
American Guild of Organists will take place next Thurs- 
night, at eight o'clock, in Sinai Congregation, The 
oloists are to be Harrison M. Wild, Alice Rawl-Deal, 


und William Zench, assisted by the double quartet choir 


day 


THE||FIRST PERFORMANCE IN AMERICA OF THE 





Soloists 
JANE OSBORN HANNAH, Soprano 
TILLY KOENEN, Contralto 
ARTHUR MIDDLETON, Bass 


WILLIAM CARVER WILLIAMS, Bass Chicago, Ill. 


RUTH 


ee CE ORG SCHUMANN =m 


The Entire THEODORE THOMAS ORCHESTRA 
HARRISON M. WILD, Conductor 
Prices, 75c. to $2.00. Now on sale at the Apollo Club Box Office in 
Lyon & Healy's. 


of the Sinaii Congregation, with Arthur Dunham, organ- 
ist. Dr. Emil Hirsch will speak during the evening. The 
ergan numbers to be rendered are as follows: “Prelude 
and Fugue” on “Bach,” by Liszt, Guilmant’s “Introduction 
and Fugue,” op. 70, and Franck’s “Finale in B flat.” 
nee 
Thursday afternoon a musical program was given by 
Mrs. Lawrence G. Reed before two hundred guests at 
the Congress Hotel. The program was given by Alice 
Nielsen, the prima donna of the Boston Opera Company, 
and two members of the Theodore Thomas Orchestra. 
Ree 
Madame Frances Alda, of the Metropolitan Opera Com- 
pany, arrived in Chicago from New York Thursday morn- 
ing, and in the evening appeared as Gilda in “Rigo- 
letto,"” with the Boston Opera Company. She left Friday 
afternoon for New York. 
Rnre 
Lulu Jones Downing will play the accompaniments to 
her own compositions when Carrie Jacobs Bond, the well 
known composer and recitalist, will sing several of the 
newest compositions from the pen of this composer at 
Fort Wayne, Ind., February 4. The songs written by 
Lulu Jones Downing are meeting with tremendous suc- 
cess, judging from the many programs sent to the office 
of Tue Musicat Courter. Thomas N. MacBurney, the 
well and instructor, was heard several 
times in selections by Mrs. Downing, and again will sing 
several of her songs at a private recital next Sunday 
night. In February Mrs. Downing will tour the Middle 
West. playing the accompaniments to her songs 
nere 
The soloist with the Theodore Thomas Orchestra next 
week will be George W. Chadwick, of the New England 
Conservatory of Music, Boston. He will direct his sym- 
phonic sketches. 


known baritone 


Alfred Barthel, first oboeist of the Theodore Thomas 
Orchestra, assisted by Robert Ambrosius, cellist, will give 
his annual concert in Orchestra Hall foyer, Saturday 
morning, January 22. 
Rene 
Ferruccio Busoni will appear in recital at Orchestra 
Hall, Sunday afternoon, January 30, under the local man- 
agement of the Theodore Thomas Orchestra. 
eRe 
Mabel Woodworth Marie young 
artist-pupils of the American Conservatory, gave a recital 
at Kimball Hall, Thursday evening, January 13, which af- 
Miss Woodworth 


played remarkably well the Lalo concerto and the Beetho- 


and Bergersen, two 


fair was quite out of the ordinary. 


ven romanze in F, and Miss Bergensen played the Schu- 
mann symphonic variations and the Rubinstein D minor 
concerto with an unusual mental and musical grasp as 
well as technical perfection. 
nRre 
The School of Acting of the American Conservatory 
gave a largely attended dramatic recital at the Whitney 
Opera House, Tuesday, January 11, under the direction 
of Hart Conway. The performance was of high ex- 
cellence. 
ner 
The Musical Art Society, which was to have appeared 
in Milwaukee last Thursday evening, January 13, at the 
Deutscher Club of that city, met with several mishaps, 
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which prevented its appearance. Carl D. Kinsey, business 
manager of the society, had chartered a private train for 
his seventy-five professional singers, Frederick Stock, con- 
ductor, and two or three local press representatives—in 
ill about eighty artists. The train pulled out of the depot 
ut the scheduled time, 5:45 p. m., but reached Milwaukee 
Mr. Kinsey had engaged 
several busses to convey his party to the club, but, to his 
sorrow, the drivers had pulled out after awaiting for more 


at 10:30 p. m., three hours late 


than an hour the arrival of the company, and though 
Manager Kinsey ‘phoned from Waukegan to the club 


manager and to the livery man, announcing that the train 


would be late, the singers had to jump on street cars, and 


upon reaching the club were dumbfounded to find it nearly 
I but the 


been dismissed, 


the 


audience having 





empty, the 


chairman of the club gallantly invited ladies to an 


informal supper and the invitation was as promptly ac 
cepted as the one made to the male contingent to come 
lown to the bar. The party, it is reported, was merry, 


und after thanking their hosts they left Milwaukee by 
special train at 12:30 p. m. Trouble then started as the 
train left Milwaukee at 2 o'clock in the morning and 


members 
lack of 


All the 


tired out 


reached Chicago Friday at 9:30 a. m 
of the 
sleep, were unanimous in reporting t 
that the 
funniest experience they had ever encountered 
the 
saying 


company, most of them from 


2 good 
was the 


o this office 


time,” several ladies adding escapade 
The chair 

the en 
not on h 


Kinsey 


members wliro 


Deutscher Club refused to 
that the « 


On the other hand, 


man of pay tor 





was 
Mr. 


lew 


gagement, MNpans 


seasonable time insisted 





that the society agreed to sing 


= OS 


still were in the auditorium when they reached there, and 
~onsequently the Deutscher will have to “make good.” 


Silvio Scionti will give a recital at Music Hall, Fine 
Arts Building, Monday evening, January 31 
Reneé Devries 


Eloquent Praise of Liza Lehmann's Concert. 
R. E. 


tour in 


Johnston, who is managing the Liza Lehmann 


this country, received the following letter from 


Schubert Glee Club ol 


Henry Edgcume, president ot the 
Jersey City: 





68 Bainkernorr Srre 
J er City, N. J., J 
My Dear Mr. Jounst I -ha the { f € ng 
Madame Lehmann’s recital last Saturday, a1 t was a w t 
t tainment I d not recall ar si« aftal that ga 
cal enjoyment I had last Sat y aft 
I feel that you deserve a great deal of praise fi 
ving public for producing the affair that y id last Saturday 
afte 
( grat a g@ ar king I 
\ , 
Sig 1 Henay fF ME 





Brahm Van den Berg in New York. 





Brahm van den Berg, the widely known pianist who 
toured last season with Madame Calvé and this seasor 
with Madame Marchesi, is staying in New York He |} 
opened a studio at 248 West Forty-fifth street, where he 
will accept limited number of singers and pianists whe 
need coaching.” 

‘And when was the last appearance of your opera 

“On the first night Exchange 








Glenn Dillard Gunn's Chicago Criticisms. 


n certain of his efforts y« 





























he critic of the Chicago Tribune wrote as follows about most interesting, and t the most satisfa 
‘ ’ Ss t ¥ s 
Glenn Dillard Gunn: . € Mr. Gunn's « dsl ee 
° ta was the large at y tinguis a his playing i 
Glenn Dillard Gunn's annual ich took place i ert s lucky wi am say ¢ nN am 2 — 
Music Hal! yesterday aftern ative ax nce st, a ec t a an I wa x y and M 
f good size. It was an audience fess : v y " . 
cians of the city were liberally represented and t prograr t I . = S wore 8 vos . 
fered was one which held appeal for an audience so compos For Maurice Rave I . . . 
Mr. Gunn, true to the progressive spirit that makes | an e ! M K > at t 
lover of all that is modern, and true also possibly to the wearied ‘ * 5°86 tase s t ta 
spirit which gradually is unavoidably developed very crit who at 3 as the s aly 1 ° 
has to hear the same compositions play« over ar ver the von . sy and . 
various recitals during the music year, had arranged a rogra i . = : « . . . 
which contained a large proportion of novelties He flered not g cerity be ty a ‘ 
that was hackneyed, even the second and t < s f At . . atina x y 
Chopin op. 25 being among the less prevalent $ st at sent 1 8 . with s a 
The B minor scherz f the Polish master is, of « strang ‘a alien 
it was a welcome number, played excell y, as w y = . 
day, and coming, as it did, after a succession of selec $ Mr. ( a ‘ tributed |} x . A x 
' 
were almost totally unfamiliar 7 my 
The program began with Bach and Beethoven wo standbys w ty 
are always a good starting px f any musical excursior I works 1 I 
Bach selection was ma i r t ha r - M 
dag and alleg from the t ta ( “ \ s t 8 
movements f the Italian cor g wit! ( inor R . 
gavotte TI ame Beethov “ t t E flat—the —_—_—_—s—X—s 
Tra sonata, which has t j “ I . “The At 
PS RIE ae ' ‘ : ¢ Mr. ¢ North Hudson Hespital Concert. 
as ja and s thinking " t ’ f kKugene Aue iN ter ( \ 
Technic his aying AS €X ‘ r xact, and ‘ wing tter f{ W | fe ; wa 
t tonally beautif las 1 : H t “ f ' a ‘ 
clarity—t reading of a ’ ‘ t k ‘ : 
The entire g was gis wit and 2 N S i m3 
unce which showed how distinct! t \ 
nd power s ast heard 
I se ig t RS I ar R " g x M 1 
at first gla but w t hea x lw t 
warranted. The D minor ballade and te E flat mir ter , : k 
10, of Hamburg mast are « s ss } 
their dark n led, gnar'ed, musica’ s t that 
i not f if the weird f 
ent nto the ter « ‘ M ( " \ " . 
/ " : ; 7 | t) ‘ , th g } wr 4 ] ore ; , P p . 
- tions so that ti took " 
ai piaye t 
Th e Ravel t ed by 
Play of the Waters” T t t t ind was zg y 
tl fa feat wi t , ‘ 
means th ‘ g f " : 
. v ‘ , ta a ¥ 
tud t ft w k f 1 M ( th where iny c 
t at fingers’ end t t tt West t | 
g of the work M Sane, thr at ar 
se waren ; y Mar | | f 
a t b x t k 
I gr } ( ; Ww } | { 
ag a aes ; d i b ¢ , 
vat wi 
Mr. Borowski write n tl R 1-Herald : . 
l_eor 
Ge D ( , } : . f the , 
1 g L t a } ‘ ‘ t — Ky é 
f f ; 
t given in M H L.Co} ‘ 
1 : oO . ‘ P 
a give t teach ‘ ; e ¢ \ 
st t . ‘ , , \ 
‘ } 4 
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LADELPHIA: "10 ch Chesteut § ttrecl- Medeoséey 
RESIDENCE : 536 West 113th Street, New York 


WEW PUBLICATIONS BY 


Lulu Jones Downing 


“A Day and Its Dreams” 
“Somewhere” 
“Life’s — 


“Apparition 
On sale sale ot The Music 


Art Shop,. $642 Kenmore 
Ave., Chicago, and all 
music dealers 


Grace Nelson 
SOPRANO 


German, French, Italian, Norwegian, English 
610 Fine Arts Bidg., Chicago, Ill. 
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ALFRED HILES BERGE 


BARITONE 
Recitals and Concerts 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Buliding 
Bus. ‘Phone, 4581 Lincoln 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGO, ILL. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
*Phoas, 348 38%) 








CZ>H 0 MZ=-roz>0 


CONTRALTO 


Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone, 348 38td 








BENEDIC 


m BOW 


MANAGEMENT: 


WALTER R. ANDERSON 


I 


N New York 











er im | VILD; Concert 


Organist | yo: 
KIMBALL matt 3° ER Weta Sty CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 
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ring acti teibame eatewe, 
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Best Modern P of Ar Scientific and 





ractical Value 
Paderewski says: “T have read your work with 
liveliest 9g | and re. It is one 
of important additions to the 
goricalltgrature ‘on planotorte playing 
TFentngat Teachers in all Deportments. 

2, Feens, Walem, 


The heads being William H. gy ag 
Director; Vocal, 
bg = Keller; Violin, Nolin, Signer “Antene ot 
Fresolono; ss ti Gramee 
doc; Dramatic sy ol “Winwitrede W. Tee Ge. 
tic Dancing, Mabel R. 
ton Arnault, Ph.D. 


Artist members of the facu ig dae 
My ON, EF. 8 
Opening of Fall Term, September 14, 19e9. 


Send for cotati) H BOLMES, Secretary. 








CLARENCE DICKINSON 


NCERT ORGANIS 
Srp and Chri rch Ps jerlan ii . Conductor 
Glee Ciud, 412 Filth Avenue, New York City 


KARLETON HACKETT. 








ARTHUR DUNHAM 


CONCERT SHGANIST 


Addrese ; SIRA TEMPLE, 1 


“ARTHUR M. BURTON 


BARI 
Pine Arts Building tones 








Gottschalk Lyric S: School 
— Jn 
KIMBALL HALL, CHICAGO, ILL. 


Mis, STAGEY WILLIAMS 


STUDIO; 406 Kimball Nall Chicege, Il. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! Pugne 
“A tone which blends so well with my voice.’’—Sembrich 


It satisfies me completely.”’— 


THE BALDWYIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 














NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 424 STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


DrrEcTORS : 


Instruction given in all branches of music 
first beginning to highest perfection 


Thirty-eight of the most known and experienced Free advantages to students: 


professors 


TERMS, $1 UP PER QUARTER. 


Cart HEIN, 
from Special Departments for Beginners, Amateurs and 


AuGuUST FRAEMCKE. 


Professionals 
Harmony lectures, 
ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE, 


concerts, 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHIC 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN “THE WEST 


Among the seventy eminent 


Piane —Joun J. Harrstagvr, Victron Gaagwoop, 
Atten Srencea, Hentor Lavy, Sitvio Sct- 
ONTIL. 


Sitnging—Karterow Hacker, 
GAN, ona Linus, Jenniz F. 
Jomn T. Reap. 


Organ—Witurim Mrivvetscautre 





Davin D. Due 


W. Jomuson, | School of Acting—Harr Conway. 


| Catalogue mailed free 


instructors the follewing might be mentioned: 


Violin —Herseer Burien, Apotry Waipia 
Theory —A. Wetvic, Agtaun Otay Anpensen. 
Public School Music—O. E. Rosinson. 


JOHN J. HATTSTAEDT, President. 





CONCERT DIRECTION 


ESMaixrtL. C+ 














INT INT 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS: | Rensertgutmena, Munich TELEPHONE: aais 
gency for all first-rate concerting artists and musical societies 
Management of concert tours and ones concerts in all important towns of Europe 
Orgar vane wll ~~ erts and conferences in Munich 
irection of Southern Germany 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 


Evcar O 


Albert Ross Parsons 
Kate S. Chittenden 

R. Huntington Woodman 
~ | Herwegh von Ende 

3] Paul Savage 

S/ McCall Lanham 





Strver, President. 
Telephome: 
Facutty, Examiners awn Lacrunens 


Harry Rawlins Baker 
Wm. Fairchild Shermans 
James P. 

a4th year begins Monday, 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


212 West 59th Street, New York City 
2329 Columbus 


Modest Altschuler Paul Ambrose 
Leslie J. Hodgsen Fannie O. ——— 
Elsa von Grave yeorge Coleman Gow 


Brawley 
September 27th, ety 





CONCERT DIRECTION 


HERMANN WOLFF 


The World s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Phitharmonic 
Concerts, Bertin ; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 
Representative of more than 400 artists, includ- 
‘Valbert, Yeaye, Ansorge, ibaud, Kreisier, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities, Alse manager of the 
tal Phitharmonic Orchestra and of Arthur 


Sebi Agency for Music Teachers 


ONAR Berlin, W. 


Sebelling St. 6 


CONCERT DIRECTION 


A for Sggnaste 
ony ustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INST! JCTION 











REINDAHL VIOLINS 
and BOWS 


Violas and ’Celles 








rtiete know the rarity 
of violins whose tones are 


evenness, 
7. perfection of open 
FS Nagen a or Gfthe, thirds, 
eure on clear harmonics, 
pure piaricatc tones, dietinet 
floa, distinct in shake, 
hand staccato, aed withe! 
quickly responsive to bow 
Preawure from real ptanise 
me w fortiesmo If sou 
%e auch « viclin you may 
Bot be interested, if you bere 
yoo wil) be interemed in 
—“Ae Artis's 

Touch =—wbich ] will giedly 
EE, and which 


4 





Reindah! Grand Mose, $208.08 


REINDABL VIOLING 
Usen axp ExDORsED BY 











607-6 Carnegie Hall Peece 1368 Colewbe 


A. BB. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tas 
Musicat Counma. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernmburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 














Branche-iInetitute, Berlin-Chariottenburg, 8-8, Kanitetr. 

CONSE RV ATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOLs 
omplete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all a» 
aeaies instruments) SEMINARY Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielitz, P. Geyer, Wilhelm 
Klatte, Prof. Arno Kieffel, Prof. Philip Ruefer, Prof. E. E. Taubert, Arthur Willuer, PLANO 

Georg Bertram, Severin Eisenberger, Al. von Ficlitz, Guenther Freudenberg, Bruno Hinse 

Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martir ‘rause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pe : efe ~ x am 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Sch P y 
bert SINGING—Mme. Auer-Herbeck, Marie Berg, Eug Marg ye mi 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer i Frau Prof. Selme 
Nicklass-Kempner, Nicolaus Rothmueh! (Royal Chamber Sings Viadysiaw emann, Dr. Paul 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred M hel IPERATIC CLA N. Rothmuebl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Griinber Theodore Spiering, &c., 
& HARP—Franz Poenitz ORGAN—Bernbard Irrgang, Royal Music Director CEL a= 
Erich Hollaender, Eugen Sandow, & 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultaties 
hours from i: a m. to 1 p.m. 

DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Papile, 82 Recitals, 116 Instractere 


Education from beginning to finish. Full courses or singe branches. Principal 
admission times begim April and September. Admission granted aise at other times 


Prospectus end List of Teachers trom the Directoritum 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY —- 
PIANOS || Alesenr& Aparmlin 


[GRAND AND UPRIGHT] 


a Are Everywhere Known As “THE TR A 
THE STANDARD PIANOS OF THE WORLD — 


Park Avenue, Borough of cpr cman | 
, s.., Jackson Avenue, Borough of Queens 
Factories : Ditmars Avenue, Borough of Queens ( NEW YORK Y ‘Wy 


Riker Avenue, oe of Queens 














St. Pauli, Schanzenstrassce, 20-24 - - - - HAMEURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 
Jungternstieg 34, Hamburg, and 

Koeniggractzerstrasse 6, Berlin BOs y ON] 
s0 sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


“TY TMBALE" 


Warerooms: 




















CHICAGO, ILL., U. S. A. 








SAM the worlds Best 
we KNABES CO. §=—¢ Didno. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO j i M ER in the SOHMER PIANO of today 


It is built to satisfy the most 

cultivated tastes : : : : : : 

eee sackets PIANOS appeal to the most critical musical taste, and are 
gto more favorable comment today than any other 


The advantage of sucha piano 
make of piano offered to the public. 


appeals at once to the discrimi- 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
artists 2 2 3 st 8 8 Character of Tone, Sympathetic and Responsive Touch, Beauty 


a and Modernity of cases. 


Ss 01 H MI E R & ¥ CO. a WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


sis FIFTH Avenue || Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, B ¢ n, Mass. 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








